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t}t]e.kljea] and makes them sensible to nothing but what is
s l‘lhlf‘lg. Macaulays style is oratorical, and beautiful as
such ; but it has not the precision expected in the critic

and the historian : it is therefore ill-suited to impart correct-

knowledge to the young.
. 5b2. Precnsl?n is of great importance in the transaction
: usiness ; in fact, for mercantile transactions it is per-
fla.lps, the most necessary quality of style. It will bé use-
u,_tlherefore,_ to practise pupils for some time on such
familiar exercises as the following :

53 Exercise 1.—Write an advertisement for insertion in

a newspaper, Offerlllg a ren’a.fd f t u (8] =
or he return
; f d IOSt ar

: t54_ Exercise 2—Write an advertisement of a house to
et ; one for a bookkeeper, a gardener, a private tutor,

CHAPTER III.

SENTENCES.

,f — 55.(A sentence is a collection of-words making complete
sense j as, ‘In all clitaes spring is beautiful.” ‘Wisely im-

-

prove the present hout.’ ¢ Where are the great conquer-
ors now?’ ¢ Hurrah for the Red, White, and Blue!’

The first example contains an assertion; the second, a
command ; the third is a question; the fourth, an excla-
mation : each makes complete sense, and is therefore a
sentence. But the following words, ‘ As if the death angel
in passing had touched them and made them holy,” do not
make complete sense, and therefore they do not form a
sentence.

56. Exercise 1.—Write a short sentence about every
article in the room, every State in the Union, every hour
of the day, etc. ;

57. Exercise 2.—Write a sentence of more than twenty
words about each of the four seasons, about the soul, about
angels, flowers, birds, fishes, a river, a mountain, the ocean,
eternity, time, England, Ireland, France, Italy.

_. 58, Both Grammar and Rhetoric lay down laws for sen-
tences ;{Grammar considers the form and the position of
the words with a view to the correct expression of the
thought ; Rhetorie, the choice and the position of the
words with a view to clearness, beauty, and power of

The rhetorical arrangement may be quite

expression,
“The order of the

different from the grammatical.
3!




J
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world around us is indeed glorious,” is a sentence gram-
matically arranged. Irving puts it thus, rhetorically :
[{8ra . . .

Glorious indeed is the order of the world around us.”

— 59. We are here concerned with the rhetorical laws of

a sentence. Of the choice of words we have already
treated. It remains for us to explain the proper arrange-
ment of a sentence with a view to clearness, beauty, and
power of expression. This arrangement requires attention

to five points { Clearness, Precision, Unity, Strength, and
Harﬁmw). :

ArTIiCLE I. CLEARNESS.

‘if —— 6o,/ Clearness in a sentence enables the reader to seize

at once, without effort or hesitation, the meaning intended
to be conveyed/ It excludes two faults: (a) Ambigurty,
which leaves a doubt between two possible meanings ; and
(6) Obscurity, which fails to exhibit the true meaning at
the first glance.

Both faults are exemplified in the following sentence of
J. R. Lowell: “The relation of Dante to literature is
monumental [what does this mean ? — Obscure], and
marks the era at which the modern begins.” [The

modern what? relation? literature? era? Dante?—Am-
biguous. |

61. General rules to secure clearness :

Rule 1.—As a man cannot express clearly what he does
not clearly understand, let every writer begin by studying
his subject thoroughly, and let him not attempt to write
till he knows well what he wishes to say. This is the most
important rule of all.

Rule 2.—Let him express his thoughts with care, striving
to make everything he says so clear to his readers that
they cannot help understanding him, In particular, let
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the words and phrases related  in sense be so disposed that
this relation may at once appear. : '

62, Special Rules: 1. Let adverbs obvmu_sly qualify tl?e
right words. The adverb ‘only’ is ofFen misplaced, as in
this very defective sentence of Addison (-Tat!er, ‘13_3):
“When one considers this subject only 1n its subhrr}uy,
this great instance could not but occur to me; and since
I only make use of it to show the highest ex‘amplfi of 1t_, I
hope I do not offend in it.” Does the first ‘or’ﬂy q‘uahfy
‘subject’ or ‘sublimity’? and the second, "I" or make
use’?

