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period since. Tt has more of the proper arrangement
and proportions of an epic than any other of the seri-
ous poems of its class in the lunguage; and in the
richness and finish of its versification, it is not sur-
passed, if it is equalled, by any of those of its age.
The difficulties Virues had to encounter lay in the
nature of his subject and the low character of his
hero; but in the course of twenty cantos, interspersed
with occasional episodes, like those on the battle of
Lepanto, and the glories of Monserrate, these dis-
advantages are not always felt as blemishes, and, as
we know, have not prevented the « Monserrate ” from
being read and admired in an age little inclined to
believe the legend on which it is founded2

The < Benedictina,” by Nicholas Bravo, was pub-
lished in 1604, and seems to have been intended to
give the lives of Saint Benedict and his principal fol-
lowers, in the way in which Castellanos had given the
lives of Columbus and the early American adventurers,
but was probably regarded rather as a book of devo-
tion for the monks of the brotherhood, in which the
author held a high place, than as a book of poetry.
Certainly, to the worldly, that is its true character.
Nor can any other than a similar merit be assigned to
two poems for which the social position of their author,
Valdivielso, insured a wider temporary reputation.
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The first is on the history of Joseph, the hus

band of Mary, written, apparently, * because * 476
Valdivielso himself had received in baptism the

name of that saint. The other is on the peculiarly
sacred image of the Madonna, preserved by a series of
miracles from contamination during the subjugation of
Spain by the Moors, and ever since venerated in the
cathedral of Toledo, to whose princely archbishop Val-
divielso was attached as a chaplain. Both of these
poems are full of learning and of dulness, enormously
long, and comprehend together a large part of the his-
tory, not only of the Spanish Church, but of the king-
dom of Spain.*

Lope’s religious epic or narrative poems, of which we
have already spoken, appeared at about the same time
with those of Valdivielso, and enjoyed the success that
attended whatever bore the name of the great popu-
lar author of his age. But better than anything of
this class produced by him was the ¢ Christiada” of
Diego de Hojeda, printed in 1611, and taken in a slight
degree from the Latin poem with the same title by
Vida, but not enough indebted to it to impair the au-

2 Of Virues a notice has been already
given, (ante, p. 64,) to which it is only
necessary to add here that there are
editions of the Monserrate of 1588,
1601, 1602, 1609, and 1805 ; the last
(Madrid, 8vo) with a Preface written, I
think, by Mayans y Siscar. A poem
by Franeisco de Ortega, on the same
subject, appeared about the middle of
the eighteenth century, in small quarto,
without date, entitled ““Origen, Anti-
guedad & Invencion de nuestra Sefiora
de Monserrate.” It is entirely worth-

less. Not so the ““ Azncena Silvestre ”
of Zorrilla, 1845, which is a graceful
version of the same legend.

In the ‘“Jahrbuch fiir Romanische
und Englische Literatur,” (Berlin, 1860,
pPp- 139-163,) is an excellent life of
Virues, and a judicious and tasteful
criticism of his works, by the Baron
von “Miinch - Bellinghansen, which I
should have been glad to have received
earlier, — before 1 had printed my ac-
count of the dramas of Virues, in Chap.
VIIL of this Period.

thor’s claims to originality.

Its subject is very simple.

It opens with the Last Supper, and it closes with the

2 <“Ta Benedictina de F. Nicolas
Bravo,” Salamanca, 1604, 4to. Bravo
was a professor at Salamanca and Ma-
drid, and died in 1648, the head of a
rich monastery of his order in Navarre
(Antonio, Bib. Nov., Tom. IT. p. 151).
Of Valdivielso I have spoken, anfe,
Chap. XXI. His * Vida, etc. de San
Josef,”” printed 1607 and 1647, makes
above seven hundred pages in the edi-
tion of Lisbon, 1615, 12mo; and his
¢ Sagrario de Toledo,” Barcelona, 1618,
12mo, fills nearly a thousand ; — both
in octave stanzas, as are nearly all the

ms of their class. The San Josef
1s reprinted in the Biblioteca of Ri-
vadeneyra, Tom. XXIX., 1854. The
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‘¢ Exposicion parafrastica del Psalterio "
exists, I think, only in the edition of
Madrid, 1623, 4to.

