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the New Testament, and the Psalter, . . . with five apologet-
ical books in defense of this Psalter, showing that in the
Holy Scriptures there is not one syllable that does not
contain the greatest of mysteries.

It was Pope Nicholas’ intention to found a library in
St. Peter’s, for the general use of the whole Roman curia,
which would have been an admirable thing indeed, if he had
been able to carry it out, but death prevented his bringing
it to completion. He illumined the Holy Scriptures through
innumerable books, which he caused to be translated; and
in the same way with the works of the pagans, including cer-
tain works upon grammar, of use in learning Latin, — the
Orthography of Messer Giovanni Tortelle, who was of his
Holiness’ household and worked upon the library, a worthy
book and useful to grammarians; the //ad of Homer;
Strabo’s D¢ situ orbis he caused to be translated by Guerrino,
and gave him five hundred florins for each part, —that is
to say, Asia, Africa, and Europe; that was in all fifteen hun-
dred florins. Herodotus and Thucydides he had translated
by Lorenzo Valla, and rewarded him liberally for his trouble ;
Zenophon and Diodorus, by Messer Poggio; Polybius, by
Nicolo Perotto, whom, when he handed it to him, he gave
five hundred brand-new papal ducats in a purse, and said to
him that it was not what he deserved, but that in time he
would take care to satisfy him.

When Cosimo had finished the monastery [near Florence]
and a good part of the church, he fell to thinking how he
should have the place peopled with honest men of letters;
and in this way it occurred to him to found a fine library;
and one day when I happened to be present in his chamber,
he said to me, “ In what way would you furnish this library?*
I replied that as for buying the books it would be impossible,
for they were not to be had. Then he said, “ How is it
possible then to furnish it?” I told him that it would be
necessary to have the books copied. He asked in reply if I
would be willing to undertake the task. I answered him,
that T was willing. He told me to commence my work and

L]
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e
) Ssary, efer the matter to Con
.-k‘rc:h.mge], then prior of the monastery, who we uld d
b1]'ls upon the bank, which should be paic‘lf ; e
ic library was commenced at once, for it was his pleasure
that 1t>5huui{] be done with the utmost possible celt:ri;t\'- b“’;
as I clz.d not lack for money, I collected in a short- time ‘fo::l'-
five writers, and finished two hundred volumes in t\\'(*r{l '~t\3
months; in which work we made use of an cxu-lh--m) li&‘.lU
th;xt.‘of‘ the !ilmrary of Pope Nicholas, which he had O'ir:"l;
to Cosimo; in the form of a catalogue made out witzI: hri's
own hands and all the other works necessary to 1
library, f)f which no one was wanting. And since therz- \\':-r;:
not copies of all these works in Florence, we sent to \Iil'-;.IT
to Bologna, and to other places, wherever they mit‘fhl‘l)c;
found. Cosimo lived to see the library \\Imll\"cmn;lcle
and the cataloguing and the arranging of the books: in '1ii
of which he took great pleasure, and the work went -fc;rw'lrcd
as was his custom, with great promptness. ; :

ITI. THE ARTISTS OF THE RENAISSANCE

One of the most instructive and diverting of the
sources for the Renaissance period is 7/e /,.9;2-* of Ben-
venuto Cellini written by Himself—in Florence, as he
tells us, in the fifty-eigchth year of his age (1558).

Cellini was the most famous goldsmith of his time, or
perhaps of any time ; but he worked also in every kind
of metal and produced, among other things, one f;mmus
piece of sculpture in bronze, — the Perseus and Medusa,
which still adorns the piazza in Florence, for which it
was made, at the order of Duke Cosimo de Medici.
Cellini was employed by, and came into close personal
relations with, most of the princes of his time in Italy,
and also in France, where he lived for some time imdf;r
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the patronage of FrancisI. He came of a good Floren-
tine family, and exhibits in a marked degree most of the
characteristic virtues and vices of the age. There is,
indeed, hardly a phase of the many-sided life of the
Renaissance period which is not illustrated .in his auto-
biography.