63. Blair judiciously remarks :

¢ In regard to such adverbs as Sonly. fwholly, ‘.at least, t}_le fact
is that in common discourse the tone and emphaslm we use in pr?-
nouncing them generally serve to show their rcf_erence and- to m}ilLe
the meaning clear; and hence we acquire a hablt_o_f throwing them
in loosely in the course of a period. But in writing, where a man
speaks to the eye and not to the ear, he ought to be.more accura_t;z,
and so to connect. those adverbs with the words .whlch tlhe_\-'"quah ¥
as to put his meaning out of doubt upon the first inspection.

64. 2. Circumstances, and all kinds .of clauses and' ad-
juncts, should be so placed that the reader canno.t fail to
see at first sight where they belong. The f(‘:n]lowmg sen-
tence violates this rule : “Say to him, if he is in the wrong,
he should retrace his steps.” Does the clause, ‘If he is in
the wrong,’ qualify what precedes or what follows ‘1t?
“Meanwhile the children in the house had been making
themselves happy also in their manner.”—ZRuskin. Does
“also’ refer to children, or to happy, or to manner? Rus-
kin means it for children. :

65. 3. Promouns should at once present to the rmpd tbe
nouns for which they stand. The relative pronoun is mis-
placed in this sentence of Dean Swift: “Mang.f, from a
habit of saving time and paper, which they acquire at the
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university, write in so diminutive a manner that tl
hardly read what they have written.””

66. 4. Participles should be obviously connected with
the words to which they refer.
this rule when he writes :

hey can

Edward Everett violates

‘‘By this [the aristocratic] system we mean the aggregate of all

the institutions which a people, supposing them to be virtuous and
well informed, and meeting together free from all prejudices, to or-
ganize themselves into a political community, and capable of fore-
seeing consequences, would reject as not tending to the greatest
happiness of the greatest number.”

Who is ‘supposing’? ‘meeting’? ‘tending’? who is ‘capa-
ble’?

ARTICLE II. PRECISION.

67. Precision in'sentences requires that we strike out all
words and phrases which do not contribute to the clear-
ness, the strength, or the beauty of the sentence. It is, as
Blair remarks, the Proper opposite to a loose style, which,
he says, generally arises from using a superfluity of words.

68. Avoid in particular: 1. Zseless relative pronouns :
“The queen, who by this time had entered the hall, pro-
ceeded to seat herself upon a throne, which had been pre-
pared for the occasion,” may be shortened to “ The queen
now entered the hall, and seated herself on a thr
pared for the occasion.”

09. 2. Lengthy verbal forms: “The soldiers of Hannibal,
having been enervated by their luxurious winter-quarters
in Capua, were no longer able to cope with the Romans.”
‘Having been’ is superfluous.
~ 70. 3. Tautology, or the useless repetition of an idea in
different terms A common form of this fault is the coup-

ling of synonyms; as, ‘They mutually disliked one an-
other” ‘The Romans sustained a terrible and fearful de-

one pre-
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feat at Cannz.” ‘The consul Paulus J'Emfiiius 'h‘adl fough(;
bravely and courageously.’ _ : Plain and evident,” " clear an
ious,” ‘¢ joy and satisfaction,’ etc. :
Obf‘;l;:tf:};erjfoyrm of tautology consists in repeating a t}:‘(?tgl;:
in different words for the mere sa?.k.e of sounc'lr.;las,omﬂess
impossible for us to behold the divine works ?utx .cthom °
or indifference, or to survey so mar’lly beau’.ues wi
secret satisfaction and complacency. I——Adrz’tsozz. S
71. Precision is necessary in all_ lr:mds' of C‘OHIpOSlfl ]t,
the opposite quality of style, prolixity, is al\\-.exys;i qaormt]hé
whether it results from the use of superﬂuc.m.s wo; s e
statement of superfluous details. But precision s o1f1 St
be confounded with concisenes_s, or great br?mty to_ e
and expression. Conciseriess 1s a;?proprlan? in ct:;:f?n;enless
cies of writing, but not in others_; its opposite 1s di L; 5
or copiousness of style, which is often a source ot g
beauty.

