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broad Spanish hats, turned up with a panacke of
blue feathers, the Virgin’s color, a flowing mantle
of the same hue over one shoulder, glittering in the
light, white satin vests, and white hose and shoes.

“The dance is most ancient, archi-old, as one may
say — of an origin Pheenician or Arab, sanctified to
Christian use. The music, like the dance, quaint
and pathetic, with every now and then a solo so
sweet 1t seems as if an angel had come down un-
seen to play it. I have inquired on all hands what
is the origin of this singular rite, which takes
place twice a year, at Advent and Easter, but no
one can tell me. About two centuries ago an Arch-
bishop of Seville objected to the dance as giddy
and mundane, and forbade it in his cathedral,
cansing a terrible seandal. The Sevillians were
enraged ; their fathers had loved the dance, and
their fathers before them, and they were ready to
defend it with swords and staves.

“As the Archbishop was inexorable, an appeal
was made to Rome. The Pope of that day, a sen-
sible man, replied that he could give no judgment
without seeing the dance himself; so the whole
troop —stringed instruments, castanets, serpent,
cavalier hats and cloaks, and the boys who wore
them — were carried off to Rome at the expense of
rich citizens. Then the measure was tried before
the Pope in the Vatican, and he approved. ¢Let
the citizens of Seville have their dance,” the Pope
said; ‘I see no harm in it. As long as the clothes
last it shall continue.’
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“Need I add that those clothes never wore out,
but, like the widow’s cruse, renewed themselves
miraculously, to the delight of the town, and that
they will continue to last fresh and new as long as
the gigantic walls of the cathedral uprear them-
selves, and the sun of Andalusia shines on the flat
plains !

Murillo loved this old cathedral, and later he
painted for it some of his wonderful pictures,
among them “The Guardian Angel,” in which “a
glorious seraph with spreading wings leads a little,
trustful child by the hand, and directs him to look
beyond earthinto the heavenly light,” and “St. An-
thony of Padua visited by the infant Saviour.” The
saint is kneeling with outstretched arms, looking
above to the child, who descends through a flood of
glory filled with cherubs, drawn down by the prayers
of thesaint. On the table beside him is a vase of
white lilies, which many persons averred were so
natural that the birds fiew down the cathedral
aisles to peck at the flowers. For this picture the
cathedral clergy paid ten thousand reals. Mrs.
Jameson declares this the finest work ever executed
in honor of St. Anthony, a subject chosen by Titian
and scores of other artists.

When the nephew of Murillo’s first master, Cas-
tillo, looked upon this work, he exclaimed, « Tt is all
over with Castillo! Is it possible that Murillo,
that servile imitator of my uncle, can be the an-
thor of all this grace and beauty of coloring ? »

The canons told M. Viardot that the Duke of
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Wellington offered to pay for this picture as many
gold pieces as would cover its surface of fifteen
feet square, about two hundred and forty thousand
dollars. In 1874 the figure of St. Anthony was
cut out, stolen, and sold to a Mr. Schaus, a picture-
dealer of New York, for two hundred and fifty
dollars. He turned his purchase over to the Span-
ish consul, who restored it to the cathedral.

St. Anthony was a Portuguese by birth, and
taught divinity in the universities of Bologna, Tou-
louse, Paris, and Padua. Finally he became an
elogquent preacher among the people. It is said
that when they refused to listen he preached to
the dwellers in the sea, “and an infinite number of
fishes, great and little, lifted their heads above
water, and listened attentively to the sermon of the
saint ! ?

Very many miracles are attributed to him. He
restored to life by his prayers Carilla, a young
maiden who was drowned ; also a young child who
was scalded to death; renewed the foot of a young
man who had cut it off because the saint rebuked
him for having kicked his brother; caused the body
of a murdered youth to speak, and acquit an old
man who had been accused of his death; made a
glass cup remain whole when thrown against a
marble slab, while the marble was shivered.