Before the Benedictina, I might have
noticed the * Historia de San Ramon
de Pefiafort,” ec., ““en coplas Castella-
nas,” by Vicente Miguel de Moradell,
Barcelona, 1603, of which I found a
copy in the Bibliothéque de 1I’Arsenal
at Paris, but it is among the poorest of
the devout poems of the period, though
the language is not wanting in purity.
I might, also, notice ““La Divina Se-
mana,” — a poem on the Creation, d!-
vided into seven days, by Joan Dossi,
(Barecelona, 1610, 12mo, ff. 248,) —but
it is too poor.
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Crucifixion. The episodes are few and appropriate,
except one,— that in which the dress of the Saviour in
the garden is made an occasion for deseribing all hu-
man sins, whose allegorical history is represented as if
woven with curses into the seven ample folds of the

mantle laid on the shoulders of the expiatory
*477 vietim, who thus * bears them for our sake.

The vision of the future glories of his Church
granted to the sufferer is; on the contrary, happily con-
ceived and well suited to its place ; and still better are
the gentle and touching consolations effered him in
prophecy. Indeed, not a little skill is shown in the
general structure of the poem, and its verse is un-
commonly sweet and graceful. If the characters were
drawn with a firmer hand, and if the language were
always sustained with the dignity its subject demands,
the ¢ Christiada” would stand deservedly at the side
of the “ Monserrate” of Virues. Even after making
this deduction from its merits, no other religious poem
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villa Santaren ;—and one on “The Brotherhood of
the Five Martyrs of Arabia,” by Rodriguez de Vargas;
the last being the result of a vow to two of their num-
ber, through whose intercession the author believed
himself to have been cured of a mortal disease. But
all these, and all of the same class that followed them,
— the “David” of Uziel, — Calvo’s poem on “The
Virgin,”” — Salgado’s on St. Nicolas de Tolentino,—
Vivas’s “ Life of Christ,” —Juan Divila’s < Passion of
the Man-God,” — the “Samson” of Enriquez Gomez,
— the « St. Thomas” of Diego Saenz, — another heroic
poem on Loyola, by Camargo, — and another

“ Christiad,” by Encisso, — which, taken *to- * 478
gether, bring the list down to the end of the
century,—add nothing te the claims or character of
Spanish religious narrative poetry, though they add
much to its cumbersome amount.”

2. ¢« Poema: Castellano de nuestra Se-- Lieenciade Caudivilla- Santarens de As-

in the language is to be placed before it:®

In the same year, Alonso Diaz, of Seville, published
a pious poem on another of the consecrated images of
the: Madonna ; and afterwards, in rapid sucecession, we
have heroic poems, as they are called; on Loyela, and
on the Madonna, both by Antonio de Escobar;—one
on the creation of the world, by Azevedo, but ne more
an epic than the « Week ” of Du Bartas, from which it

is imitated ; — one on the

%' «¢La Christiada de Diego de Hoje-
da;” Sevilla, 1611, 4to, reprinted in Ri-
vadeneyra's ““ Biblioteca,” Tom. XVII.,
1851. It hasthe merit:of having only
twelve cantos, and, if this were the
proper place, it misht well be compared
with Milton’s ** Paradise'Regained ” for
its' scenes with the devils; and with
Kiopstoek's: ““Messiah”” for the scene
of the crucifixion. Of the author we

story of Tobias, by Caudi-

know only that he was a native of Se-
ville; but went young to Lima, in Pern,
where he wrote this'poem; and where he
died at the head of a Dominican convent
founded by himself. (Antonio, Bib.Nov.,
Tom. I. p. 289.) There is:arifacimento
of the ““Christiada,”’ by Juan Manuel
de Berriozabal, printed: Madrid, 1841,
18mo,in a small volume ; not, however,
an improevement on the original.