72. Example.—Concise :

i i empo-
 Great actions and striking occurrences, having exc;)ted :;;e t}}:ey
l tten, beca
irati ss away and are forgo 2 S
rary admiration, often pa ) go Bt
181{'3 no lasting results affecting the prosperity of com
— Webster.,

Copious :

“Of the ten thousand battles which have been folug;t‘jeotf,cili
the fields fertilized with carnage; of the bannershw,vl'n;:l}3 ? }::ad i
bathed in blood ; of the warriors who ]md_hoped that tdl iamc e
from the field of conquest to a glory as bright and .az : uThe L
stars, how few that continue long to interest m:l.nkm -m. e
of yesterday is reversed by :l;z_:kd efcat;fcz-iz}; }:12:. a;sgmce -

loty, rising like a meteor, like a mete ) o
iisai;er hafg on the heels of conques:t_ :'md renowg < v:;:rtlo; 11:21(1];:1;'1“
quished presently pass away to oblivion, a_nd t edwso L
its course with the loss only of so many lives an
sure.”—74d.
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ArTicLE III, Unity.

T3 A sengénce has unity if it presents to the mind a

single thought with or without attendant circumstances ;
as, ‘God alone is great” ‘Why do little children remind
us of angels but on account of their innocence ?’

‘ Hail, mildly pleasing solitude,
Companion of the wise and good,
But from whose holy, piercing eye
The herd of fools and villains fly."~- ZVomson.

In the last sentence the main thought expressed is a greet-
ing to solitude ; and the reason of this greeting is added—
namely, the fact that solitude is the companion of the wise
and good on the one hand, and the dread of fools and
villains on the other. A sentence may thus run through
many lines and be clearly the development of a single
thought. And, on the other hand, even a short sentence
may be wanting in unity by containing two or more thoughts
not properly united : as “ Washington is the father of his
country, and the story of the hatchet is a mere invention.”

74. Rules: 1. Do not unite in one sentence things which
do not combine to present one main thought.

2. Avoid parentheses, unless they be short and have evi-
dently a happy effect.

3- When the sense is complete and the ear expects a full
stop, do not append a remark by way of @ @i/ f the sen-
Zence. Do not write: “ May is the month in which nature
appears most enjoyable, on a fine day at least.”

4. As the subject is the ruling word in a sentence, it
should be changed as little as possible. Do not write :
“ After e came to anchor, #y put me on shore, where /
was welcomed by all my friends, w/eo received me with the
greatest kindness.” But rather write: Having come to
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e e e —

anchor, I was put on shore, where 1 was welcomed by all
2 -

= £1]
i an 1V 7 e preatest kindness.
my friends d received with the g

ArTicLE IV. STRENGTH.

75. Strength is that quality which gives to a se.ntjnci. ;’;s
due weight and force. When the rules regardlno grtain
ness, precision, and unity are well obse_r\efl, a t(; o
strength of expression will result: How this strengSiderEd
be further promoted is the question to l.)e now cor; t uﬂ;

76. Rule 1.—Conceive 2 strong convu.:tmn of the r
and the real importance of all you write. For as‘\'.ate;
cannot flow higher than its source, so the expgessu_osnﬂ?e
thought will not be either clearer or s_tronger} t g:n: =
conception of it in the mind. To attain to the e
viction here spoken of, be ever thoroughly hones il
yourself and with your readers; do not advocate ‘\dm
you do not sincerely believe; do not pretend to u‘n ez:
stand fully what you see only in part; do Tmt nge iznl':ic,
essary what is only advisable ; put forth your I'I‘il 5
tions with becoming firmness, and your probable s'pzc_
lations with modest reserve. This earnestness of mind 1s
the fundamental rule for strength of style; without it no

ill be of great utility.

