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Time to read ! (2)

@ .o ‘ — — - My aete MR P W L

i an v 1
RICHARBGRRE JUEER LELSIE ! ; %
e, . |

4
Actress. Address: ¢/o [ ;)-’
1) Dick Tracy Pictu uef&‘tjo;‘;;.. 15 Columbus Circle, N« [1
10023 . |
three years that have passed since sie
: s debut in Blood Red and appearec
etty Woman—a modern. version of the F
on myth that'became one of the top-g ing
¥ ag0~julia Roberts made @ metgaric tran it
tion from & promising ingénue to @ $1-m ilicn- i
rire superstar who may develop into cng of the l |
box-office draws in Hollywood history. The |iJ5
se-year-old actress has been breathless b
. described as having “Sophia Loren's exotic cod i
3 4) Home Alone T , looks, Geena Davis'? gan%ly sexiness, }¢’1c.n§oa's
B : e B i R vulnerability, Hayworth's sophistication,” and, in ;
; k- : the opinion of the  director Garry Marshall, m
Thie e e ACNL i ssibly the longest legs since Wilt Chamberlain.” Bl
‘3 N Ot R _ Even though she received little formal training in ~

2) Pretty Woman

. 3) E.T. The Extra-Terrestrial {

i - 5) Goodfellas ve
acting, Julia Raberts is known for the emotional in- phd
terisity with which she invests her performances. ‘
: : _ gron) estment that brought her dividends in the
6) It ; . = QT k- e ER : m of two Golden Globe awards, one Oscar nom-
; : : 2 : EiREs ination as best actress for her portrayal of a highly #
roncRToR NG L - - gy ol | -5 L educable hooker in Pretty Woman, and another
ey e : ' ' 2 Oscar nomination for her contribution as support- “
ing actress in Steel Magnolias.
2 Julia Roberts was born in Smyrna, Georgia, a f
iown not very far from Atlanta, on October 28, ‘
1967, the youngest of the three children of Betty
Roberts and Walter Roberts. Both her brother. Eric. ity
and her sister, Lisa, are also actors, and it seemed |
inevitable that Julia would also inherit what her
mother has called “the family disease.” During the i
\/ 1960s Betty and Walter Roberts operated a work-
hop for actors and playwrights in Atlanta. Al- i
hough Julia recalled in an interviaw with Ryan i
v Murpohyv for the Chicago Tribune (August 1% 1980) .
that she “had small parts in their plays at a very i
-arly age,” her mother told interviewers for People
ine (September 17, 1990) that, while Lisa and |8
Erit wanted to become actors from the very begin- i
ning, “all Julie ever talked about was being a i
\ narian.” In paying tribute to her parents dur- |

Read the following text as quickly as you can and tick (¢) the right completion:
The text is about: _ 1
[ the movie “Pretty Woman. a

| how films are made.

O the personal and professional life of a movie star.

an interview with Michael Reese of Newsweek

The text probably comes from: ing an.
5 ! (March 26, 1990}, Julia Roberts said: “My dad end- i

D a TV guide. w up seiling vacuum cleaners, and my mom got a {
iob as a secretary. They never got rich and they 'K
: , never got famous, but they showed me that you d {
i go y € you do i
|| biographies of famous peop | i for a purpose, and if it treats you well, then kL
: 5 all the better. But if it goes away, you won't die. You 3
Q a local daily newspaper. i just meve on.” Her childhood was not without its |

ps: her parents were divorced in 1971, and
ier died when she was eight. _ ] [
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3 Her only pu@ii&;&‘rj @nice when julia Ru‘b~
erts was in high schod! yb ‘a‘mock p‘residenha]
“lection, in wehichesti diok the part of Elizabeth
Hanford Dole, the Réjish m'governmentofiicial.
She first develop&y’ telest in the possibilities