fiora de Agnas Santas; por Alonso Diaz,”
Seville, 1611, cited by Antonio (Bib:
Nov., Tom. L. p. 21). —*‘ San Ignacie
de: Loyola, Poema Herdico,” Valladolid,
1613, 8vo ; and ** Historia de la Virgen
Madre de Dios,” 1608, afterwards pab-
lished with the title of “ Nueva Jerusa-
len Maria;” Valladolid, 1625, 18mo ;
both by Antonio de Escobar y Mendoza,
and both the work of his younth; since
he lived to 1668. (Ibid., p. 115.) The
last of these poems, my copy of which
is of the fourth edition, absurdly divides
the life of the Madonna according to
the twelve precious stones that form
the foundations of the New Jerusalem
in: the twenty-first chapter of the Reve-
lation; each fumdamento, as the sepa-
rate portions or books are called, being
subdivided into three canfos; and the
whole filling above twelve thousand
lines of octave stanzas, which are not
always withont merit, though they gen-
erally have very little. — ““ Creacion del
Mundo de Alonso de Azevedo,” Roma,
1615, 12mo, pp. 270, praised by Rosell
in the Preface to Rivadeneyra’s collee-
tion; Vol. XXIX., where it is reprinted.
— ‘“Historia de Tobias, Poema por el

torza,” Barcelona, 1615, 12mo. [t makes
about twelve hundred octave stanzas, of
very pure Castilian (the author boasting
that he was: of Toledo, which he ealls
‘¢ patria- mia,” c. xi.) ; bat still T find
no notice of it, and know mo copy of it
except my own. —* La Verdadera Her-
mandad de los Cinco Martives de Arabia;
por' Damian Rodriguez de Vargas,” To-
ledo, 1621, 4to. It is very short: for
the class to which it belongs, contain-
ing only about three thousand lines, but
it. is- hardly: possible: that any of them
shionld be worse. — ““ David, Poema
Herdico' del Doctor Jacobo Uziel,” Ve-
netia, 1624, pp. 440; a poem in twelve
cantos, on the story of the Hebrew
monarch” whose name it bears, written
in a plain and simple style, evidently
imitating the flow of Tasso’s stanzas;
but without poetieal spirit, and in the
ninth eanto absurdly bringing a: Span-
ish. navigater to the court of Jerusalem.
—““La Mejor' Muger: Madre y Virgen,
Poema : Sacro, por Sebastian.de Nieva
Calvo,” Madrid, 1625, 4fo. It endsin
the fonrteenth book with the wvictory
of | Lepante, which is attributed to. the
intercessiom of the Madonna and. the
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* 479  *Of an opposite character to these relig-

ious poems are the purely, or almost purely,
imagiative and romantic poems of the same period,
whose form yet brings them into the same class.
Their number is not large, and nearly all of them are
connected more or less with the fictions which Ariosto,
in the beginning of the sixteenth century, had thrown
up like brilliant fireworks into the Italian sky, and
which had drawn to them the admiration of all Europe,
and especially of all Spain. There a translation of the
« Orlando Furioso,” poor indeed, but popular, had been

published by Urrea before
followed, — the one already

virtue of the rosary. — ““ El Santo Mi-
Jagroso Angustiniano San Nicolas de
Tolentino,” Madrid, 1628, 4to, by Fr.
Fernando Camargo y Salgado, praised
by Gayangos. — ‘“Grandezas Divinas,
Vida y Muerte de nuestro Salvador,
etc., por Fr. Duran Vivas,” found in
scattered papers after his death, and
arranged and modernized in its lan-
guage by his grandson, who published
it (Madrid, 1643, 4to); a worthless

