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abridgment (v. ¥. 39), pastime.
Cf. note ad loc.
aby (il 2. 175, 335), pay for, }'Jl_e
M.E. abyen, AS. déycgan. This
word oftenspelt,as herein Q2 F 1,
abide, must bedi inguished from
abide in the sense f *await’, which
is the M. E. abiden, A S. dbidan.
adamant (ii. T. 195), the lode-
stone, a stone possessed of Tag-
netic properties. The word is de-
rived from the Gk. adepes, “UL-
conquerable’ (&-, notL, depeieiy, O
tame), and was originally applied
to the diamond and other hard
ctones. It was probably trans-
ferred to the lodestone on account
of its unconguerable attraction for
iron. Diamond is a corruption of
the same word.
admirable (v. 1. 27), wonderful,
“n the sense of the Lat. admirars
after-supper (v. T. 34), dessert
Cf. note ad loc.
aggravate (i. == 7o) Ins_ed by
Bottom for ‘soften’, < diminish’;
but the normal sense in Shake-
speare is the exactly opposite one
of “intensify’, ‘exaggerate.
Rickh. I1, . 1. 43—
< the more to aggravate the note,
With a foul traitor's name stuff I thy throat ™
And Edward I, i 1. 24—
* That sin doth ten times ageravat
That is commif in an holy place
amiable (iv. 1. 2), lovable, not
confined by Shakespeare, as by us,
toqualitiesofcharacter and temper.
an (i. 2. 64, &c.), 2 shortened
form of and in the special sense of
“if". The spelling an was rarely
usedin Shakespeare'stime. Except
in an't it occurs only once in F1;

but modern editors have convent-
ently appropriated it 1o the con-
ditional sense of the word. And
or an is often strengthened, as 0
ii. 2. 153; 1il. 2. 75, by the addition
of ¢f. In i 2. 86 Bottom uses
4n “tuere in the sense of ‘as #fit
were .
anon (iii. =2 18), at once, the
A.S. on dn, in one (moment).
antie (v. 1. 3), strange, fantas-
tic. Murray derives the word from
the Italian azfice, a cavern adorned
with grotesques; others regard it
as identical with antique. In any
case the spelling of the two words
was not distinguished by the Eliza-
bethans; in the present passage
Q 1 has antigue, Q2 F 1 anticke.
antipodes (iii. 2. 55}, dwellers
on the other side of the earth; from
Gk. &»ri, Over against, xods, a foot.
The use of the word to denote the
other side of the earth itself is of
course incorrect.
approve (ii. 2. 68), try, test.
apricock (iii. 1. I30), apricot.
Both forms are from the Portu-
guese albricoque, the Elizabethan
one directly, the modern one
through the French abricot. The
early history of the word is curious;
the Portuguese borrowed it from
the Arabic o/ bargig, of which a’
is merely the definite article, while
bargig—=Med. Gk. xeaixézor. This
in its turn came from the Latin
praccoqus Or Praecox, ‘early ripe’.
argument (iii. 2. 242}, subject;
here in the sense of ‘subject for
jest’. :
ay me (i. 1. 132). alas, woe 15
me: the O.F. aymz, Ital. akime,
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Span. ay de mft, Gk oipos. The me
is here, like the Gk. pes, a dative.

barm (ii. 1. 38), yeast.
bate (i 1. 190), except; a muti-
lated form of abate, which means

literally ‘beat down’, fromthe L.L.
abbattere.

_ bay (iv. &. 110), hunt with dogs,
lit. bark at, a mutilated form of
abay, from O.F. aboier, Lat. ad,
at, baubari, bark. We speak of
a hunt *baying’, and of a stag ‘at
bay’, the Fr. awx abos.

be-, a form of by, used asa pre-
fix, intensifies or otherwise modi-
fies, often very slightly, the word
to which it is joined. Thus in
belike (i. . 130), ‘very likely’, it
gives the sense of ‘fully’, ‘tho-
roughly’. Often it simply forms
a transitive verb, as in befeem (i.
1. 131), behowls (v. 1. 358), howls
at, beshrew (v. 1. 28o0).

beshrew (iii. 2. 204), curse, lit,
bring evil upon; from e+M.E.
shrewe, evil.

beteem (i. 1. 131), yield, supply;
from &e+ feem, think fit, connected
with Dutch befamen, Germ. siemern,
Eng. seemly. Thus the primary
sense of defeem is “allow’, ‘ suffer’.
Cf. Hamlet, i. 2. 141—

“That he might not beteem the winds of

heaven

Visit her face too roughly ™.
But the transition from *allow’ to
“allow to’ is a slight one; and may
be helped by an entirely different
sense of feem, viz. ‘pour out’,
‘empty’, from Scand. fomz, empty.

bootless (ii. 1. 37, 233), in vain;
from A.S. #d¢, profit.

bottle (iv. 1. 30), a bundle (of
hay); from O.F. fofel/, dim. of
botte, bundle. Cf. note ad loc.

Bottom, a weaver's term for the
reel, of thread, which is the bottom
or base on which the thread is
wound. Cf Tamingof the Shrew,
iv. 3. 138: “beat me to death with
a bottom of brown thread ™.

brief (v. 1. 42), bist; from Fr.
bref, Lat. éreve, short. A &rigfis
therefore literally a short hand-list
.0]' summary-

broach (v. 1. 146), pierce; from
M.E. brocke, a sharp instrument,
the O.F. érocke or spit.

bully (ii. . 7: iv. 2. 18), a
colloquial term of affection or re-
spect, especially in low life, chiefly
implying good fellowship; said to
be connected with the Germ, du/le,
Dutch boel, lover.

canker (ii. 2. 3), a worm i’ the
bud. The canker-blossom of
iii. 2. 282 may either be, (1) a
synonym for canker, or (2) the
flower of the dog-rose. Cf. note
ad loc.
cheer (iii. 2. g6), countenance.
chiding (iv. . 113), noise. Cf.
Othellp, ii. 1. 12: ** The chidden
billow seems to pelt the clouds”.
childing (ii. r. r12), bearing
children, fruitful. Cf Fairfax’s
Tasso, xviii. 26—
4 An himdred plants beside (even inhis sight)
Chil hundred nymphs, so great, so
dight”.
So the ‘hen and chickens' daisy
is sometimes called the ckzldeng
daisy.
chough (iii. 2. 21}, jackdaw. Cf.
note ad Zoc.
close (iii. 2. 7), secret.
coil (iii. 2. 339), disturbance;
said to be connected with the Gael.
goil, Tage, battle. Ct. Muck Ado,
v. 2. 08: “Yonder’s old coil at
home”. The ‘““mortal coil” of
Hamlet, iii. 1. 67, may have either
this sense, or that of something
wrapped round, like a coil of Tope.
collied (i. 1. 145), blackened
with coal, darkened. The word
recurs in the F 1 of Otkello, ii. 3.
206—
And passion, having my best judgment

ied,
Assays to lead the way®
companion (i. . 15), in the con-
temptuous sense of our ‘fellow .
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con (i. 2. 86), get to know; the
M _E. cunnicn, examine, A.S. cun-
nian, a desiderative form of cun-
nan, to know. :
econdole (i 2. =21, 33), lament,
not only in the modern limited
sense of lamenting in sympathy
with another. Shakespeare uses
the word in burlesque here, and 1n
Henry V., ii. 1. 133, where Pistol
says: ‘" Let us condole theknight ™
but condolement is used seriously
in Hamlel, 1. 2. g3.
courageous (iv. 2. 24). used
colloquially, like ‘brave’, toexpress
admiration.
coy, vb. (iv. . 2), earess. CfL
Warner, A /bion's England, Vi. 30—
* And while she coys his sooty cheeks, or
curls his sweaty top ™.
crab (ii. 1. 48), crab-apple.
erazed (i- ¥ 92), cracked, flawed;
connected with the Fr. deraser. CL
Lyly, Eupkues (ed. Arber), p. 58:
““the glass once crased, will with
the least clap be cracked ™.
cry (iv. 1. 121), the noise of
hounds: and so used for a pack of
hounds, as in Corzolanus, iii. 3. TIO:
“‘yon common cry of curs™; or a
company of anything else, as in
Hamlet, iii. 2. 289: '‘a cry of
players”.
cue (iii. 1. 66, &c.), the catch-
word by which an actor knows his
turn to speak. The derivation of
the word is uncertain, but it is pro-
bably from the Fr. gueue, the “tail’
or tag-end of a speech.