«The legend of the mule,” says Mrs. Jameson,
“is one of the most popular of the miracles of St.
Anthony, and is generally found in the Franciscan
churches. A certain heretic called Bovidilla en-
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tertained doubts of the real presence in the sacra-
ment, and, after a long argument with the saint, re-
quired a miracle in proof of this favorite dogma of
the Roman Catholic Church. St. Anthony, who
was about to carry the host in procession, encoun-
tered the mule of Bovidilla, which fell down on its
knees at the command of the saint, and, although
its heretic master endeavored to tempt it aside by
a sieve full of oats, remained kneeling till the host
had passed.”

After Murillo’s return from the house of Velas-
quez to Seville, he worked incessantly for nearly
three years upon eleven paintings for the convent
of the Franciscans near Casa del Ayuntamiento.
The cloisters contained three hundred marble col-
umns. For the decoration of a minor cloister
the priests offered so small an amount that no
leading artist in Seville would attempt it. But
Murillo, still poor, and not well known, gladly ac-
cepted the work. It was a laborious undertaking,
with perhaps scarcely enough compensation to pro-
vide for his daily needs; but it made him famous.
Henceforward there was neither poverty nor ob-
scurity for the great Spanish master.

The first picture for the Franciscans represented
¢ St. Francis, on an iron bed, listening to an angel
who is playing on a violin.” The second portrayed
“8t. Diego blessing a pot of broth,” which he is
about to give to a group of beggarsat the gate of his
convent. Another picture, called, “The Angel
Kitehen,” now in the Louvre, represents a monk
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who fell in a state of ecstasy whilst cooking for
the convent, and angels are doing his work. Still
another represents a Franciscan praying over the
dead body of a friar, as if to restore it to life.
This is now owned by Mr. Richard Ford, of Devon-
shire, England.

The finest picture of the series represents “ The
Death of St. Clara of Assisi.” She was the daughter
of a noble knight of great wealth, and much sought
in marriage. Desiring to devote herself to a reli-
gious life, she repaired to St. Francis for counsel,
who advised her to enter a convent. She fled from
her home to where St. Francis dwelt, and he with
his own hands cut off her luxuriant golden tresses,
and threw over her his own penitential habit of
gray wool. Her family sought to force her away,
but later her sister Agnes and mother Ortolana
joined her in the convent.

On the death of her father, St. Clara gave all
her wealth to the poor. She went, like the others
of her order, barefoot or sandalled, slept on the
hard earth, and lived in silence. The most notable
event of her life was the dispersion of the Saracens.
Emperor Frederic ravaged the shores of the Adri-
atic. In his army were a band of infidel Saracens,
who attacked the Convent of San Damiano. The
frightened nuns rushed to the side of ¢ Mother
Clara,” who had long been unable to rise from her
bed. At once she arose, took from the altar the
pyx of ivory and silver which contained the Host,
placed it on the threshold, knelt, and began to
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sing. The barbarians were overcome with fear,
and tumbled headlong down their sealing-ladders.

Mrs. Jameson says, “The most beautiful picture
of St. Clara I have ever seen represents the death
of the saint, or, rather, the vision which preceded
her death; painted by Murillo. . . . St. Clara lies on
her couch, her heavenly face lighted up with an
ecstatic expression. Weeping nuns and friars stand
around ; she sees them not, her eyes are fized on
the glorious procession which approaches her bed:
first, our Saviour, leading his Virgin-mother; they
are followed by a company of virgin-martyrs,
headed by St. Catharine, all wearing their crowns
and bearing their palms, as though they had come
to summon her to their paradise of bliss. Nothing
can be imagined more beautiful, bright, and elysian
than these figures, nor more divine with faith and
transport than the head of St. Clara.” :

These paintings of Murillo were the one topic of
conversation in Seville. Orders for pictures came
from every side; artists crowded to the conven‘t‘to
study works so anlike their own; the chief families
of the city made the hitherto unknown young man
a welcome guest at their palaces; fame and position
had come when he was only thirty years old.

For one hundred and seventy years these pictures
were the pride of the convent, when they were
taken by Marshal Soultunder Napoleon, and eventu-
allv scattered through Northern Europe. The con-
vent was destroyed by fire soon afterwards.

