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23. Language is articulate sound expressive of thought.
Children learn it from their parents and from other persons
with whom they associate. But it is evident that the first
man, Adam, did not learn it in this manner. How did he
acquire language? He was not created a child, but a man
with all his faculties fully developed ; far from being a sav-
age, he was possessed of a much higher intellect before his
fall than any man has possessed since. We are not left
to conjecture how he formed a language, since the Holy
Scripture explains what happened :

+ The Lord having formed out of the ground all the beasts of the
earth, and all the fowls of the air, brought them to Adam to see
what he would call them; for whatsoever Adam called any living
creature, the same is its name. And Adam called all the beasts by
their names, and all the fowls of the air, and all the cattle of the

field 7 (Genesis ii. 19, 20).

A Christian acts very absurdly if he sets aside this teach-
ing for idle theories, such as Dr. Blair explains in his ftke-
foric (Lect. vi.)

24. Object-Lessons, while giving the learner ideas of a
multitude of things, supply him at the same time with the
words or terms by which those ideas are to be expressed.
This way of learning words, in connection with the objects
signified, imparts clearness to knowledge ; but it cannot
extend to a great variety of things. Most words in a lan-

guage are to be acquired by reading and conversation. As
: =




20

The Elements of Composition,

terms stand for ideas,

an enlarged familiarity with words
and their meanings ex

tends the limits of our knowledge,
nt part of education. It would not,
however, be correct to say that a man’s knowledge is valu-
able in proportion to the multitude of words which he has
learned to understand ; for some matters are far
worthy of knowledge than others. ;

25. From all this it follows that the exercises selected for
the young should—

and is thus an importa

more

I. Make them familiar with a large number of words ;

2. Aid them to understand those words clearly in their
various meanings ;

3- Fix their attention by preference on those w

which represent the most valuable ideas,
It must also be rem

heard in convers

ords

arked that words found in print or

ation are rot all equally fit for use; pre-
cepts and exercises will traj

n the pupil to make a proper
choice,

26. To acquire & copious supply of proper words—

L. Children should converse frequently with persons
‘whose knowledge is sound and whose language is
correct and elegant. R

2. Their reading should be confined to the choicest
productions of the best writers, suited, however, to
their age and their circumstances. The text-books
which they use for reading and for models of com-
Position should be selected with the greatest care,
Such selection being made, the following exercises
are recommended :

27. 1st Exercise— Write in one colum
curring in the First T,
tives in a second colu
verbs in a fourth,

n all the nouns oc-
esson of your Reader, all the adjec-

mn, the verbs in a third, and the ad-
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ArTigLE II. PROPRIETY.
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to detest. To invent, to discover, Only, alone. Entire,
complete, - Tranquillity, Peace, calm. A difficulty, an
obstacle. Wisdom, prudence, Enough, sufficient, To
avow, to acknowledge, to confess. To remark, to observe.
Equivocal, ambiguous, With, by. (See Blair's Rietorie,
Lect. x.)

39. Even ordinary conversation cannot dispense with
this propriety in the choice of words, A foolish habit of
€xaggeration leads some people to commit gross mistakes
n this matter, To signify that an object is very Pleasing
they will say that it is ‘awfully nice’ or ‘ perfectly splen-
did’; they express themselves to be “delighted,” when they
mean ‘pleased’; they ‘love’ poetry, flowers, and fine
clothes, instead of ‘liking” them. :

40. To select the Proper synonym the following hints
may help :

I. Some words are moys comprehensige than others - every
* ‘river’ is a ‘stream,” but every ‘stream’ is not 3 ‘river.
2. Some relate more to action, others to a state : ‘force’
effects, while ‘strength’ sustains ; ‘reasonable’ men use
reason, ‘rational* mep have reason. 3- Some are Dosttiye,
others negative : a “fay; 1S positively bad, a ‘defect’ js
& want of something needed. 4. Some differ in degree
‘damp,’ ‘moi ‘wet’; ‘angry,” ‘furious.’ 5. Some relate
MoTe % nature, others to art - a ‘gentle,” a ‘tame’ animal,
6. Some regard more what is Znward, others what is out-
ward : “dignity,’ ‘decorum,’ ‘form,’ ‘feature ’ ; “detract,’

“disparage’ (See Kerl's 7 realise on the English Iap-
§%age, p. 460.) :

§ 2. Proper 1o je used in polite Soctety.