darkling (ii. 2. 86), inthe dark.
Cf. Lear, L. 4. 237: “ So, out went
the candle, and we were left dark-
ling”

dead (iii. 2. 57), deadly; cf.
Rickard I7., iv. 1. 10: ‘‘that dead
time when Gloucester's death was
plotted .

defect (. 1. 35),
mistake for effect.

dewlap (ii. 1. 50), a fold of flesh

Bottom's

on the throat; so dewlapped (iv.
I. 127). :

disfignre (ii. . 53), Quince's
mistake for figure, ‘represent.

distemperature (ii. r. 106}, dis-
order of the weather. Cf note ad
loc.

dowager (i. 1. 5, 157), 2 widow
with a jointure or dowage, charged
on an estate.  Dowage 1s from the
Fr. dower, Lat. dotare, endow, -the
termination age, Lat. -aficumnz.

duleef (ii. . 151), sweet

eglantine (ii. 1. =252), sweet-
brier. Cf. note ad Joc.

eke (iii. 1. 84), also. Only used
by Shakespeare in burlesque. It
ic connected with the verb efe,
augment, Increase.

elf (i 1. 17; ii. 2. 5). a small
supn:rn'mural being, the Ger. alb.

exposition (iv. 1. 36), Bottom's
mistake for desposttion.

eyne (i. 1. 242, &c.), a plural
form of eye, used generally for the
sake of rhyme. The plural ending
_neor -en, the A.S. -an, is retained
in such words as ckildren, oxen,
kine, &c.

fair (i 1. 181), fairness, beauty;
for the use of the noun cf. As Yoz
Like [7 iii. 2. 81, 82—

] et no fair be kept i mind
But the fair of Rosalind”.

fairy (ii. 1. 8, &c.), originally a
trisyllable, faérie or faéry; the Fr.

[Zerie, an abstract noun derived

from fée, a fay, the L.I_,. fe:!(z"
(x) * fairy land® or ‘the fairy folk
or ‘enchantment’; (2) ‘z fairy’ or
“fay"; (3) belonging to a fairy, an
adjective.

fantasy (i 1. 32; v. 1. 5), or
fancy (i. T. 155; il. I. 164; V- 1. 25),
a corrupt form of the same \vlord,
{x)imagination; (=) love, especially
the imaginative love of youth.

favour, (1) good-will, gracious-
ness; (2) (i. 1. 186) countenance,
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looks, apparently as expressive of
graciousness, though ‘ill-favoured’
came to bealsoused; (3) (i 1. 12;
iv. 1. 46) a flower, riband, or other
token of good-will, given by a gra-
cious lady.

fell, subst. (v. 1. 220), skin. CL
note ad loc.

fell, adj. (1. . 20; v. 1. 274),
angry, cruel

flewed (iv. 1. 117). Flews are
the overhanging chaps of a hound.

fond (ii. 1. 266, &c.), (1) tender;
(2) foolish. Im ii. 2. 88; iii. 2.
114, 317, both meanings appear
to be in Shakespeare’s mind.

gand (i. ©. 33; iv. 1. 164), toy,
trinket, jewel ; from Lat. gaudium,
delight, used in L.L. for an orna-
ment.

gleek (iii. 1. 132), gibe, chaff;
originally it appears to have meant
‘trick’, *beguile’, and to be con-
nected with the A.S. ge/dcan, play.

goblin (in. 2. 399), a-tricksy
spirit; from O.F. gobeliz, 1..L.
gobelinus, dim. of cobalus, the Gk
x6Bados, TOZUE,

gossip(ii. 1. 47), originallya god-
mother, one who is 574 or ‘related’
in God; and then ‘a talkative per-
son’. So too the verbinii. I. 125

grain (i. 2. 81), the red dye of
the kermes or coccus insect, called
from its appearance granum or
seed. This was a particularly last-
ing dye, and so ## grain came
to mean ‘durable’, ‘permanent’,
Thus Olivia of her complexion in
Troelfth Night, 1. 5. 253: *“"Tisin
grain, sir, 't will endure wind and
weather”., In the present passage
we havethe primary sense, **purple
in grain” = ‘dyed purple with
kermes’.

griffin (ii. 1. 232), a fabulous
monster, described by Sir John
Mandeville as having the head of
an eagle and the body of a lion.
The name comes through the Lat.

i

gryphus, from the Gk. yeind, a crea-
ture with a hooked beak,

grisly (v. . 138), terrible.

harbinger (ii. 2. 380), fore-

runner; M.E. Zerdergeonr, O.F.
one who provided lodg-

ings for a man of rank.

henchman (ii. 1. r21), a per
sonal attendant or page; probably
derived from A.S. kengstman,
horseman. The henchmen were a
regular part of the English royal
household from the time of Henry
VI. to that of Henry VIIL

hight (v. 1. 138), is called. Aec-
cording to Skeat it is the only
English verb with a passive sense.
It is only used by Shakespeare in
burlesque.

humour (i 2. 21), disposition.
The four chief types of disposition,
the sanguine, choleric, phlegmatic,
melancholie, were supposed to
depend on the preponderance of
various humours in the blood.

immediately (i. 1. 45), precisely,
exactly.

impeach (ii. 1. 214), lay opento
reproach. Cf Rickard [1., L 1.
18g: ‘*Shall 1...with pale beggar-
fear impeach my height”. From
the Fr. empécker, Lat. impedicare,
catch by the foot.

injury (ii. 1. 147), insult. So
too injurious (ili. 2. 195), insult-
ing.

intend (iii. 2. 333), offer; in the
sense of the Lat. znfendere, lit
hold out.

interlude (i. 2. 5; v. 1.
originally an entertainment or
lredus, between (the Lat. infer)
the courses of a banguet or stages
of a festival; and so a dramatic
moral or comedy, since such were
often plaved on such occasions.
Here, for instance, ¥%e Inferinde
of Pyramus and Tkisbe is played
‘between our after-supper and bed-
time" (v. 1. 34).

154),
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Jill (iii. 2. 461), a shortened form
of Julia or Juliana.

jole (iii. 2. 338), jowl or jaw.

juvenal (iii. . o7) youth; an
affected term, ridiculed by Shake-
speare here and in Love's Labour’s
Lost, i. 2 12-16—

“ 3fork. Why tender juvenal? why tender
juvenal?

Armads. 1 spoke it, tender juvenal, asa
congruent epitheton appertaining to thy
young days, which we may noninate tender -
Shakespeare seems to connect the
word with juzenis, but Greene and
Meres apply it to Nash in the sense
of “satirist’, from the Roman poet
so named.