m, more than half of which is
thrown into the form of a speech from
Joseph to Pontius Pilate. — *“ Pasion
del Hombre Dios, por el Maestro Juan
Davila,” Leon de Francia, 1661, folio,
written in the Spanish décimas of Fs-
pinel, and filling about three-and-twenty
thousand lines, divided into six books,
which are subdivided into estancias, or
resting-places, and these again into can-
tos. — “*Sanson Nazareno, Poema Ero-
ico, por Ant. Enriquez Gomez,” Ruan,
1656, 4to, thoroughly infected with
Gongorism, as is another poem by the
same author, half narrative, half lyrical,
called *“ La Culpa del Primer Peregrino,”
Ruan, 1644, 4to. — ““San Ignacio de
Loyola, Poema Herdico, escrivialo Her-
nando Dominguez Camargo,” 1666, 4to,
a native of Santa Fé de Bogota, whose
poem, filling nearly four hundred pages
of octave rhymes, is a fragment pub-
lished after his death. — ** Ea Thoma-
siada al Sol de la Iglesia y su Doctor
Santo Thomas de Aquino, ec., por Fl
Padre Fray Diego Saenz,” Guatemala,

1550. An imitation soon
alluded to as made by Es-

1667, 4to, ff. 161 ; a life of Thomas of
Aquinas, in various verse, but, as one
of the aprovaciones says, ‘‘it is com-
posed of solid and massive theology.”
__<L,a Christiada, Poema Sacro y Vida
de Jesu Christo, que eserivio Juan Fran-
cisco de Encisso y Mongon,” Cadiz, 1694,
4to ; deformed, like almost everything
of the period when it appeared, with the
worst taste. — To these might be added
two poems by Alonso Martin Braones ;
__one called * Epitome de los Triunfos
de Jesus,” Sevilla, 1686, 4to, and the
other ‘¢ Epitome de las Glorias de Ma-
ria,” Sevilla, 1689, 4to. Each consists
of exactly five hundred octave stanzas,
very dull, but not in a style so obscure
as was then common. The first repeats
two hundred and fifty times the name
of Jesus, and the last repeats as often
the name of Mary ; facts which their
author announces as the chief merits of
his poems.

But if any one desires to know how
numerous are the marrative poems of
Spain, he needs only to read over the
s:Catalogo de Poemas Castellanos he-
Toicos, religiosos, historicos, fabulosos
y satiricos,” prefixed by Don Cayetano
Rosell to Vol. XXIX. of Rivadeneyras
Biblioteca, 1854. ‘There are nearly
three hundred of them, and although,
after the Italian masters, and especially
Tasso, became known in Spain, there
were many attempts made to imitate
them, yet not one strictly epic poem was
produced, except Prince Esquilache’s.
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pinosa in 1555. Tt is called “ The Second Part of the
Orlando, with the True Event of the Famous Battle of
Roncesvalles, and the End and Death of the Twelve
Peers of France.” But at the very outset its author
tells us that “he sings the great glory of Spaniards
and_ the overthrow of Charlemagne and his followers ”
adding significantly, “This history will relate tl:e
truth, and not give the story as it is told by that
Frenchman, Turpin.” Of course, we have, instead of
the fictions to which we are accustomed in Ariosto
the Spanish fictions of Bernardo del Carpio and thé
rf)llt of the Twelve Peers at Roncesvalles, — all very
little to the credit of Charlemagne, who, at the end
‘ret.rea.ts, disgraced, to Germany. But still, the wholé
is ingeniously connected with the stories of the ¢ Or-
lando Furioso,” and carries on, to a considerable extent
the adventures of the personages who are its heroe;
and heroines.
Some of the fictions of Espinosa, however, are very
extravagant and absurd. Thus, in the twenty-
second * canto, Bernardo goes to Paris and over- * 480
th?ows several of the paladins; and in the
thirty-third, whose scene is laid in Ireland, he disen-
chants Olympia and becomes king of the; island ; —
both of them needless and worthless innovations on ’the
story of Bernardo, as it comes to us in the old Spanish
balla(lis and chronicles. But in general, though it is
certfa.lnly not wanting in giants and enchantments
Espinosa’s continuation of the Orlando is less en-,
c'un}bered with impossibilities and absurdities than the
similar poem of Lope de Vega ; and, in some parts, is
very easy and graceful in its story-telling spirit. ,It
ends with the thirty-fifth canto, after going through
above fourteen thousand lines in offava rima ; and ygt,
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after all, the conclusion is abrupt, and we have an in.
timation that more may follow.”