Vasari closes his Life of Cellini as follows : “Though
I might here enlarge on the productions of Benvenuto,
who has always showed himself a man of great spirit
and vivacity, bold, active, enterprising, and formidable
to his enemies, —a man, in short, who knew as well how
to speak to princes as to exert himself in his art,—1I
shall add nothing further, since he has written an account
of his life and works, and a treatise on goldsmiths’

work, as well as on casting statues and many other sub-

jects, with more art and eloquence than it is possible

for me to imitate.”

[Cellini had been engaged to reset some jewels for Pope
Clement VII .] Since that was not, however, a work in \\'hif.h
I could gain great reputation, the pope was res_ol\'cfi, he h.‘l‘.:.l,
to employ me in an undertaking of the Ia.\;!. importance, in
which I should have opportunity of displaying my abilities.
“The work I have in mind,” he added, *is the button for the
pontifical cope, which is made round and in. the form of a
trencher and as big as a small trencher ; in this I would h:.n'e
God the Father i’(_‘i)rt’ﬂl'ﬂ!i'd in half relievo, and in the nm}si
of it I would have the edge of the large diamond set, with
many other jewels of the greatest value. Go lh_z:n_ and draw a
fine )(lus‘.ign of it.” Thereupon he caused all his jewels to be
shown me, and I left him, highly pleased with my success.

[Several of Cellini’s rivals, hearing of this unclerta]-';m;,
had a number of other designs made, which were submitted
to the pope at the same time as his.] It so fell out that all

those who had drawn those designs had laid the fine large
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and beautiful diamond in the middle of the breast of God
the Father. The pope, who was a person of great genius,
having noticed this blunder, would proceed no farther in
examining their performances. After he had examined
about ten, he threw the rest upon the ground and desired
me to give him my model, that he might see whether I had
committed the same mistake. Thereupon I came forward
and opened a little round box, when instantly there seemed
to flash from it a luster which dazzled the pope himself, and
he cried out with a loud voice, “ Benvenuto, had you been
my very self, you could not have designed this with greater
propriety.” Then calling to Trojano, his gentleman of the
bedchamber, he ordered him to fetch five hundred ducats.
Whilst they were bringing the money, he examined more
minutely the ingenious artifice by which I had placed that
fine diamond and God the Father in a proper position. |
had laid the diamond exactly in the middle of the work,
and over it I represented God the Father sitting in a sort of
free, easy attitude, which suited admirably well with the rest
of the piece, and did not in the least crowd the diamond ;
his right hand was lifted up, giving his blessing. Under the
diamond I had drawn three little boys, who supported it
with their arms raised aloft. Round it was a number of
figures of boys placed amongst other glittering jewels. The
remainder of God the Father was covered with a cloak which
wantoned in the wind, from whence issued several figures of

boys, with other striking ornaments, most beautiful to behold.

[While Cellini was engaged on this work and other orders
for the pope, his brother was killed in a street brawl between
some soldiers and young gallants, such as occurred almost
daily on any provocation, or none.] Meanwhile I exerted
my utmost efforts to finish the work in gold which I was
employed in by Pope Clement; still thinking day and night
of the musketeer that shot my brother. Perceiving that
my solicitude and anxious desire of revenge deprived me
both of sleep and appetite, which threw me into a lingering
disorder, and not caring to have recourse to any treacherous
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or dishonorable means, one evening 1 prepared to put an
end to my disquietude.