Enot-grass (iii. 2. 320), a low-
growing kind of buckwheat. Cf.
note ad loc.

lakin (iii. T. 14). Inthe phrase
berlaken or by rlakin, a corruption
of ‘ladikin’ or ‘little lady’, the
Virgin Mary.

latch (iii. 2. 36), anoint, moisten;
connected by Skeat with /za% and
AS. Zecean, to wet. Shakespeare
also uses another Ja#ch, derived
from the AS. laeccan, to cateh;
e.g. in Macheth, iv. 3. 195—

«<But 1 haye words

That would be howFd out in the desert air,
Where hearing should not latch them =

leviathan (ii. 1. 174), @ whale,
the general interpretation of the
Hebrew Jivydthdn or “monster’.

load-star (i. . 183), or lode-
star, the pole-star, which ‘leads’,
‘guides’, or perhaps ‘attracts the
attention of’ the sailor, as theload-
stone or magnet leads or attracts
iron. The pole-star is also called
xwésweez, and we may compare
Milton’s L' Allegro, Bo—

“ Where perhaps some beauty lies

The cynosure of neighbouring eyes e

1ob (ii. 1. 16), clown, lout; con-
nected with ‘lubber’ and the Welsh
liob, dolt.

margent (ii. T. 85), margin.
marry (i. 2. 11), an exclamation

|
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denoting  indignation, scorn, oOF
vehement assertions; originally an
invocation of the Virgin Mary, of
whose name it is a corruption.
marshal (ii. 2. 123), an officer
of court, an usher who leads
the way to the presence of; lit.
a groom; the O.F. mareschal,
O.H.G. marescalk, from marak,
a horse +-scalk, a servant.
masque (v. 1. 32), also spelt
mask; an entertainment in which
singing, dancing, and acting were
combined ; probably so called be-
cause the performers wore masks
or vizards.
mean (v. 1. 3rr), complain,
the M.E. mene, still used in the
Scotch legal formula; **To the
Lords of council and session
humbly ns and shows your
petitioner
mechanical, subst. (iii. 2. 9),
artisan.
mew (i. 1. 71), cage up. The
subst. mew=(z) the moulting of a
hawk’s feathers, from Lat. muZare,
to change; (2) the cage in which
this process took place.
mimie (iii. =. 1g), actor.
minimus (iii. 2. 329), smallest
of size. It is the Lat. superlative,
very small. Milton uses an Angli-
cized form in Paradise FLost, vii.
4%2: ** minims of nature".
misgraffed (i1 137),ill-grafted;
but grajf is a niore correct form of
the verbthan graff. Itis from the
O.Fr. grajff, a slip.
misprise (ii. 2. 74). mistake;
from the O.Fr. mesprendre=Lat.
minus+prekendere, to take AImiss.
So too misprision (iii. 2. go).
momentany (i. I. T43), moment-
ary; from Lat. momentaneus.
morris (ii. 1. g8}, in the phrase
¢ hine men's morris’; the name of
a game, probably a corruption of
the Fr. mercaux, merrils. Cf. note
ad foc.
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mural (v. 1.
term for ‘wall-.

murrion (ii. . g7), pestilence;
t]_m 1. L. moring, from mori 'Lc;
die. :
. musKk-rose (i r. 252; il 2. 3;
V. 1. 3}, a large single rose, the
Rosa moschata. CE note onii. 1
252. j

204), an affected

heaf (iv. 1. 18), or neif, fist; of
Scand. origin, the Icel. £7zefi; con-
nected with Gk. zyzraray, to crook
and therefore meaning lit. closed
hand’. Cf 2z Hemry IV, il 4
200: *“Sweet knight, I kiss thy
neif”. E

neeze (ii. 1. 56), a variant form
of sneeze, just as we have both
lightly and sfightly, gquinsy and
Squizancy. -

nole (iii. 2. 17), head; probably
a form of zoddle, which is a dim.
of £zod, a variant form of Znof.

_oes (iil. 2. 188), spangles, circles
like the letter O. CFf. note ad Joc.
orange-tawny (i. 2. 8r; iii. 1.
113), dark-yellow: Zawmnyis fanné,
tanned. :
ounce (ii. 2. 3o), a species of
panther, used for hunting deer.
ousel (iii. 1. 112}, a blackbird.

owe (iL 2. 79), possess, a variant
form of ownt (ozw-e-n).

pageant (iii. 2. 114), spectacle;
from L.L. pagina, scaffold (pan-
gere, fasten together): originally
applied to the movable wooden
scaffolds on which the mysteries or
miracle-plays were shown; thence
to dramatic and pseudo-dramatic
performances themselves.

paragon (iv. 2. 13), model
patiern; from*Span. para corn, in
comparison with, and thus ulti-
mately from three Latin pre-
positions, pro, ad (—para), cum.
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parlous (iii. 1 12), a corrupt
pronunciation of perilous. Cf.

Essay on Metre, § 8 (ii) (2).

p;s?_Lng (ii. 1. 20), extremely;
used, like ‘exceeding’, as a super-
lative. 2 =

pa.t. (iii. 1. 2; v. 1. 18g), exactly,
precisely, to the point.

_babch (iii. 2. o), clown, fool;
either from the patched or motley
dress of the professional fool. Cf.
The Tempest, iil. 2. 71: **What a
pied ninny’s this! thou scurvy
patch™; or from the Ital. pazso,
connected with Lat. fafuus, fool-
ish. The “patched fool® of iv. 1.
205 favours the first explanation.

patent (i. 1. 80), privilege; so
called from the royal warr%n[ or
open letter (letires patentes) in
which privileges were conferred.

pelting (ii. 1. o), petty, insigni-
ficant; perhaps from ge/# or peltry
(Lat. pellzs), skin; and thus akin
tgﬁczfe‘ry. from Scand. paiter, rags.
Cf. [,m‘:;. iL 3. 18: ‘‘ poor pelting
villages”, and Rzchard /L., ii. L.
60: ““ a tenement or pelting farm ™.

pensioner (ii. . 10), one who
Teceives a pension or periodical
payment, the Lat. germcis, from
pendere, to pay, lit. to weigh ont.
Elizabeth had a corps of young
nobles and others to attend her
under the style of Pensioners.
They were fifty in number, with a
gay uniform and gilt halberds.

period (v. 1. g6), full stop.

pert (i. 1. 13), lively, sprightly.
point, {_;') {12, 87 1L'2 "¥ig);

the summit of perfection; (2} (v.
1. 18), a Stop.

prefer (iv. 2. 34), either ‘choose’
or ‘offer’, as in Julius Cesar, 1il.
1. 28: ““let him...prefer his suit to
Czxsar”. Cf note ad loc.
present (iii. 2. 14), act.

. brologue (v. . 106, 11g), the
introduction to a play; from the
TLONSIDS (argw, bcl’ore._ Asyes, speech)

pard (ii. 2. 31), leopard.

of a Greek drama, viz. the opening
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scene, in which the audience were
regularly initiatedinto thesituation
of the characters.

proper (i 2. 74), fine.

properties (L 2. go), a techni-
cal term for furniture and other
articles used on the stage. The
accounts of the churchwardens at
Bassingborne for the performance
of a play of St. George as early as
1six include an item *“To the
garmement -man for garnements
and propyrts’ .

purple in grain (i. 2. 8x), purple
dyed with the juice of the kermes
insect. Cf grain

quaint (ii. . 99; 1. 2. 7). trim,
neat; the French zoinf. This sense
is really due to a misunderstand-

ing of coizzZ, which is really the
Lat. cognitus, well-known, but was

taken forthe Lat.comptus, adomed.

quera (ii. 7. 36), hand-mill; the

A.S. coweors.