41. The Latins called every object by the name which
most directly recalled it to the mind, Shakspeare and
most of his contemporaries often made their charactrcg

of Words. =
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. E rks me,
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Proper or suited to the intelligence of readers and
24 hearers.
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cated. Words of Saxon Origin are the simplest and the
most likely to be generally understood. Scientific terms
should be confined to scientific audiences,

44. In addressing persons of slow mind, or in addressing
any person on abstruse matters, it is well to express the

same idea, whenever it recurs, by the same word, so as not

to confuse; but with more intelligent readers, and on easjer
topics, such repetitions would convey the impression of
poverty of language in the writer, except when special
beauty results from the repetition, as will be explained
further on. It is never Proper to use the same word in
different meanings in the same sentence. Do not write,
“It soon appeared that these diplomatic courtesies meant
more than appeared on the surface” ; nor, “Wellington
Was aenxious to be relieved from anxiety in that quarter,”

§ 4 Lroper fo the Subyect.

45. Language is the dress of thought. As different dress
becomes different persons and different occasions, so the
language will vary with the subject. We shall here con-
sider how this will affect the choice of words.

When the thoughts are remarkably beautiful, smoothness
and beauty are desired in the expression. Now, as Blair

correctly remarks, words are most agreeable to the ear 5

which are composed of smooth and liquid sounds, in
which there is. a Proper intermixture of yvowels ‘and
consonants, without too many harsh consonants rubbing
against each other. Too many open vowels in succes-
sion cause a hiatus or a disagreeable aperture of the
mouth. Sounds hard to pronounce are harsh and pain-
ful to the ear. Vowels give softness, consonants strength,
to the sound of words. The music of language requires a
just proportion of both, Of long words those are the most

Of Words. 27

musical in which long and sh_ort sy]lai?ies, :ired pl;[i);;l?f n-
termixed, as ‘independent,’ f111?petuos1ty, -Ia .ozhis i.s -

46. Long words bestow dlg_mty upon sty e; | e
chief reason why those of Latin and Greek_ ongn& forcgﬂe
ferred by many writers to the more expressive an "

ious, Saxon.
but less harmonious, e
Still, for sweetness of sound we need not have recourse
3

the learned languages. Notice the beauty of these Saxon

lines :
‘“ There is sweet music here that softer falls
Than petals from blown roses on the grass,
Or night dews on still waters between walls
Of shadowy granite, in a gleaming pass ;
Music that gentler on the spirit lies
1 ir’ i ir'd eyes ;
Than tir’d eyelids upon tir ; : o
Music that brings sweet sleep down from the blissful skies
Here are cool mosses deep,
ivi reep,
And through the moss the ivies ¢
And in the stream the long-leaved flowers weep,

in sleep.”
And from the craggy ledge the poppy hangs L

“ How sweet the moonlight sleeps upon this_b:mk !
Here will we sit and let the sounds of music
Creep in our ears ; soft stillness and the night
Become the touches of sweet harmony.

Sit, Jessica. Look how the ﬁom: of heave.n

Is thick inlaid with patines of bright gold : :
There’s not the smallest orb which thou behold'st
But in his motion like an angel sings, :

Still choiring to the young-eyed cherubins.

Such harmony is in immortal souls ;

But, whilst this muddy vesture of decay

an
it in, we cannot hear it.
Doth grossly close it in, S

See also Shenstone’s Pastoral, II. “ Hope ” ;

¢ My banks they are furnished with bees,” etc.




28 The Elements of Composition.

See also the well-known songs of Tom Moore, “Sweet
Vale of Avoca” and “’Tis the Last Rose of Summer.”

Exercise—Write in soft and pleasing words a description
of a quiet scene, such as ‘a boat-ride,” “an evening scene

In autumn,’ ‘a morning of spring,” ‘ midnight in summer,’
“the stillness of a city on Sunday,” etc.

ARTICLE III. PRECISION,

47. Precision here means the selection of such words as
mean nothing vague, or too much, or too little, but just
what we desire to express. For example, we should not say,
unless we mean to use a figure, ‘ The boy broke a windo,’
when he broke a paze only; nor, ‘The room is full of
water,” when it is only the floor that is covered with water ;
nor speak of ‘ courage and fortitude,” when we mean only
one of these virtues. Vagueness, as opposed to precision,
is exemplified by the use of general instead of particular
terms. There are persons whose stock of words appears
to be very scanty ; every object with them is great or small,
beautiful or ugly, good or bad. T hey should distinguish
various degrees of such qualities. We have elsewhere
pointed out several terms expressive of size (No. 13) ; we
shall here add some varieties of beauty and ugliness :
Beautiful, handsome, fine, pretty, lovely, graceful, ele-
gant, delicate, refined, fair, comely, seemly, bonny, shape-
ly, well-formed, well-proportioned, symmetrical, becoming,
neat, spruce, brilliant, splendid, gorgeous, superb, mag-
nificent, sublime, grand ; Ugly, gross, homely, unsightly,
unseemly, unprepossessing, etc.