SIf ﬂlnda Parte de Orlando,” ete.,
por Nieolas Espinosa, Zaragoza, 1555,
4to, Anveres, 1556, 4to, etc. The Or-
lando of Ariosto, translated by Urrea,
was published at Lyons in 1550, folio,
(the same edition, no doubt, which An-
tonio gives to 1556,) and is treated with
due severity by the curate in the sern-
tinyof Don Quixote’s library, and by
Clemencin in his eommentary on that
passage (Tom. 1. p. 120). Among the
other faults of this translation it omits
several passages in the original ; adds
others ; and deals much too freely with
the whole. Ex. gr. in Canto I11. forty-
five stanzas are cut down to two, and
the canto itself made part of the sce-
ond, so that there is a change in the
numbering of the cantos after this to
the last, which Urrea makes ‘the forty-
fifth, while Ariosto has forty-six. In
Canto XXIV. he doesnot translate Ari-
osto’s disparagement of the famons gift
of Constantine to the Pope, out of fear,
I suppose, of the Inquisition. In Can-
to XXXV. he adds seventy stanzas in
honor of Spain. And so on.

Gayangos notes two other translations
of the Orlando, one in prose by Diego
Vazquez de Contreras in 1585, and the
other in verse, indeed, but in verse
which, from his account of it, is much
like prose, by Hernando de Alcozer,
and which was published in 1550, prob-
ably, I think, after Urrea’s.

Not connected with the preceding
poems by their subjects, but, from their
general style of versification, belonging
to the same class, are several serious
rhymed books of chivalry, three of
which should be slightly noticed.

Of the first T have seen only:a single
copy. 1 found it in the Imperial Li-
brary at Vienna, which is uneommonly
rich in old Spanish books, chiefly in
consequence of an aequisition made be-
tween 1670 and 1675 of a curious and
valuable collection which seemed to
have been made in Madrid by an ama-
teur —the Marques de Cibrega— who
lived in the period -preceding. The
poem to which I refer is entitled  Li-
bro primero de los famoses hechos del
Principe Celidon de Tberia por Gongalo
Gomez de Luque, natural de Ia Ciudad
de Cordoba.” (Aleala, 1583, 4t0) It
is & wild ‘tale of ehivalry in verse, be-

ginning with the marriage of Altello,
Prince of Spain, to Aurelia, daughter of
Aurelius the Emperor of Constantino-
ple, and extends through forty books
and above four thousand five hundred
octave stanzas of extravagant and unin-
teresting adventures. In the Prilogo
the auther calls it * pequeriuelz obra,”
and at the end promises a continuation,
which, happily, never appeared. The
language is good,— almost as good as
he boasts it to be, when he says: —
Canto blandos versos gue corriendo
Van con pie delicado e sonoroso.

The next is the ““Florando de Cas-
tilla, Lauro de Cavalleros,” ec., (Alcala,
1588, 4to, ff. 168,) in oftava rima. It
is by the Licentiate Hieronymo de Hu-
erta, afterwards pliysician to Philip IV.,
and author of several works noted by
Antonio. The Florando is an account
of a Spanish cavalier descended from
Hercules, who, after giving himself up
to an effeminate and luxurious life, is
roused by his great ancestor, in a dream,
t0 become a wandering knight so fair ;
and after travelling through many cenn-
tries and encountering the usual num-
ber of adventures with discourteous
alversaries, giants, and enchanters,
achieves his destiny, and the whole
ends as might have been foreseen,
thongh somewhat abruptly. Gayangos
praises it for its poetry, and pronounces
it “‘obra no valgar.” Antonio says it
was translated into Latin, bat does net
say the Latin version was printed. (N.
Ant., Bib. Nov., Tom. 1. p. 587, and
Mayans y Siscar, Cartas de Varios Au-
tores, Tom. 11, 1773, p- 36.) It is
reprinted in the Biblioteca de Antores
Espatioles, (Tom. XXXVI., 1855,) and
is in thirteen cantos, making about four
hundred octave stanzas. It seems to
me to be a poor romance, in imitation
of Ariesto. In the Preface to the re-