NIGHT'S DREAM.

| right (il 2. 302), regular, pro-
| per

|  roundel (ii. 2. 1}, a dance in a
| round or circle.

| rule (ii. == 5), in the phrase
night-rufe; probably order’. CL
note ad loc.

| russet (iii. 2. 21) (1), grey, the
colour of the scales on a rTusset
apple; (2} reddish, as in Hamlet,
i 1. 166: ““ But look, the morn, in
I russet mantle clad *.

sanded (iv. . 1r7), of sandy
| colour.
| serip (i. 2. 3), a piece of writing;
| from Lat. scrifere, to Write.
gelf (i. 1. r13), in the compound
self-affairs; originally it was an
adjective, meaning ‘same’ (con-
nected with Germ. selZe), and was
added to a repeated pronoun (o
identify it with that which went
before. ‘Thus ** He killed himself”
— ' Fe killed him " (the sazze him).

quire (ii. . 55), or choir; pro- | Tn time se/f acquired the meaning

perly a company of singers, the

of *““one’s own self”, and in com-

Gk. 7oess, and so, as here, a com- | pounds may denote azy reference

pan{ of any kind.
recorder (v. a kind o
small flute. Cf. Chappe
Maesic of the Olden Lime, p- 246.
recreant (iii. 2. 409), coward
lit. one who recants his faith
Miscreant, which originally mean
‘beretic’, ¢ by the same char
acteristic val confusion o
ideas. to signify ‘scoundrel’.

rere-mouse (ii. 2. 4), a bat; the
A S. hrére-mus, from #hréran, 10

agitate. The name is thus equi
valent to #éfter-mouse.

respect|ii. ©. 209, 224), consider-

ation, opinion; so too the verb 1
i T. 160 means consider, regard.

rhenmatic (ii. I. 105), due to
a superfiuity of humours (cf s.2.

humour). from Gk [iue,

humour, gy, to flow.

Popular

The term
included colds, catarrhs, &c., as
well as what we call rheumatism.

| tooneself Thusself-affairs—ones
| private affairs.
ii. 1. 2g), fairness; from
: ctive sckene, fair, A.S.
| scéne, allied to scequozan, o show-
i | According to Skeat, the word is
2 | not connected with sZzze, which is
L | the A.S. sciran.
£ { shrewd, (1) (ii. 1. 33), mischie-
vous: (=) (il 2. 323), shrewish. It
I means literally *cursed’, being the
past part. of schrewen, Lo CUISE,
and may therefore be used in a
2 | variety of bad senses. The modern
| half-complimentary senseof Sharp-
} is rare in Shakespeare.
n | gipigter (v. 1. 162), left; ek
| Troilus and Cressida, V- 5:127—

f

< my mother’s blood
- Runs on the dexter ch and this sinister
Bounds in my father’s

sooth (ii. = 129), truth.

gort, subst. (iii. 2. 21), a com-
pany; generally in'a contemptuous

a

Sense; ez Rickard I, v. 3. 316:
a sort of vagabonds”; 2 Henry
VA, 1l 2, 277: ““a sort of tinkers”.
sorb, verb (iii. 2. 252), ‘befall’
'{?ll out’; cf. Hamiet, i. 1. 109—,
Comes rmel throuhy oo DU
sphery (ii. =. gg), star-like.
Sphere, which properly means the
orbit of a star (ef. ii. 1. 7, note)
camue to be taken for the star it-
self. 2
spleen (i. 1. 146), a sudden im-
pulse of passion, or sometimes of
laughter. The passions were sup-
posed to depend on the condition
of the spleen.
square (ii. T 30), quarrel. C
l{?-ﬂ’t‘?ll_lf’ and. C}'{’apl!t!i, ili. 13. i‘lf:
Mine honesty and 1 begin to
square ™. i
squash (iii. . 167), an unri
peascod. Cf. 7'1;.-:[/}‘/,”1], J\'igf.',:,mi.l er
165: " Not yet old cnou;f;h for a
man, nor young enough for a boy;
as a squash is before it pc:n‘;j
cod”. The American squash or
MArrow is said to be a corruption
of the Indian esgwtasquast.
sweet (iii. 2. 32), in the con-
temptuous sense of the modern
East-ender’s ““ He's a beauty .

; t_ajl_or (i 1. 54),
thief”. Cf. note a /oc.
t.a..wny (i. 2. 81; iii 2. 264),
fiarli\; from Fr. fazz¢ tanned or
stained; cf. s.v. Orange-fawny.
throw (ii. 1. 255), cast off, of a
snake casting its slough.

probably
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_trace (i 1. 25), track, wander
mr_m‘;lgh, Cf. Muck Ado, iii. 1.
16: ‘‘as We do trace this alley up
a_tul down”; and Milton, Comus,
423: ‘“ May trace huge forests and
unharboured heaths”.

translate (i = 1g1; @i. 1. 122:
2. 32}, transform. }
= transport (iv. 2. 4), carry away.

t may possibly be intended of
death, as in Measure for Measure
V. 3. 72— :

ort him in the mind he is
blets

but more probably of enchant-
ment. The modern penal sense
is of later origin.
_ triumph (i. 1. 19), a public fes-
tivity or procession.
troth (ii 2. 36, 42, 120), truth.
tuneable (i. 1. 184; iv. 1. 121)
musical. =
vaward (iv. 1. 102), morning
or fore-part of the day. It is the
same word as vanward and van-
Luard.
: ?‘_idg[iqet (v. 1. 311), that is to
say; it is a Latin word, and—
videre, to see+licet, it is allowed.
villagery (ii. =. , village folk.
For the termination cf. peasantry
infantry, &ec, =
virtuous (iii. 2. 367), powerful,
efficacious; especially used of the
virtue of herbs or medicines.
votaress (ii. 1. 123, 163), a nun,
one bound to service by vows, Lat
DOLHNL. 1 : ;

't,hrum (¥. I. 276), explained by
hare_s as “the tufted part beyond
the He, at the end of the \\'ari:). in
weaving”. It appears to be a
Scand. word for ‘edge’, Icel.
thrgmr, connected with Gk. rZzes
end, Lat. ferminus. s
_ tiring-house (iii. 1. 4), the attir- |
mng-house or green-room of a stage.

touch (iii. 2. 70}, exploit; cf. the
¥r. coup. This precise sense does
not oceur again in Shakespeare.

(_T_wintpn.jx'a (ii. 1. 9g), luxuriant.
laging, winlers' and fout. wanton

gging ers and four wanton
Springs’’; (2) (il 1. 63, 12q9), amor-
ous, often with some imputation
of loose behaviour The literal
sense is ‘unrestrained’, from A.S.
wan, a negative prefix, and fosen,
trained, educated. S

waxen (ii. 1. 56), increase. The
old plural termination -z was
almost obsolete in Shakespeare’s
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time; it survived oceasionally in |
the form bfeen or bin—are. :
Pericles, ii. prol. 28: ¢ Wher \’\-‘}15?1
men been’; and Peele, Adrraign-
menl of Paris—

*= My lave is fair, my love is gay, =
A’ fresh as bin the flowers in May ™.

weeds (ii. 1. 256; iL 2. 7I),
clothes; from A.S. wed.

welkin (iii. 2. 356), sky; ]i!.
clouds, from M.E. welken, A.S.
wolcnu, plural of wolcer, a cloud.

e

IGHT'S DREAM.

wode (ii. 1. 192), mad, the A.S.
wod.
woodbine (ii. 1. 251; iv. I. 39),
a climbing plant, probably honey-
suckle. Cf. notes ad locc.

worm (iii. 2. 71), serpent, espe-
cially one of small size. So in
Antony and Cleopatra, v. 2. 242,
an asp is called ‘' the pretty worm

of Nilus’’. ! ]
wob (jil. 2. 422; iv. 1. 161), know;

1st sing. pres. of wif, the M.E.
oiten, AS. witan.

INDEX OF WORDS.