48. The use of the general term for a particular one, as
‘ugly’ for ‘ clumsy’ or ‘squalid, would be a violation of
precision ; the use of one particular term for another, as
of ‘gross’ instead of ‘homely,’ offends against propriety.

q
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(See Roget's Zhesaurus of FEnglish Words, a work of
great utility in its way to the students of our ]ang.uage)

49. Not every subject requires the same a.ttent.lo?l tf)
precision ; but all those compositions should excel in it
which are intended to instruct the readw‘er. Such are all
philosophical and critical works, histories, essays, text-
books, etc. : =

so. That an author may write with precision, he must
have a clear and exact knowledge of his ?mb,]eet; .such
knowledge is not as common as many imagine, Bes@es,
he must have a distinét conception of the exact meaning
of all his words. But even these two conditions are not
sufficient. He must, besides, be so devoted to truth as
to select his words with great care and strive to say ex-
actly what he means. i _

51. Some writers are so given to habits of exagg_era,tlon
as hardly to be able to state the sober truth, even in mat-
ters of importance. Such, for instance, is Lord Macaulay,
whose style is unusually brilliant, but who is fo'nd of say-
ing more than he means. He deliberately sf;udled a st.yle
of exaggeration, on the theory that men v'nl.l not be im-
pressed except by what is uncommeonly striking. For in-
stance, he says of Livy:

** No historian with whom we are acquainted has shown so com-
plete an indifference to truth. He seems to have cz}red only about‘
the picturesque effect of his book and the honor of his C(lunltry., On
the other hand, we do not know, in the whole range of literature,
an instance of a bad thing so well done. The painting of the narra-
tive is beyond description vivid and graceful. The abl}ndalxce 0’1;
interesting narratives and splendid imagery is almost miraculous,
etc., ete. (“* Essay on History").

Such use of superlatives is injurious to precision ; it does
for the understanding what sensational literature does for
the imagination and the heart ; it corrupts men’s relish for
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t}t]e.kljea] and makes them sensible to nothing but what is
s l‘lhlf‘lg. Macaulays style is oratorical, and beautiful as
such ; but it has not the precision expected in the critic

and the historian : it is therefore ill-suited to impart correct-

knowledge to the young.
. 5b2. Precnsl?n is of great importance in the transaction
: usiness ; in fact, for mercantile transactions it is per-
fla.lps, the most necessary quality of style. It will bé use-
u,_tlherefore,_ to practise pupils for some time on such
familiar exercises as the following :

53 Exercise 1.—Write an advertisement for insertion in

a newspaper, Offerlllg a ren’a.fd f t u (8] =
or he return
; f d IOSt ar

: t54_ Exercise 2—Write an advertisement of a house to
et ; one for a bookkeeper, a gardener, a private tutor,

CHAPTER III.

SENTENCES.

,f — 55.(A sentence is a collection of-words making complete
sense j as, ‘In all clitaes spring is beautiful.” ‘Wisely im-

-

prove the present hout.’ ¢ Where are the great conquer-
ors now?’ ¢ Hurrah for the Red, White, and Blue!’

The first example contains an assertion; the second, a
command ; the third is a question; the fourth, an excla-
mation : each makes complete sense, and is therefore a
sentence. But the following words, ‘ As if the death angel
in passing had touched them and made them holy,” do not
make complete sense, and therefore they do not form a
sentence.

56. Exercise 1.—Write a short sentence about every
article in the room, every State in the Union, every hour
of the day, etc. ;

57. Exercise 2.—Write a sentence of more than twenty
words about each of the four seasons, about the soul, about
angels, flowers, birds, fishes, a river, a mountain, the ocean,
eternity, time, England, Ireland, France, Italy.

_. 58, Both Grammar and Rhetoric lay down laws for sen-
tences ;{Grammar considers the form and the position of
the words with a view to the correct expression of the
thought ; Rhetorie, the choice and the position of the
words with a view to clearness, beauty, and power of

The rhetorical arrangement may be quite

expression,
“The order of the

different from the grammatical.
3!