rint of 1855, Huerta is said to have

en born in 1573 ; but as the aprovae-
cion of Ercilla to the Florando is dated
June 27, 1587, making him only four-
teen years old when his privilegio was
granted, I suppose there is some mis-
take in the matter. Huerta wrote sev-
eral other works, but the one to which
his name may best be trusted is, I
think, a translation of Pliny’s Natural
History, of which parts were published
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* But no more came from the pen of Espinosa. * 481
Others, however, continued the same series of
fictions, if they did not take up the thread where he
left it. An Aragonese nobleman, Martin de Bolea,
wrote an “Orlando Enamorado” ; — and Garrido de
Villena of Alcala, who, in 1577, had made known to his
countrymen the “Orlando Innamorato” of Boiardo, in
a Spanish dress, published, six years afterwards,
his  Battle of Roncesvalles” ; *a poem which * 482
was followed, in 1585, by one of Agustin Alonso,
en substantially the same subject. But all of them are
now neglected or forgotten.®

in 1599 and 1603 ; but I have a copy
of the whole printed in 1624 and 1629,
in two volumes, folio. It is written in
vigorous Spanish, and was ne doubt an
important contribution to the intel-
lectual resources of his country; but
the illustrations that accompany it in
the form of miserable woodcnts show
how imperfect was the state of science
at that time in Spain, and how much
it needed more than Pliny or Huerta
could do for it.

The third of these poetical Romances
is not unlike the two others. At any
rate it is quite as grave and quite as
extravagant. It is entitled *“ Genealo-
gia de la Toledana discreta,” (Alcald,
1604,) and is only the First Part, as
announced by its author, Engenio Mar-
tinez, who dedicates it to his native
city, Toledo. It begins in England,
which, he says, is ‘“poblada de Espa-
fiola y Griega gente,” and his purpose,
announced 1 his Prélogo, is ““to give
an account of all the illustrious houses
in Spain.” But he fills thirty - four
books and about three thousand octave
stanzas with a congeries and confusion
of stories and adventures, which eoncern
only imaginary personages, and have no
relation to any known families either in
Spain or in any other country of the
world. The poem gets its name from
a Toledan princess, Sacridea, who is
found in England in the third canto,
calling for help from all true cavaliers
against her cousin, who segks to usurp
her royal rights ; but she is not more
prominent afterwards than several of
the other figures, who appear and dis-

appear, it is not easy to tell why. The
style is better, I think, than that of
the ‘““Celidon de Iberia,” — the verse
flowing and the language pure, — and
it seems to have enjoyed some success,
for 1 find editions noted as of 1599 and
1608. But I have never seen any copy
of it, except my own, which is of 1604.
How long the ¢ Toledana discreta™
would have been, if the author had
continued it as he begins, it is impossi-
ble to conjecture, for, as he does not
reach his subject in this First Part, he
might have gone on in the same way
forever, and found no end in wandering
mazes lost. He, however, may have
stopped, as Antonio intimates, from
taking a religious turn ; for he printed
a poem entitled  Vida y Martirio de
Santa Inez,” Alecald, 1592, written after
the Toledana.