(The references are to the Notes a7 Zoce.  Other words will
be found in the Glossary.)

abridgment, v. I. 39.
after-supper, v. 1. 34.
alone, iii. 2. 119,
amiable, v, 1. 2.
antipodes, iii. 2. 55.
argument, iii. 2. 242.
artificial gods, iii. 2. 203.
bottle of hay, iv. 1. 30.
by ’r Iakin, iiiL 1. 12.

canker blossom, iii. 2. 282.

changeling, ii. I. 23.
choungh, iil. 2. 21.
cobweb, iii. I. 164.
companion, i. I. 15.
cuckoo, iii. I. 120.
darkling, ii. 2. 86.
dead, iii. 2. 57.
dear, i. 1. 249.
defect, 1ii. 1. 35.
dewberries, iii. 1. 150.
Dian’s bud, iv. I. 70.
disfigure, iii. I. 53.
distemperature, ii. 1. 106.
double, ii. 2. g.
dove, sucking, i. 2. 70.
eglantine, ii. 1. 252,
enforced, iii. 1. 180.
estate, i. 1. g8.
ever, i. I. I50.
exposition, iv. I. 36.
extort, iii. 2. 169.
extremity, iii. 2. 3.
eyes, fiery, iil. I. 154.
faint, i. I. 215
fairy-rings, ii. 1. g.
favours, iv. i. 46.
fearful, iii. 1. 29.
fee, a lover’s, iii. 2. 113.
fire, a, iii. 1. g2.

(M 238)

generally, i. 2. 2.
God’s my life, iv. 1. 200.
gossip’s bowl, a, i I. 47.
grace, ii. 2. 8.
hempen homespuns, iii. 1. 67.
increase (their), ii. I. 114.
interlude, i. 2. 5.
ivy, female, iv. 1. 41.
Jew, iii. 1. 84.
join in souls, iii. 2. 150.
kind, i. 1. §4.
knight, a wandering, i. 2. 37.
knot-grass, iii. 2. 329.
lingers, 1. 1. 4.
love-in-idleness, ii. 1. 168,
maypole, iii. 2. 296.
mazes, quaint, ii. 1. 9.
mercy, iii. I. 160.
mimic, iii. 2. 19.
misprised, iii. 2. 74.
mortals, human, ii. 1. 101.
moused, v. I. 2509.
musk-toses, Ii. I. 252; 2. 3; iv.
153
night, since, iii. 2. 275,
night-rule, iii. 2. 5.
obscenely, i. 2. g2.
odours, iil. 1. 74.
oxlips, ii. L. 250.
parted eye, iv. 1. 86.
patched, iv. 1. 205,
pensioners, ii. I. T0.
Philomel, i1. 2. 13.
plain-song, iii. 1. I19.
present, iii. I. §53.
prologue, ii. 1. 16.
prosperity, iv. I. 87.
quantity, i. I. 232.
recorder, v. I. 122.
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revenue, i. I. 6.

self, 1. 1. T13.

should, iil 2. 45-

snuff; in, v. I. 242.

sort, il 2. I3.

sphery, il. 2. 99-

squash, iil. I 167.

stand upon points, v. I. 119
stretched, v. I. 59.

sweel, 1ii. 2. 32.
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tear a.cat, i 2. 23
thin, ii. 1. 109.
thisne, i. 2. 44

tiring-house, iil. 1. 4.

tongs, iv. 1. 27-
versing, ii. I. 67
virtuous, 1ii. 2. 36?.
ways, ally1v. I. 38.

woodbine, ii. 1. 251
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Abbott, 1. 1. 98, 164, 226, 231;
2. 2, 18, 70, 80; ii. 1.91, 138,
146, 149, 195-197, 208, 221,
244; 1i. L. 32, 30-163; 2.
177; iv- L. 163.

accent, i. 1. 6, 151, 158; ii. I. 78,
105; ili. 2. 237.

Addison, iv. 1. 12I.

adjectives, use of, i. 1. 80; 2. 18.

Agles, ii. 1. 78-%0.

Eneas, story of, i. I.

Albertus Magnus, iii.

alliteration, v. 1. 146, 264.

A5 Well That Ends Well, .
1. 423.

allusions, historical, ii. I. 146—
168.

Amazons, ii. I.

anachronism, i. 1. 70.

Antiopa, ii. 1. 78-8o.

antithesis, i. 1. 31, 92, 194—z01I,
200; ii. L. 71-84.

Antony and Cieopalra, iii. 2. 188,

Apollo, ii. 1. 231.

Ariadne, ii. 1. 78-80.

Artemis-Diana, ii. I. 158.

As You Like It, 1i. 2. 118.

Bacon, Essays, iii. 2. 188.

Bailey, v. 1. 50.

Beaumont and Fletcher, Scorz-
Jul Lady, i. 2. 23; Anight of
e Burning Pestle, iii. 2. 320;
Zhe Coxcomb, iii. 2. 329.

beauty in Elizabeth’s time, iii. 2.
257; V. 1. IL

Bennett, iii. 2. 21.

Bergomask dance, v. 1. 340.

Bible, the 1611, iii. 2. 177; iv.
1. 206-209.

biblical allusions, ii. 1. 268.

Boceaccio, De Claris Mulieribus,
11133,

Brand, Popular Antigusties, i. 1.
167.

broken lines, iii. 2. 29.

Browning, ii. 1. 55; iii. 1. 119,

Cadmus, iv. I. 109.

Carew, Pastoral Dialogues, ii, 1.
I5.

Centaurs, v. I. 44.

Chalmers, v. 1. g.

Chapman, Bussy L’ Améboss, ii.
I. 158,

Chapman and Shitley, Z%e Ball,
1. 2. 95.

Chappell, Popular Music of the
Older Time, v. 1. 122.

characterization, iii. 2. 177-344.

Chaucer, Anight’s Tale, i. 1. 16,
167; iil. 2. 329; iv. I. T16—
1245 v. 1. 51; Marchantss
Zale, iii. 2. 101; Z7oilzs and
Cressida, 1. 1. 67; {he Flower
and the Leaf, iv. i. 70; Roman
de la Rose, i. 1. 235; Good
Homen, i. 1. 33.

clowns (Shakespeare’s), i. 2. .

Collier, iii. I. 50, 73; 2. 144; V.
I. 50, 205,

colloquialisms, i. 2. So.

Comedy of Ervors, i. 1. 20, I27;
1v. I. 4T1.

““companies of players?, i. 2.
intro.; v. I. 125. :

‘“‘comparatives”; 1. 1. 76; double,
1. 1. 208; 2. 89; iii. I. I8.

““compressed phrases”, i. 1. 152.

conjunctions, uses of, ii. 1.21, 149,

construction, ‘“grammatical”, 1.
I. 39, 135; il I. 9I, 250; 2.
118; iii. I. 42; 2. 87, 97; iv.
I 170; v, I. 238,

contradictions, ii- I. 23 and 123;
iii, I. 67-94.
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Gckleness of men, iii- 2. 92, 93
Fischer, R., 1. 2. 22. ;
Fleay, 1. I. 1225 it 2- 33 iv. 1.
210, 211.
Florio's Montaigne, il 2. 177
allusions | Fowler, W. W., Summer Studies
of Birds and Books, . 1. 119
Frazer, Goldern Bough, 1. 1. 167-
T ss, il 1. 54- SRR
1"(‘l:gr::it.i’va:”, m:i‘-ldle English, 1L

