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SANT ILARIO.

“No. It is absolutely certain. The original docu-
ments are in this house.”

“T am glad then, for you, dear,” answered Corona.
“Tt would have been very hard for you to bear——”

“After this morning? After the other day in Holy
Office?” asked Giovanni, looking deep into her splendid
eyes. “Can anything be hard o bear if you love me,
darling?”

“Oh my beloved! T wanted to hear you say it!”
Her head sank upon his shoulder, as though she had
found that perfect rest for which she had once so longed.

Here ends the second act in the history of the Sara-
cinesea. To trace their story further would be to enter
upon an entirely different series of events, less unusual
perhaps in themselves, but possibly worthy of desecrip-
tion as embracing that period during which Rome and the
Romans began to be transformed and modernised. In
the occurrences that followed, both political and social,
the Saracinesca bore a part, in that blaze of gaiety which
for many reasons developed during the winter of the
(Ecumenical Couneil, in the fall of the temporal power,
in the social confusion that suceeeded that long-expected
catastrophe, and which led by rapid degrees to the pres-
ent state of things. If there are any left who still feel
an interest in Giovanni and Corona, the historian may
once miore resume his task and set forth in succession the
circumstances through which they have passed since that
memorable morning they spent at the Palazzo Monte-
varchi. They themselves are facts, and, as such, are a
part of the century in which we live; whether they are
interesting facts or not, is for others to judge, and if the
verdict denounces them as flat, unprofitable and alto-
gether dull, it is not their faunlt; the blame must be
imputed to him who, knowing them well, has failed in
an honest attempt to show them as they are.

THE END.
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graph in it.”’ — Punch.

““It need scarcely be said that the story is skilfully and picturesquely
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 We are inclined to regard the book as the most ingenious of all
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mirably developed, with a naturalness beyond praise. . . . It must
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mostimpressive in human action, without owing any of its effective.
ness to sensationalism or artifice. It is natural, fluent in evolution,
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SARACINESCA.
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THE THREE FATES.

<« The strength of the story lies in its portrayal of the aspirations,
disciplinary efforts, frials and triumphs of the man who is a born
writer, and who, by long and painful experiences, learns the good
that is in him and the way in which to give it effectual expression.
The analytical quality of the book is excellent, and the individuality
of each one of the very dissimilar three fates is set forth in an entirely
satisfactory manner. . . . Mr. Crawford has manifestly brought his
best qualities as a student of human nature and his finest resources
as a master of an original and picturesque style to bear upon this
story. Taken for all in all it is one of the most pleasing of all his
productions in fiction, and it affords a view of certain phasesof Amer-
ican, or perhaps we should say’ of New York, life that have not
hitherto been treated with anything like the same adequacy and
felicity,”—Boston Beacon.

THE WITCH OF PRAGUE.
A FANTASTIC TALE.

ILLUSTRATED BY W. J. HENNESSY.

< < The Witch of Prague’ is so remarkable a book as to be certain
of as wide a popularity as any of its predecessors. The keenest inter-
est for most readers will lie in its demonstration of the latest revela-
tions of hypnotic science. . . . But ‘The Witch of Prague’ is not
merely a striking exposition of the far-reaching possibilities of a new
science ; it is a romance of singular daring and power.”—London
Academy.

«Mr. Crawford has written in many keys, but never in so strange
a one as that which dominates ‘The Witch of Prague.’ . .. The
artistic skill with which this extraordinary story is constructed and
carried out is admirable and delightful. .. . Mr. Crawford has
scored a decided triumph, for the interest of the tale is sustained
throughout. . . . A very remarkable, powerful, and inferesting
story.”—New York Tribune.

«“But Mr. Crawford has not lost his oft-proved skill in holding
his readers’ attention, and there are single scenes and passages in this
book that rival in intensity anything he has ever written.”—Chrisiian
Union.

A CIGARETTE-MAKER’S ROMANCE.

<1t is a touching romance, filled with scenes of great dramatic

_ power.”—Boston Commercial Bulleiin.

<« Tt ig full of life and movement, and is one of the best of Mr.
Crawford’s books.”—Boston Saturday Evening Gazette.