% ¢ Orlande Enamorado de Don Mar-
tin de Bolea y Castro,” Lerida, 1578 ;—
““Orlando Determinado, en Octava Ri-
ma,” Zaragoza, 1578. (Latassa, Bib.
Nov., Tom. IL. p. 54, and Gayangos
ad loc.) —The *“Orlando Enamorado
of Boiardo is by Francisco Garrido de
Villena, 1577, and the ** Verdadero Su-
ceso de la Batalla de Roncesvalles” is
by the same, 1583. (Antonio, Bib.
Nov., Tom. 1. p. 428.) — ““Historia de
las Hazatias y Hechos del Invencible
Cavallero Bernardo del Carpio, por
Agustin Alonso,” Toledo, 1585. Pel-
licer (Don Quixote, Tom. L. p. 58,
note) says he had seen one copy of
this book, and Clemencin says he never
saw any.— I have never met with either
of those referred to in this note.
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Not so the “ Angélica ” of Luis Barahona de Soto, or,
as it is commonly called, “The Tears of Angelica.”
The first twelve cantos were published in 1586, and
received by the men of letters of that age with an ex-
traordinary applause, which has continued to be echoed
and re-echoed down to our own times. Its author was
a physician in an obscure village near Seville, but he
was known as a poet throughout Spain, and praised
alike by Diego de Mendoza, Silvestre, Herrera, Cetina,
Mesa, Lope de Vega, and Cervantes, — the last of whom
makes the curate hasten to save “The Tears of An-
gelica” from the flames, when Don Quixote’s library
was carried to the court-yard, crying out, “Truly, I
should shed tears myself, if such a book had been
burnt; for its author was one of the most famous
poets, not only of Spain, but of the whole world.” All
this admiration, however, was extravagant; and in
Cervantes, who more than once steps aside from the
subject on which he happens to be engaged to praise
Soto, it seems to have been the result of a sincere
personal friendship.

The truth is, that the Angelica, although so much
praised, was never finished or reprinted, and is now
rarely seen and more rarely read. It is a continuation
of the “ Orlando Furioso,” and relates the story of the
heroine after her marriage, down to the time when she
recovers her kingdom of Cathay, which had been vio-
lently wrested from her by a rival queen. It is ex-
travagant in ifs adventures, and awkward in its machin-
ery, especially in whatever relates to Demogorgon and

the agencies under his control. But its chief
*483 fault is its dulness. Its * whole movement is as
far as possible unlike the brilliant life and gay-
ety of its great prototype; and, as if to add to the
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wearisomeness of its uninteresting characters and lan-
guid style, one of De Soto’s friends has added to each
canto a prose explanation of its imagined meoral mean-
ings and tendency, which, in a great majority of cases,
it seems impossible should have been in the author’s
mind when he wrote the poem.®

Of the still more extravagant continuation of the
“ Orlando” by Lope de Vega, we have already spoken ;
and of the fragment on the same subject by Quevedo,
it 1s not necessary to speak at all. But the “Ber-
nardo ” of Balbuena, which belongs to the same period,
must not be overlooked. It is one of the two or three
favored poems of its class in the language ; written in
the fervor of the author’s youth, and published in 1624,
when his age and ecclesiastical honors made him doubt
whether his dignity would permit him any longer to
claim it as his own.

It is on the constantly recurring subject of Bernardo
del Carpio; but it takes from the old traditions only
the slight outline of that hero’s history, and then fills
up the space between his first presentation at the court
of his uncle, Alfonso the Chaste, and the death of Ro-
land at Roncesvalles, with enchantments and giants,
travels through the air and over the sea, in countries
known and in countries impossible, amidst adventures
as wild as the fancies of Ariosto, and more akin to his
free and joyous spirit than anything else of the sort in
the language. Many of the descriptions are rich and