Copland, i I. 92.
Corin, ii. 1. 6 rGS
Craik, G. L., iil. 2- 177
Cunliffe, J. W., 1. 2. 22.
Cupid, i I. 235-
customs, contemporary,
to, v. I. 376. : |
Cymbeline, 1. 1. 215; 1. 1. 2523
il 2. 379- it :
ganr’ ff{ﬂe*‘lfm,z:: e Vi T inflected, iv. 1. 93-
B L Jow-worm, iii. I. 154
i ¢ ethic?, i- 2. 70O- : glow- : : i
(E;l;l;eilno ,'['fze’ Isle of Guls, 1 | Golding, Arthur, 1. I. 70; 11
: i | 101- S
e : Alice B., Traditional
7 ¢ Book, | Gomme, A 3
Decker“éfc Gull's Horn * | Games, i 1- 98- =
N rasin i 25 | Gower, Confessio, 1. 1. e
Tl pla)‘, B (_{,reene,, A Maider's D:‘mm], iv.
gido’ e L 210, 211; A Groat’s Worlh
onne, 1v. 1. i b e
Douce, i. 1. 235; 1il- 2. IeL, 213. i g{‘ Ifi.!'!,[l. 5)9-
drama ll‘:lizabetha-]ﬂ, popu.h[‘.“_?’ ]{11‘:1-{1,“6“ e e a
of i 2. intro.; characteristics, well, 1 2 o s
of, 3 266; women’s | 4-0, 54, 555 L. g
- zg 212’2"'3;.40 : | Hamlel, 1- T 2325 2._“231. ??},
e ; ; s il I
Dg;ll;;l sz‘sz.‘!:= fo Reynolds, V. | 40,3;1. ; 8 :03;\ 1?4;9' ; ‘4',
; oA AR T e —387; iv- 1. 19; = :
Laa s i‘f’”ﬁﬁf’ o Hanmer, 1. I. 1375 11:’1. 1(:12,
1'14_‘3&2’;' 1211 déh” 19 : jii. 2. 13, 545 1445 iV« I- 32
bs , iii. 2- 19. i, ¢
= ichar d | 33 ¥ 159
{wardes, Richard, Damon an By L5
h(;;ﬂ;zlls,,\'.l.lDS, 266»26?,; 52{4. ]:i II}'Z;\:{:},i{_xlalwgml%,;lg. 5
> Shake- , 1 L. 21 2
Ellacm\:abe_,. P‘;M;;L:}ij{rl. {39- | Hecate, the triple, v. L. 370
speare, 1. I 5 Heminges, V. ¥. 25. -
by 1l o I i 2. 25 1L 2,202,
en?phasis,staccat?, i e 122?3 \ gf’;:ﬂf ‘;'E.,‘i].‘ . 2162193 1il. L.
Gl s ;é-t”'; g 16; 2. 188; V. L. 85, 1
El’?lStT‘lUSgi: i ;0. | Henry VI, m.r fz;':r?gt.!aml e
errors in’n-uural history, iii- 2. 72- Henry, Pn;lci? o} 1‘ - 5
i tening of, iit. L. 20-
“yymanthian boar, V. I. 44. ng 0 L
Lrym“a contelrlpu:-m\', allusions | Henslowes :Drmy._li S
S 41163 iii. 1. 28; v | “herbals ,lyxrner, yte, i
(10‘11;&::. ;; 94, 35877309. Linacres, 1V. ‘;39—41.
3 R Hercules, V. 1. 44
Faerte Queen, 1. 1.74_-_6. : s
faeries. char:;cter of, ii. 1. 60, 84, | Herr, :“( 1 if,, S
ISS’ ok 1% l\ ‘{I!m;;&l\cnc;dl']a.spezgi 1. 2263 2. 22.
¢ 3553 EY W , Jasper; 1 1-
98’ e S Histriomastiz, 1. 2. 23: ,
n LT \ Holland, Transiation of Amuti-

- 2 ch- iy I 70- %
I};anr:er, }]'jrl- i:i’i(j,ll‘é L anus Marcellinus, i. 1. 165
anstus, Tl b s
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humour of play, iv. I. 206-200;
v. I. 278, 300.

initial syllable, omission of, iii.
2. 35L

irony, 1ii. I. 133.

it, possessive of, iii. 2. 177.

James 1. of Scotland, Aingis |

Quair, 1. 1. 170.

jests, collection of, by Sir Nicho-
las L.'Estrange, iii. I. 19.

Johnson, Dr., ii. 1. 54; iii. I.
105, 106; iii. 2. 25.

Joicey, G., iii. 2. 257, 258.

Jonson, Ben, iii. I. 165 iv. I.
30—41; Cynthiad’'s Revels, v. 1.
32, 83.

Kempe, Will, i. 2. 2.

Kenilworth, iii. 1. I9.

King Lear, ii. 2. 86.

Kinnear, v. 1. 59.

Kirkby and Spence, Entomnology,
1v. 1. I3,

Kyd, Spanish Tragedy, iii. I.

116.
I.amb, Charles, iii. 2. 384
Lapithee, v. I. 44-
lines, thymed, ii. I. 14, 15,41, 42.
lines beginning: alike, ii. 1. 136.
Lodge, Wit's Miserze and the
World’s Madnesse, etc., V. 1. Q.
Love's Labour’s Lost, 1. 2. intro.,
22; ii. 2. 122; iii. 2. 461; V. I
108, 146, 410.
Lyly, i. I. 70; v. 1. 46.
Lyricism, i. I. 171
Macketh, ii. 2. 6, I1.
Malone, 1. 1. 135; 1i. 1. 106; 2.
104; iii. I. 19, 28, 116.
Markham, Country Contentment,
iv. 1. 121; Englisk Arcadia,
v. 1. 410.
Marlowe, i. 2. 22; Hero and
Leander, v. 1. 105,
Marshall, iii. 2. 203—214.
Marston, Parasidaster, il. 1. 55.
Masson’s Milton, i I. 7.
Merry Weves of Windsor, iil. 1.
T05.
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metre, trochaic, use of, ii 2.
27-34- .
Milton, iil. 2. 177, 329, 380;
Paradise Lost, i. 1. 132, 149,
207%; 1i. I 305 Vi1 37, 23%;
Comus, 1. 1. 29, 69; Il Pen-
seroso, iii. 2. 3795 Lycidas, v.
1. 48; L’ Allegro, ii. 1. 33-38,
252; 1ii. 2. 391; Ode on the
Natrwsty, 1. 2. 381-387; On
the Death of a Fair Infant, iil.
2. 384; Vacation Exercise, v.

| I. 387.
| miracle plays, 1. 2. 22.
| Moon, ii. 1. 103, 104, I56; iii. I.
I81.
I Mrs. Malaprop, i. 2.2; iii. I. 73.
| Much Ado about Nothing, iii. 2.
| 282; iv. 1. 30-4I.
| mystertes and moralities, iii. 2.
{Eedzy
Narcissus, i. 2. intro.
Nash, ii. 1. 15; Summers Last
Wall, . 1. 138.
Nichols, Progresses of Elizabetl,
Ve X2 n00]
Nine Men’s Morris, ii. 1. 98.
Orpheus, v. L. 48.
Othello, 1. 1. 231; il 2. 154
| Ovid, iv. 1. 3; Heroides, i. 1.
i 133; Metamorphoses, i. 1. 1703
| il. I. 108._ 231; v. 1. 48
| oxymoron, i 2. 9, 10, 44; V. 1.
| 56-60.
| pastoral, first English, ii. 1.66-68.
pathos, i. 1. 140.
Peele, 0/d Wives' Tale, v. 1. 318.
Fericles, v. 1. 93, 04.
Perigenia, ii. 1. 78-80.
Perring, v. 1. 59.
person, change of, ii. I. 35, 36.
Phillida, ii. 1. 66-68,
Pheebe, 1ii. 2. 55.
Plutarch, v. 1. 44; North’s, i
I. 70; ii. 1. 70, 195-197.
Pope, il. I. 32, 249; 2. 77; 1L
I. 181; 2. 8o; iv. 1. 32, 33.

metaphor, i. E. 145-149; 2. 95.

preposition, use of, 1i. 1. 2445 2.
154; iii. T, 30—44, 163; iv. L
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178; omission of, i. I. 164;
ii. I. 235.

Preston, Thomas, 1. 2. 9, 10;
iv. 2. 18.

prologue, iii. I. 16; use of m
Elizabethan drama, v I. 100.

pronunciation, ii. I. 263, 2645 v-
1. 197-20I.

prose and blank verse, use of,
iv. I. 1-42.