The old adage that ¢blessings never come
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singly ” was realized in the case of Murillo, for at
this time he married a wealthy lady from a family
of high renown, Dofia Beatriz de Cobrera y Soto-
magyor, who dwelt at Pilas, about five leagues from
Seville. It is said that he first saw her when paint-
ing an altar-piece in the Church of San Geronimo
at Pilas, and portrayed her as an angel in his
picture while he was winning her love.

Their married life seems to have been an emi-
nently happy one. Their home became a centre
for artists and the best social circles of the city.
Three children were born to them: Gabriel, who
went to the West Indies; Francisca, who became a
nun; and Gaspar, afterwards a canon of Seville
Cathedral.

Murillo’s manner of painting changed now from
what the Spanish call frio, or his cold style, to
célido, or his warm style, where the outlines were
less pronounced, the figures rounder, and the color-
ing more luminous and tender. “The works of
the new manner,” says Sweetser, “are notable for
graceful and well-arrayed drapery, skilfully dis-
posed lights, harmonious tints, soft contours, and
a portrait-like naturalness in the faces, lacking in
idealism, but usually pure and pleasing. His flesh-
tints were almost uniformly heightened by dark
gray backgrounds, and were so amazingly true that
one of his eritics has said that they seemed to have
been painted with blood and milk (con sangre y
leche).”

Many of the Madonnas which Murillo painted

IMMACULATE CONCEPTION.

Salon Quarré, Louvre.

Murillo.
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were evidently from the same sweet, pure-faced
model, and it is believed that they are the likeness
of his wife. His boys were his models for the
infants Jesus and John.

His first work in the so-called warm manner was
“Our Lady of the Conception,” a colossal picture
for the Brotherhood of the True Cross. The monks
were at first displeased, thinking that the finishing
was not sufficiently delicate; but when Murillo
caused it to be hung in the dome, for the high
position for which it was intended, they were
greatly delighted. Murillo, however, made them
pay double the original price for their fault-finding.

“Baints Leander and Isidore,” two archbishops
of Seville, in the sixth and seventh centuries, who
fought the Arian heresy, was his next picture, fol-
lowed by the “Nativity of the Virgin,” — a much
admired work, —a group of women and angels
dressing the new-born Mary.

In 1656, for one of the canons of Santa Maria la
Blanca, Murillo painted four large semicircular
pictures, the “ Immaculate Conception,” where the
Virgin is adored by several saints, “Faith,” and
two pictures, “The Dream ” and “ The Fulfilment,”
to illustrate Our Lady of the Snow, the two latter
now in the Academy of San Fernando at Madrid.

According to a fourth-century legend, the Virgin
appeared by night to a wealthy Roman senator
and his wife, commanding them to build a church
in her honor on a certain spot on the Esquiline Hill,
which they would find covered with August snow.
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They went to Pope Liberius, and, after obtaining
his blessing, accompanied by a great concourse of
priests and people, sought the hill, found the mirac-
ulous snow in summer, and gave all their posses-
sions to build the church.

One picture of Murillo represents the senator
in a black velvet costume, asleep in his chair, while
his wife reposes on the floor, the Madonna and
Holy Child above them; the other picture shows
them telling their dream to the Pope. Viardot
calls these paintings the “miracles of Murillo.”
These were painted in the last of the three manners
of Murillo, the method usually adopted in his
Madonnas, — the “vapory ” style, “with soft and
tender outlines, velvety coloring, and shadows
which are only softened lights.”

In 1660, Murillo founded an academy of art in
Seville, of which he was president for two years.
The students were required to abstain from swear-
ing and ill behavior, and to give assent to the fol-
lowing: “Praised be the most Holy Sacrament
and the pure conception of our Lady.”

Murillo was a most gentle and encouraging
teacher. His colored slave, Sebastian Gomez, who
had listened to the teaching which he gave to
others, finished the head of the Virgin which his
master had left on the easel. Murillo exclaimed
on seeing it, “I am indeed fortunate, Sebastian ;
for 1 have created not only pictures, but a painter!?”
Many of the works of Gomez, whom Murillo made
free, are still preserved and prized in Seville.

e e e e i R S S

MURILLO. 225

During the next ten years, Murillo did much
werk for the cathedral clergy; eight oval, half
length pictures of saints, Justa, Rufina, Hermen-
gild, Sidon, Leander, Archbishops Laureano and
Pius, and King Ferdinand ; the “Repose in Egypt;”
the infants Christ and John for the Antigua Chapel,
and other works.