of film as an art fore $dfen qne of her {avorite Eng-
lish teachers screde

.ﬂ'\e\ film version of Jean
Anouilh’s Becket, with Petpr O'Toole and Richard
Rurton, in class. “Julie’could be real creative,” her
iriend Joan Raley tpld the interviewers Irpm
People. “She could miuster up tears in a second to
get out of homeroom.* Just three days after she re-
ceived her diploma from Campbel! High Schqol.
she moved to New York Gity, intent on becoming
-1 actress. “Ihad convinced myself that I had three
choices,” she said in an interview with Myra Fors-
berg for the New York Times (March 18. 1990). “1
could get married, 1 could go to college, or I could
move to New York. Nobody was asking to get mar-
ried, and I didn’t want to go away to school, so 1
moved.” Her brother, Eric, who had appeared in
The Pope of Greenwich Village and Star 80 and
who had received an Oscar nomination in 1985 for
his part in Runaway Train, was already an‘estab-
lished screen performer. She moved in with her
sister, Lisa, and, at five feet nine inches and 116
pounds, she had no trpuble signing up with thg'
Click modeling agency. “Her weight was fine,
Frances Grill of Glick tald the People interviewers,
“and she has an incredibly photogenic face. But I
don't think she really gave it her best shot. Her fo-

JOMN PASCrAL CELEBRITY 2HOTO

Famous pevple

5In playing the voluptuous Daisy Araujo in
Mystic Pizza, Julia Roberts used her first substan-
rial film role to good advantage. A whimsical com-
ing-of-age movie, Mystic Pizza deals with one
summer in the lives of three young women who
work in a pizza_parlor in the seaport town of Mys-
tic, Connecticut.

On the strength of her performance in Mystic
Pizza, Julia Roberts won a plum role for a young
actress, the part of the saintly but dcomed Shelby
Eatenton-Lacherie in Steel Magnolias (1989), a ma-
jor Hollywood production with a starry cast that in-
cluded Shirley MacLaine, Sally Field, Dolly

‘Parton, Olympia Dukakis, and Daryl Hannah.

Steel Magnolias is Robert Harling's screen adapta-

tion of his semiautobiographical Off-Broadway
play; which dealt with the death of his sister from
diabetes-and his mother's having to come to terms
with her young daughter’s death. Filmed in Har-
ling's hometown, Natchitoches, Louisiana, Steel
Magnolias revolves around the comings and goings
of six razor-tongued southern ladies who congre-
gate in Truvy Jones's beauty parlor to “exchange
recipes, secrets, hopes, fears, and a merciless string
of not always great wisecracks,” as Vincent Canby
noted in the New York Times(November 15, 1989).

Pygmalion-like love story with Richard Gers
as the sophisticated but aloof corporate shark. julic
Roberts was forced to persuade Marshall that she
was still the right actress to play Vivian, who was
now depicted as a funny, sassy hooker-with-a-
heart-of-gold. The people at Disney, she explained
to Myra Forsberg, “took it on this journey and
tufned it into this delightful, funny, extremely dif-
ferent story. But it's hard to come around when
you've fallen in love with this girl the way she was:
it's hard to come around when suddenly you see
her crack jokes and stuff. So it was a real mind
twist, to see what they were seeing when I was sold
on what I had seen before. But I met with Garry,
who was witty and clever, and we had a nice time.”
Released in March 1990, Pretty Woman went on
to become the most successful romantic comedy at
the box office in recent film history. Although the
screen romance between Richard Gere's-corporate
raider and Julia Roberts's streetwalker was struc-
tured on the improbable premise -of his having
hired her to serve as his escort for one week at a
flat fee of $1,300, the film caught the fancy of the
moviegoing public at a time when “romantic yearn-
ing [had] replaced frenetic earning as the nation’s
reigning preoccupation,” as Tim Appelo put it in
Entertainment Weekly (December 26, 1990}
Pretty Woman, as defined by Caryn James in the
New York Times (April 22, 1990}, “is a funny, ap-
pealing fairy tale, in which the prince is a million:

cus was to becopa an poliess. ire businessman and the princess happens to
R ke G_AS Myra Forsberg pointed out in her New York i A i ! i eF})l f‘e ' ipRet :
438 _ IR iriteiviove withis Reberiss “Ehier be a streetwalker. Much of the film's immense
4 In 1986 Eric Rapérs, g, his younger sister her down-home:beatticians sl M) é’d‘? arekno charm comes from Julia Roberts, who makes the |
first film role, in the Thw-fudget drama Blood Red. i L i binsadiaitlv: i ki . 0}‘:" cdining gaxed prostitute a likable, misled innocent, someone who i
pAsrsap. Masterson told the . Pret EVIERS DR S iy belles: in would just as soon watch I Love Lucy as seduce a o
,, ‘ elty Waman.” Although many scripts had been : i

directed by Erigi

Dok i A bt said, 've got this sis- . : : it " ;