Ptolemaic system, il I. 7.

punctuation, ii. I. 220, 221 iii.
1. 92; 1v. I. 30-4I; V. L. 107.

puns, i. 2. 69, 83; iil. 2. 183;
v. 1. 236, 297, 317-

Puttenham, A»te of Englisk
Poesie, v. 1. 146.

Pyramus, iil. 1. 84; V. I. 108.

Ray, English Proverbs, 1L 2.
463. :

relation between ideas, expres-
sion of, iii. 2. 203.

rhymes, bad; v. 162, 163; rhymed
lines, ii. 1. I4, 15; 42, 43-

Richard I[., i. 1. 216-219; il
I. 51; 2. 20; iil. I. T543 2. 55.

Ritson, iii. 2. 19.

Rolfe, i. 1. 235.

Romeo and Juliet, i. 1. 147; 2.
9, 10; ii. 2. 122; Wi L 16;
v. L. 323, 335

Rose Theatre, the, i. 2. 22.

Rowe, 1ii. 2. 451.

scansion, i I. 24, 26, 27, 69;
i, 1. 14, 15, 32, 41, 42, 55,
79, 113, 249, 251; 2. 27-34,
77, I56; iil. 2. 201, 204, 282,
292; iv. 1. 32, 33, 104, 163,
189; v. L. 50.

Scott, iii. I. I9.

Seneca’s tragedies, i. 2. 22.

Sharpham, Edward, 7%e Fleir,
v. I. 332.

Sheridan, Sckool for Scandal, 1.
2025 i, KL 73

[

Sidney, Arcadia, 1. I. 170;:

Astroplkel and Stella, v. 1. 146.
Smith, G. C. Moore, ii. 1. 9I.
sonnets, iii. 2. 282, 392.

sonneteers, Elizabethan, iil. 2.
137-144.

Spalding, iii. 2. 2o1.

spelling, i. I. 3f; ii. I. 54, 55;
iii. 1. 12, 92.

spiders, ii. 2. 20.

Staunton, V. I. 264.

Steevens, ii. I. 102; iv. 2. 18;
v. I. 419.

stichomuthia, 1. I. 194201

Stow, John, 4 Survey of Londo,
ili. 2. 5.

Stubbe’s Adnatomie of Abuses, 1.
2. 296.

substantives, words used as, i. 1.
226.

suicides, after death, iii. 2. 383.

| Sweet, iii. 2. 177-

Taniing of the Shrew, i. 1. 232

Tawyer, v. I. 125,

Taylor, the Water Poet, iv. I.
39-41.

Tempest, i. 1. 98; 2. 23; ii. L.
g, 84-116; v. I. 423.

textual notes, i. 1. 4, 8, 10, 24,
26, 27, 135, 139, 143, 159, 182,
187, 216; 2. 8, 18; il. 1. 4-6,
33, 46, 54, 56, 69, 79, OL
101-103, 101, 109, 190, 251;
2. 104, 113, 150; iii. I. 59. 73,
92, 127, 128, 181; 2. 13, 19,
54, 80, 144, 150, 201, 213, 214,
250, 257, 258, 344, 415, 418
451; iv. L. 27, 39-4L, 46, 79,
87, 170, 189, 190; V. L. 38,
42, 43, 125, 205, 220, 264,
294, 308, 309, 318, 358, 386,
405, 406.

Theobald, i. I. I35, 200; il
I. 251; iil. 2. 213, 214, 250;
iv. i. 38, 110; V. L. 318, 311,

358. :
The Roaring Giri, 1. 2. 23.
Theseus, character of, v. I.2-22.
The Vision of Prers Flowman, v
1. 146.
The Wisdome of Dr. Dodypolt,
ii. I. I5-
Thirlby, ii. I. 190; iv. I. 70.
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Thisbe, iii. 1. 84; iv. 1. 213:
v. I. 108. i

Through the Looking Glass, iv.
I 3F

Tithonus, iii. 2. 389.

titles of Elizabethan plays, i. 2.
9, 10. :

““time”, i. 1. 83, 164; 2. 86; ii
S v

““to”’, omission of, ii. 1. 138.

Tottel’s Mescellany, ii. 1. 66-68.

Tewelfth Night, i. 1. 170; ii. 2
154; iii. 2. 5. :

7E wo Noble Kinsmen, i. 2. intro.;
iil. 2. 203-214. -
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'l:yrwhitt! il. I. 10Q.

Udall, Nicholas, Foister Doister,
v. I. 107.

Upton, v. 1. 59.

Venus and Adonis, i. 1. 135: iv
1. 116-124. 3385

Venus’ cestus, i. I. 172; doves
LT ;

Vesta, ii. 1. 158.

Walker, ii. 2. 77.

Warburton, iv. i. 30—
far 1, iv. i 41, 18q.

White of Selborne, iii. I. 11)9,

H-fa_rzfer’s Tale, i. 1. 215; 2. 151;
ii. I. 103, 104, 250; v. I. 4.




ADVERTISEMENTS




An Introduction to Robert Browning.

By HIRAM CORSON, LL.D.,

Professor of English Literature in Cornell University.

HE purpose of this volume is to afford aid and guidance
to the study of Robert Browning’s Poetry. As this is the
most complexly subjective of all English poetry, it is, for thisreason
alone, the most difficult. The poet’s favorite art form, the dramatie,
or rather psychologic, monologue, which is quite original with him-
self, presents certain structural difficulties, bunt difficulties which,
with an increased familiarity, grow less and less. The exposition
of its constitution and skillful management, presented in the Intro-
duction, and the Arguments given to the several poems included
in the volume, will, it is hoped, reduce, if not altogether remove,
the difficulties of this kind. In the same section of the Introduction
certain peculiarities of the poet’s diction are presented and illus-
trated.

It is believed that the notes to the poems will be found to cover
all points and features of the texts which require explanatien and
elucidation. At any rate, no real difficulties have been wittingly
passed by.

The following Table of Contents will indicate the plan of the
work : —

I. The Spiritual Ebb and Flow exhibited in English Poetry.

JI. The Idea of Personality and of Art as an intermediate agency of Personal
ity, as embodied in Browning’s Poetry.
III. Browning’s Obscurity.
IV. Browning’s Verse.
V. Arguments of the Poems.

V1. Poems. Thirty-three representative poems.
VIIL. Listof criticisms on Browning’s works.

Cloth. 348 pages. $1.00.

D. C. HEATH & CO., Publishers
BOSTON NEW YORK CHICAGO




An Introduction to Shakespeare.

By HIRAM CORSON, LL.D.,

Professor of English Literature in Cornell University.

HIS work indicates to the student l’m.es of Shakespearean
thought which will serve to introduce him to th_e stu;iy ofdtte
Plays as plays. The general introductory chapter 15';? o::'elhen)j
chapters on: The Shakespeare-Bacon Controversy, — e/ élhake_
ticity of the First Folio, —The Chronolog_y of t}zc Plays, — —
_ The Latin and Anglo-Saxon Elements of Shake
speare’s English. The larger portion of the book 1s dﬁv?t?i;o
commentaries and critical chapters upon Romeo and Ju lep: t g
John, Much Ado about Nothing, Hamlet, I.\!acbcth‘, and An :n){
and Cleopatra. These aim to present the poinis of view den:an ai;
for a proper appreciation of Shakespeare’s general attitu‘da 10;:’“(1
things, and his resultant dramatic art, rathz.zr than the Fexn-la uesg:
of the plays. The book is also accompanied by examinatioms g
ho’?;s work is a scholarly and suggestive addition to Shakespeare

3
criticism, especially suited to students’ use, by reason of the authorsf
and also valuable to all lovers o
originality,

speare’s Verse,

long experience as a teacher, -
Shakespeare, by reason of its independence of opinion,
and learning.