Saints Justa and Rufina were daughters of a
potter, whom they assisted. Some women who
worshipped Venus came to the shop to buy vessels
for idolatrous sacrifice. The sisters declared that
they had nothing to sell for such purposes, as all
things should be used in the service of God. The
Pagan women were so incensed that they broke all
the earthenware in the place. The sisters then
broke the image of Venus, and flung it into a
kennel. For this act the populace seized them, and
took them before the Prefect. Justa expired on the
rack, and Rufina was strangled. These two saints
have always guarded the beautiful tower Giralda.
They are said to have preserved it from destruc-
tion in 1504, in a terrific thunder-storm. When
Espartero bombarded Seville in 1843, the people
believed that Giralda was encompassed by angels
led by these sisters, who turned aside the bombs.

Murillo was now fifty-two years old, in the prime
of life, famous and honored. He was named by
his admiring contemporaries “a better Titian,” and
it was asserted that even Apelles wounld have been
proud to be called “the Grecian Murillo.” He
iived in a large and handsome house, still carefully
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preserved, near the Church of Santa Cruz, not far
from the Moorish wall of the ecity. “The court-
yard contains a marble fountain, amidst flowering
shrubs, and is surrounded on three sides by an
arcade upheld by marble pillars. At the rear is a
pretty garden, shaded by eypress and eitron trees,
and terminated by a wall whereon are the remains
of ancient frescos which have been attributed to
the master himself. The studio is on the upper
floor, and overlooks the Moorish battlements, com-
manding a beautiful view to the eastward, over
orange-groves and rich corn-lands, out to the gray
highlands about Alcald.”

Murillo’s only sister, Teresa, had married a noble
of Burgos, a knight of Santiago, judge of the royal
colonial court, a man of great cultivation, and later
chief secretary of state at Madrid. The artist was
also urged by King Charles IL to enter the royal
service at Madrid, especially since a picture of the
Tmmaculate Conception, exhibited during a festival
of Corpus Christi, had awakened the greatest en-
thusiasm among the people. But he loved Seville,
and would not leave it. And the Sevillians equally
loved the man so generous that he gave all he
earned to the poor; so diligent at his work that he
had no time for evil speaking; with so much tact
and sweetness and vital piety that he left no
shadow upon his name.

In 1670, Murillo began his great works for La
Caridad, or the Hospital of St. George. The
Brotherhood of Holy Charity built a church about
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1450, but it had fallen into ruin. In 1661, Don
Miguel Manura Vicentelo de Leca determined to
restore and beautify the church and its adjacent
buildings, and secured over half a million ducats
for this purpose. His history was a strange one.

Frances Elliot says of this dissolute man, “Re-
turning at midnight from a revel given by some
gallants, in the now ancient quarter of the Maca-
rena, Don Miguel falls in with a funeral procession
with torches and banners. Some grandee of high
degree, doubtless, there are so many muffled fig-
ures, mutes carrying silver horns, the insignia of
knighthood borne upon shields, a saddled horse led
by a shadowy page, and the dim forms of priests
and monks chanting death dirges.

“Don Miguel can recall no death at court or
among the nobles, and this is plainly a corpse of
quality. Nor can he explain the midnight burial,
a thing unknown except in warfare or in time of
plague; so, advancing from the dark gateway
where he had stood to let the procession pass, he
addresses himself to one of the mufiled figures, and
asks, ¢ Whose body are they carrying to the Osario
at this time of night ?’

«¢«PDon Miguel de Mafiara,’ is the answer; ‘a great
noble. Will you follow us and pray for his sinful
soul ?’

% As these words are spoken, the funeral proces-
sion seems to pause, and one advances who flings
back the wreaths and flowers which shroud the face,
and lo! Don Miguel gazes on his own visage.