Just after sunset, as this musketeer stood at his door
with his sword in his hand, when he had done supper, I
with great address came close up to him with a long dagger
and gave him a violent back-handed stroke which I had
aimed at his neck; that instant he turned about, and the
blow falling directly upon his left shoulder, broke the whole
bone of it; upon which he dropped his sword, quite over-
come by the pain, and took to his heels. 1 pursued and in
four steps came up with him, when, raising the dagger over
his head which he lowered down, I hit exactly upon his
collar bone and the middle of the neck; the weapon pene-
trated so deep into both that though I made a great effort
to recover it again, I found it impossible; for at this same
instant there issued out of a neighboring house four soldiers,
with their swords drawn, so that I was obliged to draw mine
also in my own defense.

[He takes refuge with his protector, Duke Alexander of
Medici, in whose palace he stays under cover for eight days.
At the end of that time the pope sends for him, the messenger
saying that the pope] knew all that had happened, that his
Holiness was very much my friend, and desired me to go
on with my business without giving myself any uneasiness.
When I came into the presence of the pontiff, he frowned
on me very much, and with angry looks seemed to reprimand
me: but, upon viewing my performance, his countenance
grew serene and he praised me highly, telling me that I had
done a great deal in a short time; then looking attentively
at me, he said, “ Now that you have recovered your health,
Benvenuto, take care of yourself.” I understood his mean-
ing, and told him that I should not neglect his advice.

Giorgio Vasari (1512-1574), 2 painter of some ability
himself and an enthusiastic admirer of the great artists
of Italy, among whom he considered his friend and con-
temporary, Michael Angelo, the greatest, wrote a long
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series of charming biographies of painters, sculptors, and

architects, which forms the chief source for the lives of
the Italian artists from Giotto to Titian.

The richest gifts are occasionally seen to be showered, as
by celestial influence, upon certain human beings; nay, they
sometimes supernaturally and marvelously congregate in a
single person,— beauty, grace, and talent being united in
such a manner that to whatever the man thus favored may
turn himself, his every action is so divine as to leave all
other men far behind him. This would seem manifestly to
prove that he has been specially endowed by the hand of
God himself, and has not obtained his preeminence through
human teaching or the powers of man.

This was perceived and acknowledged by all men in the
case of Leonardo da Vinci, in whom (to say nothing of his
beauty of person, which yet was such that it has never been
sufficiently extolled) there was a grace beyond expression,
which was manifest without thought or effort in every act
and deed, and who had besides so rare a gift of talent and
ability that to whatever subject he turned his attention, no
matter how difficult, he presently made himself absolute
master of it.

In him extraordinary power was combined with remark-
able facility, a mind of regal boldness and magnanimous
daring. His gifts were such that the celebrity of his name
was spread abroad, and he was held in the highest estima-
tion not only in his own time but also, and even to a greater
degree, after his death, — nay, he has continued, and will
continue, to be held in the highest esteem by all succeeding
generations.

Truly remarkable, indeed, and divinely endowed was
Leonardo da Vinci. He was the son of Ser Piero da Vinci
He would without doubt have made great progress in learn-
ing and knowledge of the sciences had he not been so ver-
satile and changeful. The instability of his character led
him to undertake many things which having commenced
he afterwards abandoned. In arithmetic, for example, he
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made such rapid progress in the short time that he gave his
attention to it, that he often confounded the master who was
teaching him by the perpetual doubts that he started and by
the difficult questions that he proposed.

He also commenced the study of music, and resolved to
acquire the art of playing the lute, when, being by nature
of an exalted imagination and full of the most gr;lcuE‘uI
vivacity, he sang to the instrument most divinely, improvis-
ing at once both the verse and the music.

[\ erocchio, an esteemed artist of the period, upon see-
ing some of the drawings which Leonardo had made, gladly
ﬂgrt,ed to take him into his shop.] Thither the boy resorted
with the utmost readiness, and not only gave his attention
to one branch of art but to all those of which design makes

a portion. Endowed with such admirable intelligence and

being also an excellent geometrician, Lemmrd-o not only
worked in sculpture but in architecture; likewise he pre-
pared various designs for ground plans and the construction

of entire buildings. He too it was who, while only a youth,
first suggested the formation of a canal from Pisa to I‘Inr-
ence by means of certain changes to be effected in the river
Arno. : Leonardo likewise made designs for mills, fulling
machines, and other engines which were run by water. But
as he had resolved to make painting his profession, he gave
the greater part of his time to drawing from nature.