¢The interest is unflagging throughout. Never has Mr. Craw-
ford done more brilliant realistic work than here. But his realism
is only the case and cover for those infense feelings which, placed
under no matter what humble conditions, produce the most dramatic
and the most tragic sitnations. . . . This is a secret of genius, 1o
take the most coarse and common material, the meanest surround-
ings, the most sordid material prospects, and out of the vehement
passions which sometimes dominate all human beings to build up
with these poor elements scenes and passages, the dramatic and emo-
tional power of which at once enforce attention and awaken the pro-
foundest interest.”—New York Tribune.

« In the © Cigarette-maker’s Romance ’ Mr. Crawford may be said
to have given new evidence of thenovel-maker’s art. . . . Itisto be
hoped that every one who reads Mr. Crawford’s fale will heed of the
rare finish of his literary work, a model in its kind ”"—Z%e Critic.

GREIFENSTEIN.

¢ ¢ Greifenstein ’ iz a remarkable novel, and while it illustrates
once more the author's unusual versatility, it also shows that he has
not been tempted into careless writing by the vogue of his earlier
books. . . . There is nothing weak or small or frivolous in the story.
The author deals with tremendous passions working at the height of
their energy. His characters are stern, rugged, determined men and
women, governed by powerful prejudices and iron conventions, types
of a military people, in whom the sense of duty has been cultivated
uniil it dominates all other motives, and in whom the principle of
“noblesse oblige’ is, so far as the aristocratic classis concerned, the
fundamental rule of conduct. What such people may be capable of
is startlingly shown.”—New York Tribune.

« ___ Another notable contribution to the literature of the day. Tt
possesses originality in its conception and is a work of unusual abil-
ity. Iis interest is sustained to the close, and it is an advance even
on the previous work of this talented author. Like all Mr. Craw-
ford’s work this novel is crisp, clear, and vigorous, and will be read
with a great deal of interest.”—New York Evening Telegram.
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MR. ISAACS.
A TALE OF MODERN INDIA.

¢« The writer first shows the hero in relation with the people of
the East and then skilfully brings into connection the Anglo-Saxon
race. It is in this showing of the different effects which the two
classes of minds have upon the central fizure of the story that one of
its chief merits lies. The characters are original and one does not
recognize any of the hackneyed personages who are so apt to be con-
sidered indispensable to novelists, and which, dressed in one guise or
another, are but the marionettes, which are all dominated by the
same mind, moved by the same motive force. The men are all
endowed with individualism and independent life and thought. . . .
There is a strong tinge ofsmysticism about the book which is one of
its greatest charms.”—Boston Transcript.

< No story of human experience that we have met with since
¢ John Inglesant’ has such an effect of transporting the reader into
regions differing from his own. *Mpy. Isaacs’ is the best novel that
has ever laid its scenes in our Indian dominions.”—T%e Daily News,
London.

<¢This is a fine and noble story. It has freshness like a new and
striking scene on which one has neverlooked before. It has character
and individuality. Tt has meaning. It is lofty and uplifting, Itis
strongly, sweetly, tenderly written. It is in all respects an uncommon
novel. . .. In fine, < Mr. Isaacs’ is an acquaintance to be made.”
—The Literary World.

DR. CLAUDIUS.
A TRUE STORY.

“ There is a suggestion of strength, of a mastery of facts, of a
fund of knowledge, that speaks well for future production. . . . To
be thoroughly enjoyed, however, this book must be read, as no mere
cursory notice can give an adequate idea of ifs many interesting
points and excellences, for withont a doubt © Dr. Claudius’ is the
most interesting book that has been published for many months, and
richly deservesa high place in the public favor.”—=8¢. Louis Spectator.

<« <Pr. Claudius’ is surprisingly good, coming after a story of so
much merit as ‘Mr. Isaacs.” The hero is a magnificent specimen of
humanity, and sympathetic readers will be fascinated by his chival-
rous wm;ing of the beautiful American countess.”— Boston Traveller.

¢ o our mind it by no means belies the promises of its predecessor.
The story, an exceedingly improbable and romantic one, is told with
much skill ; the characters are strongly marked without any suspi-
cion of caricature, and the author’s ideas on social and political sub-
jects are often prilliant and always striking. It is no exaggeration to
Say that there is pot a dull pagein the book,which is peculiarly adapted
for the recreation of student or thinker.”—Lizing Church.

WITH THE IMMORTALS.