Ot};?: 2%1; ‘zv.l—lil?.eep ec;rer before your mind the pl}rpose
for which you write, and direct all your® efforts to its ;t-
tainment. If your object is to instruct your readers onkL i
noint, stick to that point, and study how you can ma Zur
Elear to them ; choose your words, your arran_gernenItf, y .
figures with a view to promote t}_ns 1.nstruct10:‘ aty{:he
object is to move your hearelrs, alm in everytbl.ngt - -
exciting of the proper passions. If yourh? ]]e:he =
please, use freely all the ornaments of style which . )e.nsa-
ject admits ; but remember that good sense 1S Indis|




38 The Elements of Composition.

ble. Language, no matter how musical, is worthless if
sound sense does not pervade it. :

78. Rule 3—Place the important words where they will
make the most marked impression. The beginning and
the end of a sentence, and of any considerable portion of
it, are places favorable to emphasis ; unusualness of posi-

tion makes a word most emphatic. Edward Everett taste-
fully writes :

“On this frozen soil—driven from the ivy-clad churches of their
motherland, escaped at last from loathsome prisons—the meek fa-
thers . - will'lay the spiritual basement of their temple."

The natural order would be :

*“ The meek fathers, driven from the ivy-clad churches
of their motherland, escaped at last from loathsome prisons, will
lay the spiritual basement of their temple on this frozen soil.”

79. The Latin and Greek writers were enabled by the ge-
nius of their languages to make extensive use of such inver-
sions, and thus to write with uncommon beauty and power.
Many earlier English writers imitated their constructions,
but gradually this practice has been abandoned as not
suited to our idiom and to our turn of thought.  Still,
within certain limits, inversions may be used to great
advantage. Even so easy a writer as Longfellow has fre-

quent recourse to them with very pleasing effect. He
says :

* Throughout this beautiful and wonderful creation there is never-
ceasing motion, without rest by night or day, ever waving to and fro.
Swifter than a weaver’s shuttle it flies from birth to death, from death
to birth. . . . Of all these forms the highest and most perfect in its
God-likeness is the human soul. . . . Into this vast cathedral comes
the human soul seeking its Creator. . . . But in the soul of man
alone is this longing changed to certainty and fulfilled. . . . Thus
is the glory of God made visible. . . . Thus then stands man—a
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ountain OI the boundar between two worlds—it 0Ot 1n One,
mou v s S 1ts
summit fal-llsiﬂg 1nto the Othci, etc.

8o. Rule 4—More necessary stﬂ‘l than thehpre(;ftilnfort:iig
is that which directs us to simplify our t ouE ,One -
them of all useless details, antt—i t‘hen propose them

i intricacy or confusion.
Ongl,wﬁ;cl}:ts.iiet tlfere be no falling oﬁr in sense or sound
towards the end of the sentence. For this reas]qn—l—d s

(@) A stronger assertion or a nobler thought shou e
be followed by a weaker member of the sentenIce, (f oo
two members the longer should come I.ast. 1Aong :n 2
writes : “It has become a common saying t}at :;Ch !
genius are always in advance of the:r. age ; wt i =
true.” Speaking generally, the following constr a5
will be better: “It has become a common sa».glzmg,E :
it is true, that men of genius are always i advanc
the(lt;) égeet' rid of Zess z'mparmn_tbldf.’mz'ls and circumstances
in a nce as soon as possible.

: (Z) 5;3‘:;6 concluding it wi?h an insngmﬁcapt wcg}c(le. tn]?tﬁ
not say, “It is a mystery which wefnrm]y believe Jetm
of and humbly adore the depth of ™; bL}t ratheé, e t;}
mystery the truth of which we firmly believe, and the dep
thich w adore.”
- E:‘zl.n(;:’lu‘!‘ec;.lir{;lfjﬁin there is a correspondence or an olfpo-
sition in meaning between two sentences or two n?er{xl e‘l;s,
this fact will be brought out more s_tnkl'ng}‘y by a snm’a[.‘n i
in the construction. Thus Giles, in his “ Essay on dn;f
Manhood,” contrasts the characters of LorclI l?acon an
More, the martyr-chancellor of Henry VIIL.:

S and Ba-
< More was incorruptible ; Bacon was venal. Both More

5| ated the
con served each a great purpose for the world. More illustrated t

: 2 : ey
beauty of holiness; Bacon expounded the infinitude of scfle:cm
lB"tcon became the prophet of intellect; More the marfyr o

>