228. Kindly Vasari writes thus of Raphael’s premature death and
disposition
of Raphael.
%m,suws When this noble artist died, well might Painting have
of the departed also, for when he closed his eyes !-S.ht:- too was
Ldinters.) left, as it were, blind. To him of a truth it is th.‘u. we
owe the possession of invention, coloring, and E)\thClll]O]l,
brought alike and together to that perfection for w}uE:h few
could have dared to hope; nor has any man ever aspired o

surpass him. ;
And in addition to the benefits which this great master

conferred on art, being as he was its best friend, we have

of his kindly disposition toward his fellow-artists.
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the further obligation to him of having taught us by his life
in what manner we should comport ourselves toward great
men, as well as toward those of lesser degree, and even
toward the lowest; nay, there was among his many extraor-
dinary gifts one of such value and importance that I can
never sufficiently admire it and always think thereof with
astonishment.

This was the power accorded to him by heaven, of bring-
ing all who approached his presence into h: armony, an effect
inconceivably surprising in our calling, and contrary to the
nature of our artists. Yet all, I do not say of the inferior
grades only, but even those who lay claim to be great per-
sonages (and of this humor our art produces immense num-
bers) became as of one mind, once they began to labor in
the society of Raphael, continuing in such unity and con-
cord that all harsh feelings and evil t[lsp(ﬁll]i)ﬂ\ became
subdued and disappeared at the sight of him : every vile and
base thought departing from the mind before his influence.

Such harmony prevailed at no other time than his own.
And this happened because all were surpassed by him in
friendly courtesy as well as in art; all confessed the influ-
ence of his sweet and gracious nature, which was so replete
with excellence and so perfect in all the charities, that not
only was he honored by men but even by the very animals,
who would constantly follow his steps and always loved
him.

Several of Michael Angelo’s greatest works were un-
dertaken at the order of Pope Julius II (d. 1512), who
had the But the
independence of the artist and the irascible temper
of the pontiff occasioned

highest appreciation of his genius.
numerous quarrels between
them, which invariably resulted in fresh favors from the
pope. After one of these reconciliations, which took
place in Bologna, Julius had ordered a bronze statue of
himself to be placed over one of the city gates.
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The statue was finished in the clay model before Pope
Julius left Bologna for Rome, and his Holiness went to see
it, but, the right hand being raised in an attitude of much
dignity, and the pontiff not knowing what was to be placed
in the left, inquired whether he were anathematizing the peo-
ple or giving them his benediction ; Michael Angelo replied
that he was admonishing the Bolognese to behave them-
selves discreetly, and asked his Holiness to decide whether
it were not well to put a book in the left hand. “Put a
sword into it,” replied Pope Julius, *“for of letters I know
but little.” The pontiff left a thousand crowns in the bank
of Messer Antonmaria da Lignano for the purpose of com-
pleting the figure, and after Michael Angelo had !u!mrcd_ at
it for sixteen months it was placed over the door of San
Petronio. .
The work was eventually destroyed by the Bentivogli,!
and the bronze was sold to the Duke Alfonzo of Ferrara,
who made a piece of artillery, called the Julia, of Ih(." frag-
ments; the head only was preserved, and this is now in the
Duke’s Guardaroba.