29 “Primera Parte de la Angélica de
Luis Barahona de Soto,” Granada, 1586,
4to. My copy contains a MS. license to
reprint fromit, dated July 15,1805 ; but,
like many other projects of the sort in
relation to old Spanish literature, this
one was not carried through. A notice
of De Soto is to be found in Sedano
(Parnaso, Tom. II. p. xxxi); but the
pleasantest idea of him and of his agree-

able social relations is to be gathered
from a poetical epistle to him by Chris-
toval de Mesa (Rimas, 1611, f. 200) ; —
from several poems in Silvestre (ed. 1599,
ff. 325, 333, 334) ;— and from the no-
tices of him by Cervantes in his “‘Gala-
tea,” and in the Don Quixote, (Parte I.
c. 6, and Parte 1L c. 1,) together with
the facts collected in the two last places
by the commentators.
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beautiful ; worthy of the anthor of “ The Age of Gold”

and “The Grandeur of Mexico.” Some of the
*484 episodes are * full of interest in themselves, and

happy in their position. Its general structure is
suited to the rules of its class,— if rules there be for
such a poem as the « Orlando Furioso.” And the ver-
fsiﬁcation is almost always good ;— easy where facility
1s required, and grave or solemn, as the subject changes
and becomes more lofty. But it has one capital defect.
It is fatally long, — thrice as long as the Iliad. - There
seems, in truth, as we read on, no end to its episodes,
which are involved in each other till we entirely lose
the thread that connects them ; and as for its crowds
of characters, they come like shadows, and so depart,
leaving often no trace hehind them, except a most in-
distinct recollection of their wild adventures®

8 <¢El Bernardo, Poema Herdico del in the second volume of his *“Poesk
Doctqr Do_n Bernardo de Balbuena,” Selectas, Musa Epica,” with skill ::fj
Madrid, 1624, 4to, and 1808, 3 tom. judgment, to less than one third of that
8vo, containing about forty-five thou- length,
sand lines, but abridged by Quintana,

*CHAPTER XXVIIL. %435

NARRATIVE POEMS ON SUBJECTS FROM CLASSICAL ANTIQUITY.— BOSCAN, MEN-
DOZA, SILVESTRE, MONTEMAYOR, VILLEGAS, PEREZ, CEPEDA, G‘:)NGOR,\, VIL-
LAMEDIANA, PANTALEON, AND OTHERS. —NAREATIVE POEMS ON MISCELLA-
NEOUS SUBJECTS. —SALAS, SILVEIRA, ZARATE. —MOCK-HEROIC NAEEATIVE
POEMS. — ALDANA, CHRESPO, VILEAVICIOSA AND HIS MNOSQUEA.—SERIOUS
HISTORICAL POEMS.— CORTEREAL, RUFO, VEZILLA CASTELLANOS AND OTH-
ERS, MESA, CUEVA, EL PINCIANO, MOSQUERA, VASCONCELLOS, FERREIRA,
FIGUEROA, ESQUILACHE. — FAILURE OF NARRATIVE AND HEROIC FPOETRY
ON NATIONAL SUBJECTS.

THERE was little tendency in Spain, during the six-
teenth and seventeenth centuries, to take subjects for
the long narrative and heroic poems that were so char-
acteristic of the country from ancient history or fable.
Shorter and in general more interesting tales, imbued
with the old national spirit, were, however, early at-
tempted out of classical materials. The “ Leander” of
Boscan, a gentle and pleasing poem, in about three
thousand lines of blank verse, is to be dated as early
as 1540, and is one of them. Diego de Mendoza, Bos-
can’s friend, followed, with his ¢ Adonis, Hippomenes,
and Atalanta,” but in the Italian octave stanza, and with
less success. Silvestre’s “ Daphne and Apollo” and his
“ Pyramus and Thisbe,” both of them written in the
old Castilian verse, are of the same period and more at-
tractive, but they were unfortunate in their effects,
if they provoked the poems on “ Pyramus and Thisbe”
by Montemayor and by Antonio Villegas, or that on
“ Daphne” by Perez, in the second book of his con-
tinuation of the “Diana.”’

1 The story of *“ Leander” fillsa large  Garcilasso’s Works in the original edi-
part of the third book of Boscan and tiom of 1543. —Diego de Mendoza's