¢ Altogether an admirable piece of art worked in the spirit of a
thorough artist. Every reader of cultivated tastes will find it a book
prolific in entertainment of the most refined description, and to all
such we commend it heartily.”—Bosion. Saturday Hvening Gazette.

“The strange central idea of the story could hate occurred only
to a writer whose mind was very sensitive to the current of modern
thought and progress, while its execution, the setting it forth in
proper literary clothing, could be successfully attempted only by one
whose active literary zﬁ)ility should be fully equalled by his power of
assimilative knowledge both literary and scientific, and no less by
his courage and capacity for hard work. The book will be found to
have a fascination entirely new for the habitual reader of novels.
Indeed Mr. Crawford has succeeded in taking his readers quite above
the ordinary plane of novel interest.”—Boston Advertiser.

MARZIO’S CRUCIFIX.

«We take the liberty of saying that this work belongs to the
highest department of character-painting in words.” —Churchman.

¢ < Marzio’s Crucifix’ is another of those tales of modern Rome
which show the author so much at his ease. A subtle compound of
artistic feeling, avarice, malice, and criminal frenzy is this carver of
silver chalices and crucifixes.”—The Times.

“We have repeatedly had occasion to say that Mr. Crawford pos-
sesses in an extraordinary degree the art of constructing astory. His
sense of proportion is just, and his narrative flows along with ease
and perspicuity. It is as if it could not have been written otherwise,
so naturally does the story unfold itself, and so logical and consistent
is the sequence of incident after incident. As a story ¢ Marzio’s Cru-
cifix’ is perfectly constructed.”—New York Commercial Advertiser-

KHALED.
A STORY OF ARABIA,

“Throughout the fascinating story runs the subtlest analysis,
suggested rather than elaborately worked out, of human passion and
motive, the building out and development of the character of the
woman who becomes the hero’s wife and whose love he finally wins
being an especially acute and highly-finished example of the story-
teller’s art. . . . That it is beautifully written and holds the interest
of the reader, fanciful as it all is, to the very end, none who know
the depth and artistic finish of Mr. Crawford’s work need be told.

—The Chicago Times.

Tt abounds in stirring incidents and barbaric picturesqueness;
and the love struggle of the unloved Khaled is manly in its simplicity
and noble in its ending. Mr. Crawford has done nothing better than,
if he has done anything as good as, “ Khaled.’ " The Elail and Hzx-
press.
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ZOROASTER.

«The novel opens with a magnificent description of the march of
the Babylonian court to Belshazzar’s feast, with the sudden and awful
ending of the latter by the marvellous writing on the wall which
Daniel is called to interpret. From that point the story moves on ina
series of grand and dramatic scenes and incidents which will not fail
to hold the reader fascinated and spell-bound to the end.”—Christian
at Work.

«The field of Mr. Crawford’s imagination appears to be un-
bounded. . .. In ¢Zoroaster’ Mr. Crawford’s winged fancy ventures
a daring flight. . . . Yet ¢ Zoroaster’ is a novel rather than a drama.
It isa drama in the force of its situations and in the poetry and
dignity of its language; but its men and women are not men and
women of a play. By the naturalness of their conversation and be-
havior they seem to live and lay hold of our human sympathy more
than the same characters on a stage could possibly do.”—The
Times. 5

¢ As a matter of literary art solely, we doubt if Mr. Crawford has
ever before given us better work than the description of Belshazzar's
feast with which the story begins, or the death-scene with which it
closes.”—The Christian Union.

A TALE OF A LONELY PARISH.

«Tt is a pleasure to have anything so perfect of its kind as this
brief and vivid story. .. . It is doubly a success, being full of human
sympathy, as well as thoroughly artistic in its nice balancing of the
unusual with the commonplace, the clever juxtaposition of innocence
and guilt, comedy and tragedy, simplicity and intrigue.”—Crific.

< Of all the stories Mr. Crawford has written, it is the most dra-
matic, the most finished, the most compact. . . . The taste which is
left in one’s mind after the story is finished is exactly what the fine
reader desires and the novelist intends, . . . It has no defects. Itis
neither trifling nor trivial. It is a work of art. It is perfect.”

— Boston. Beacon.

“The plot is unfolded and the character-drawing given with the
well-known artistic skill of Mr. Crawford, and to those who have not
before read it this story will furnish a rare literary treat.”

—Home Journal.
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