[The pope was very anxious to see the decoration of the
Sistine Chapel completed, and constantly inquired when it

would be finished.] On one occasion, therefore, Michael
Angelo replied, “ It will be finished when I shall have done
all that I believe is required to satisfy Art.” “And we com-
mand,” rejoined the pontiff, “that you satisfy our wish to
have it done quickly,” adding that if it were not at once
completed, he would have Michael Angelo thrown headlong
from the scaffolding. Hearing this, our artist, who fcm_’cd
the fury of the pope, and with good cause, without taking
time to add what was wanting, took down the remainder
of the scaffolding, to the great satisfaction of the whole city,
on All Saints’ day, when Pope Julius went into that chapel
to sing mass. But Michael Angelo had much desired to

1 The chief family of Bologna, who practically ruled the townm,
although it was nominally a republic and lay within the papal domin-
ions.

The ltalian Cities and the Renaissance 539
retouch some portions of the work « secco,’ as had been done
by the older masters who had painted the stories on the
walls. He would also have gladly added a little ultramarine
to the draperies and gilded other parts, to the end that the
whole might have a richer and more striking effect.

The pope, too, hearing that these things were still want-
ing, and finding that all who beheld the chapel praised it
highly, would now fain have had the additions made ; but
as Michael Angelo thought reconstructing the scaffold too
long an affair, the pictures remained as they were, although
the pope, who often saw Michael Angelo, would sometimes
say, “Let the chapel be enriched with bright colors and
gold ; it looks poor.” When Michael Angelo would reply
familiarly, *“Holy Father, the men of those days did not
adorn themselves with gold ; those who are ]Ja'intcd here
less than any, for they were none too rich : besides which
they were holy men, and must have despised riches and
ornaments.”

[In 1546, San Gallo, who was in charge of the building
operations at St. Peter’s in Rome, having died, Pope Paul IT1
asked Michael Angelo to undertake the office.] The mas-
ter at first replied that he would not, architecture not being
his vocation; but when entreaties were found useless. the
pope commanded him to accept the trust, and to his infinite
regret he was compelled to obey.
San Gallo’s plan.

He. did not approve of
He would often publicly declare that
San Gallo had left the building without lights, and had
heaped too many ranges of columns one above the other
on the outside; adding that, with its innumerable projec-
tions, pinnacles, and divisions of members, it was more like
a work of the Teutons than of the good antique manner,
or of the cheerful and beautiful modern style.! He further-
more affirmed that fifty years of time, with more than three

1 That is, after the damp plaster upon which the paint had been
originally laid af fresco had dried

2 That is, that it resembled the Gothic rather than the Classical or
Renaissance style.
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hundred thousand crowns in the cost, might very well be
spared, while the work might be completed \'r‘.ltll increased
majesty, grandeur, and thtness,. to say nn}hmg of better
design, greater beauty, and superior convenience. :

He made a model also, to prove the truth of his words,
and this was of the form wherein we now see the work to
have been carried on; it cost twenty-five crowns and was
finished in a fortnight, that of San Gallo h;u‘ing exccf:_ded
four thousand and having occupied several years in making.
From this and other circumstances, it was indeed easy to
see that the church had become an object of traffic and
a means of gain rather than a building to be completed,
being considered by those who undertook the work as a
kind of bargain to be turned to the best account. ;

Such a state of things could not fail to displease so ll]‘lrl;;.h[
a man as Michael Angelo, and as the pope had madc‘ him
superintendent against his will, he determined to be rid of
them all. He therefore one day told them openly that he
knew well that they had done and were doing all thc_v- could
by means of their friends to prevent him from entering on
this office, but that if he were to undertake the ch:n'gu‘ he
would not suffer one of them to remain about the building.

Michael Angelo worked for his amusement almost every
day at a group of four figures, but he broke up the i?lnck :tE
last, either because it was found to have numerous \'L'l.nﬁ, was
excessively hard, and often caused the chisel to strike fire,
or because the judgment of the artist was so severe that ‘]10
could never content himself with anything that he ever did.
There is proof of this in the fact that fe_w of his works
undertaken in his manhood were ever entirely l:o_mplcted,
those entirely finished being the productions of his youtl.L

Michael Angelo himself would ofta:n_rcmark that if
he were really permitted to satisfy himse‘if in the wqu§ l?
be produced, he should give little or nothing to puhhc\vlew.