:«:rn?rs: f(z; i i R, ‘wgiiter? I-,lge - itk | ] < of [ulis Rokertsstarts i submitted to Julia Roberts after her attention- rich man.” Her portrayal of Vivian won

ter. It is U-f PP s until 1989, Blood o4 %?1“38 ca_reez_ e asting getting performance in Mystic Pizza, the role of Julia Roberts an Oscar nomination in 1991 for best i
that she was g SaoE, U - off whea Bonnie Zimme o £ Pretty Woman's Vivian, a- Hollywood Boulevard actress. ,?E

fmmigrents in Califor for thé popular television series Grime Story,

Red, a sage @ : hooker, was.one that she “chas o li d

Y Qg VREER dismal fail- : oy ; ol «was.one that she "¢ ased down like a dog,
e sﬁﬁﬁu\gﬁ 4 rilelver 'r‘ g;fi:w ‘(sAparil 18 ok failgg ??rlsgdgﬁtsigﬁcgs; a;:ONggg?p:o ;shs}»\he s;ld' inher interview with Michael Reese. i
ure. SR AR 1 e ' t : 19 1ims. : ough eventually released by B i i- |
1980) Pannagt&} i L (’"Mi’ﬂ“:ﬁ't Eric Roﬁf’“? $¢  yehicje for Justine Bateman, one of the stars® vision of Disney, Pg;t 0 Wbmar})’ wl;zl::izi!:si ; t%‘e i
scones with hisgr fgtbr Julia, cast as his sis- sitcom Family Ties: Baja Oklahoma, a comedl!  property of another studio. Roberts had accepted :

ter, are intrigyi ol the visual match. She duced for cable television's Home Box Offie}  the role of Vivian, but the bleak original script took

doesn't gel mudtichg g amote, but that nascent Mystic Pizza. Satisfaction, which focuses &  adownbeat view of the relationship |
. . i f ; : 5 g : p between a call i
star quality’ 31 ; d : ‘%9“; gﬁgingg:gf' 2:5 trials and tribulations of an ail-femgle rc;g: %l.rl and a powerful corporate raider. When Buena
acting S‘iudiﬂs_ in’, we! Juha kOC‘e ' kg - as and cast Roberts as Daryle 5}}3“3- a dPy-ct'sﬁ' | Vista purchased Pretty Woman, the story was re-
colled while living ¥ New York Gity struc . guitarist, left critics and audiences dissalis®f written, and Garry Marshall was brought in to di-

being pointless and pmhelpful. rect the film as a light romantic comedy, a
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7 Pater in 1990 Roberts essayed the part of a
thoughtful but morbid young woman in James
Schumacher's film Flatliners, which concerns a
group of five medical students who “explore the af-
terlife by dying for minutes at a time,” as Rita Kem-
pley expressed it in the Washington Post (August
10, 1990). “Flatline” is a slang term for the horizon-
tal line on an EKG that indicates death, and in the
film the five flatliners take turns traveling to the
beyond, where each comes face to face with indi-
viduals he or she has wronged in the past. The film
takes a Cothic turn when, haunted by more than
their guilt, the medical students find themselves
pursued in reality by the victims of their abuse
whom they encountered in the afterlife. “My char-
acter is also obsessed with the idea of death,” Julia
Roberts said when she spoke to lain Blair of the
Chicago Tribune (August 8, 1990), “except that
she's convinced that the afterlife is a good place.
I've always been really curious about what hap-
nens when you die. You could come up with a mil-
lion and one images, and mine are really beautiful
images. 1 don't see all the fire-and-brimstone

stuff.”