The Nation : Altogether, so excellent a volume of Shakespt:.arehcntms:ln ::.5
not been pat forth by an American scholar in many o day: lea\.c ;rs ::bm
:ir:nts both may profitby itasa model of how to learn in this particular Subj

Cloth. 400 pages. $1.00.

D. C. HEATH & CO., Publishers

ICAGO
BOSTON NEW YORE e

AN INTRODUCTION TO THE

Study of English Fiction.

By WILLIAM EDWARD SIMONDS, Ph.D.

Professor of English Literature, Knox College.

NGLISH fiction is eminently worthy of the attention of the stu-
dent of literature, and the history of its development is a sub-
ject not unsuited to the methods of the class-room. The purpose
of this volume is to provide material for a comparative study of our
fiction in its successive epochs, and for an intelligent estimate of the
characteristics and merits of our story-tellers in the various stages of
their art. The book is inductive in plan. A brief historical outline
is presented in five introductory chapters which bear the following
titles: I. Old English Story Tellers. II. The Romance at the
Court of Elizabeth. ITI. The Rise of the Novel. IV. The Per-
fection of the Novel. V. Tendencies of To-day. VI. Books for
Reference and Reading. These chapters are followed by twelve
texts illustrative of the different periods described. These selections
are: 1. Beowulf. II. King Horn. TIl. Arcadia. IV. Forbonius
and Prisceria (entire). V. Doron’s Wooing. VI. Shepherds’
Wives® Seng. VIL. Jack Wilton, VIII. Euphuism (from %A
Margarite of America”). IX. Moll Flanders. X. Pamela. XI.
Tom Jones. XII. Tristram Shandy.
F. J. Furnival, 7% Shakespearian, London, England : I'm glad you've

written on fiction. Itis the greatest power in literature now, and has been the
least studied scientifically. Yon’ve done the right thing.

R. G. Moulton, Professor of Literature in English, University of Chicago:
¥You are rendering a great service to literary education in recognizing fiction as a
field for inductive treatment. The arrangement of the work will greatly increase
its practical usefulness.

Cloth. 240 pages. 80 cents.

Briefer Edition.— Without illustrative selections.
Boards. gr1 pages. 3o cents.

D. C. HEATH & CO., Publishers
BOSTON NEW YORK CHICAGO




American Literature.

An Elementary Texi-Book for use
in High Schools and Colleges.

By JULIAN HAWTHORNE and LEONARD LLEMMON.

HE purpose has been to make this book an organic, living struc-
ture; to have the authors treated appear tothe pupils as living
able pupils fo comprehend not only the nature of

E2rsons; {o en:
but also what they tried to accoms=

the mind and genius of authors,
plish and how near they came to accomplishing it. An effort is
made to keep the pupils reminded, concurrently, of the general his-
torical situation during the various Jiterary periods, and how the
and of the political or other refer-

literature was affected thereby;
iterary productions. The

ences that served to give bias and tone to |
book does not follow any of the hackneyed methods; it aims o
stimulate the pupil’s thought rather than tax his memory.

It is thought that, upon two fundamental points of its plan, it will
fully meet the requirements of teachers; it is rich in material and
exercises for the study of literature itself; it is believed that it will be

found a safe guide in its literary record and judgments.

CONTENTS. INTRODUCTION : I. Colonial Literature. TL. Benjamin Frank-

lin. IILL. The Revolutionary Period. IV. Pioneer Period. Selections.
2nd Historians. V1. Poetsof the First Half Century.
Selections and E xercises. VI1I. Religious and Social Reformers. Selec-
tions and Exercises. V1L Nathaniel Hawthorne. IX. From Hawthorne
to Bret Harte. Selections and Exercises. X. The Innovators. XL
Whiters of To-day : 1. Tk Dnaginative Group. 2. Analytic Novelists.
1. Romantic Novelists. 4 Dialect Novelists. 5. Nafuralists. 6. ES
sayists and Historians. 7. Huernorists.

Cloth. 350 pages. Tlustrated. Introduction price, $1.12.

V. Some Statesmen

D. C. HEATH & CO., Publishers

BOSTON NEW YORK CHICAGO
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_Tbe Literary Study
g) the Bible. <.

f:;’ :::::fet:i of t.f]: Leading Forms of Literature
in the Sacred Writings.
for English readers. G

By RICHARD @. IMOULTON, Ph.D.,

Professor of Literature in English in the University of Chicago.

HIS book deals with the Bible as literature, without refer
: to theological or distinctively religious matters, or to the:e;l'ce
t{_)l’lca‘} anal]ysis wiich has come to be known as “tl’;e higher cri:;?-
;:;lseml.‘t V\-’lt}.l a view to t‘he-general reader it endeavors to bring out
o iterary interest of Scripture, so often obscured by reading in
. haess.tt;r s:'jor]: fragments, For‘ the ;.)rofesscd student of literature
B a:e}:;:t ler.pugporu: of discussing methodically such literary
» Iyric, dramatic, efc., so far as they 5 i
the world’s great literatures. It assumes that tl}:::z agz‘;?:s}:n]s?;i C:;

a supreme classic, the thorough stud i
e g udy of which must form a part of

CON I
'[;lria!:}'rf;.tei::nontcrmx: Tife Book of Foo, and the various kinds of lit-
S Elepmsented by it. Book I: Literary classification applied
e H;t 1tera‘;urf. : Book II: Lyric Poetry of the Bible. Book III :
S Li*e:r:( and Epic. Boc_:»kkIV: The Philosophy of the Bible 01:
W Liter:t ure. Book V:. Biblical Literature of Prophecy. Book \,’I-
e n Tahnln;: :fi S:;::CI:'Q APFEI.\:DICI;S.— 1: Literary Index to the'
. - 1nt
Secripture. 1V : Use of the Digression irlA{'; \(‘\j'insc;z;j’lmaural Pbeg

Willi e
5 boo;];:‘:; W:rre:fn, President of Boston Unroersily (in Zion's Herald):
verywhere fresh and suggestive. The aul i :
E : e s = author has an
city fozlmaglng a subject clear and lending to it a fascination by lllimsn::ense Capaf-
Tesen 1 1 ¥
fjc, T;nglu. tUndex; his teaching, the English Bible becomes our suprem‘:i:;); :
e torch he kindles sheds a flood of light over the whole book =

545 pages. Large 12mo. Cloth. $2.00.

D. C. HEATH & CO., Publishers

BO
STON NEW YORK CHICAGO
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W ordszworth.

Edited by A. J. GEORGE, A.M.

Wordsworth’s Prelude.

An Autobiographical Poem.
THIS work is prepared as an introduction to the life and poetry
of Wordsworth. The poet himself said, < My life is written in
my works.”? The life of a man who did so much to make modern
literature a moral and spiritual force cannot fail to be of interest to
students of history and literature.
Cloth. 354 pages. Introduction price, 75 cts.

Selections from Wordsworth.

FIESE sclections are chosen with a view to illustrate the growth
of Wordsworth’s mind and art; they comprise only such
poems of each period as are considered the poet’s best work.

The method of annotation used in the edition of the Prelude, has
been followed here; a method which insists upon the study of Jzzer-
ature as liferature, and not as 2 field for the display of the techni-
calities of grammar, philology, and poetics.

Cloth. 452 pages. Introduction price, 75 cts.

Wordsworth's Prefaces and Essays on Poetry.

N these various essays we have the evolution of that poetic creed
which has made Wordsworth rank among the great critics of
the century. Mr. George has collected and illustrated them by al-
lusion to the principles of criticism which have prevailed from Aric
totle to Matthew Arnold.
Cloth. 133 pages. Introduction price, 50 cts.

D. C. HEATH & CO., Publishers
BOSTON NEW YORK CHICAGO