And the reason for this is obvious. He had :l(‘l\';\l.l(.cd to
such an extent of knowledge in art that the very shgh‘te%t
error could not exist in any figure without his immediate
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discovery thereof; but having found such after the work
had been given to view, he would never attempt to correct
it, and would commence some other production, believing
that a like failure would not happen again. This then was,
as he often declared, the reason why the number of pictures
and statues finished by his hand was so small.

His powers of imagination were such that he was fre-
quently compelled to abandon his purpose because he could
not express by the hand those grand and sublime ideas
which he had conceived in his mind, nay, he has spoiled
and destroyed many works for this cause. I know, for
example, that a short time before his death he burned a large
number of his designs, sketches, and cartoons, that none
might see the labors he had gone through and the trials to
which he had subjected his spirit in his resolve not to fall
short of perfection. I have myself secured some drawings
by his hand which were found in Florence and which are
now in my book of designs; and these, although they give
evidence of his great genius, yet prove also that the ham-
mer of Vulcan was necessary to bring Minerva from the
head of Jupiter.

Vignero, another friend of Michael Angelo’s, thus
describes the impetuous way in which he worked, even
in his later years.

I may add that T have seen Michael Angelo, although
then sixty years old and not in robust health, strike more
chips from the hardest marble in a quarter of an hour than
would be carried off by three young stonecutters in three
or four times as long, —a thing incredible to him who has
not seen it. He would approach the marble with such
impetuosity, not to say fury, that I have often thought the
whole work must be dashed to pieces. At one blow he
would strike off pieces of three or four inches; yet with such
exactitude was each stroke given that a mere atom more
would sometimes have spoiled the whole work.
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For the art: “College Histories of Art,” edited by Joun C. vAN
DvykE, including VAN DVKE, 7 History of Painting; HAMLIN, The
History of Architecture; MARQUAND and FROTHINGHAM, 7he History
of Sculpture,— useful manuals. Larger works: FURGUSSON, History of
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Modern Architecture ; FLETCHER, A History of Arckilecture; LUBKE,

History of Sculpiure ; WoLTMANN and WOERMANN, History of Painting.
DE VIN

that art;

Books and their Makers, Vol. I (referred to above, p. 462).

The Invention of Printing, by a well-known expert in

BLADES, Pentatenck of Printing, — very good ; and PUTNAM,

ScHAYF, PHILIP, The Renasssance. This little book is scarcely more
than a syllabus of the subject, but it contains very complete and useful
bibliographies.

GEIGER, Humanismus und Renaissance in [llalien und Deutschland
(Oncken Series). An excellent work, with good bibliographies.
, 3d
ed. The best account of the humanists, with good bibliography. A

VoIGT, Die Wiederbelebung des classischen Alterthums, 2 vols.

very remarkable work.
NOLHAC,
of the range of Petrarch’s reading

Hrargue et P Humanisme, 1892. A very interesting study

GASPARY, Geschichte der italienischen Literatur, 2 vols., 1885. Excel-
lent and readable

CAPPONI, Storia della repubblica di Firenze, 3 vols., 1888. Perhaps
the best detailed account; it may be supplemented by the well-known
monographs of VILLARIL, Life and Times of Niccold Machiavells, 2 vols.,
2d ed., 1892, and Life and Times of Savonarola, 2 vols., 1888.
DA BISTICCI, fllustrs del secolo XV,
vols.,, Bologna, 189z (see above,

VESPASIANO Vite di swomini

Florence, 1849; new edition in 3

PP- 529 7¢.).
GUICCIARDINI,

d’ltalia, 4 Milan, Guicciardini

(d. 1540) ranks with Machiavelli as a political thinker and is his superior

Storia vols:, 1884.

as an historian. His history covers the period 1492-1530 and is by far

the best among several produced by Florentine writers of the period.
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