e

in the Village Voice (August 14, 1990), “is an inh
ently amusing idea that is never allowed to ges!
because the filmmakers are too dim to recognizeif
They've done a sendup of Frankenstein (Univ
sal's. not Shelley's) so humorless you'd think 1}3

“Somewhere in Flatliners,” Gary Giddins wi
:i

believe there really are things that man, let alt!
woman, wasn't meant to meddle in. . . . Julia R
erts had no way of knowing she'd be a star w

she told her agent, ‘I'll do it—even if death is 2 |
ing hell.’” Unimpressed, Joe Brown wrote in 1§
Washington Post (August 10, 1990): “F latlinersif
new-age Nightmare on Elm Street, with antidi®
propaganda and heavy-handed messages a
atonement and reconciliation. . . . Julia Robel
signed to do Flatliners before she became a Nar
and, though she's underused, she brings a se

restraint to her role.” But his Washington Post ¢
league Rita Kempley found on the same date
Flatliners was a “heart-stopping, breathtakinf
sumptuous haunted house of a movie that takes®
where Dracula and Dante left off and CPR &
gan. . . .Ranging from vivid to right over the edg-
the performances are in keeping with the psyc™
delic rococo of the scenery.” ‘

66

8 In Sleeping with the Enem: e
undertook the role of Laura Julia Robert;

' 1us-
band loves her passionately but i S
sessive and psgychotically viole i
the Enemy,” Susan Linfield :\r;«;

York Times (February 3, 1991

Laura's

emotional transformation as she escapes from (her
husband], moves to Cedar Falls, lowa, and meets
Mr. Right. . . . Eventually, thoug is stalked

by (her husband], and their final meeting results |
a bloody denouement.” In an interview »\;H ilin
Blair of the Chicago Tribune {Jan uary 27, 119‘0-1?
Roberts categorized Sleeping with the i;:n'erﬁydas.;
her “tdughest film.” “It was very intense,” she said
“because. of the nature of the material, and fheré
were very few scenes [ wasn't in, so e'ssentiailv I
worked nearly every day for over three months
and we had six-day weeks, so it was very tiring It
was emotionally harrowing as well. . . Thére
were whole weeks where I'd have to arrive on the
set, start crying, and be the vi in these terrible
flSl"llS." “The film,” its directo seph Ruben, ex-
p}amed to Susan Linfield, “depicts the pervérted
S‘Ide of ‘I can't live without you.' That's a scary sen-
timent and probably a dangerous one. }]ulia}
was already there emotionally when she cérlrle on
the set, almost to the point of :
comes prepared; she comes re
: IWhen I re“ad a script,” Julia erts explained
ain Blair, “I think what I | is a cross be-
tween thrill and fear. It's more an m‘«'tinrl\ and
§ens_ez of emotion than anything specif i‘iJWT‘Z"Ié-:, rm‘;v-
ies I veldone have all been scripts I read and felt
sur:jlethlng at that‘ moment, a sense of being scareci
svnamcgagi“ﬁe% ]tUSIt enough to feel 1 don't quite
. - . but I realize I have to deep down

-

9 Journalists who have interviewed Julia Roberts

Palmer, who
[September 1,
it her suggests a
1d an invis-
adcasts, unos-
e ‘Don’t mess
> was once en-
y portrayed her
t the engagement
ing, she divides
vns in Los An-

her privacy. One of them, R
spoke with her for the Cuc
1990), wrote that “everything
woman who's sequestered
ible privacy shield—one tha
lentatiously but firmly, tt

with me.” According to P
gaged to Dylan McDermott, w
husband in ‘Steel Magnolic
was later broken. When not
her time between a house !
geles and a ranch in Montana She w

V

someday like to appeat
Louise Brooks, the sul
lent films who es
One of her own ¢
writing of poetry, to
high school by Wa
and Chaucer's Canterbury 1

in a biographical film about
- nd rebellious star of si-
{ irom Hollywood to Europe.
rom Hollywood is the
vhich she was introduced in
i's Leaves of Grass

afl
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