PURGATORY.

CANTO L

The Poet describes the delight he experienced at issuing a little before dawn from the infernal regions,
into the pure air that surrounds the isle of Purgatory; and then relates how, turning to the right,
he beheld four stars never seen before but by our first parents, and met on his left the shade of
Cato of Utica, who, having warned him and Virgil what is needful to be done before they proceed
on their way through Purgatory, disappears; and the two Poets go towards the shore, where Virgil
cleanses Dante’s face with the dew, and girds him with a reed as Cato had commanded . :

CANTO II

They behold a vessel under conduct of an angel, coming over the waves with spirits to Purgatory, among
whom, when the passengers have landed, Dante recognises his friend Casella; but, while they are
entertained by him with a song, they hear Cato exclaiming against their negligent loitering, and
at that rebuke hasten forward to the mountain ; . : ; : ¢ . : :

CANTO IIL

Our Poet, perceiving no shadow except that cast by his own body, is fearful that Virgil has deserted
him; but is freed from that error, and both arrive together at the foot of the mountain. On
finding it too steep to climb, they inquire the way from a troop of spirits that are coming towards
them, and are by them shown which is the easiest ascent. Manfredi, King of Naples, who is one
of these spirits, bids Dante inform his danghter Costanza, Queen of Arragon, of the manner in
which he had died . : - : : - 5 : : - : . : :

CANTO IV.

Dante and Virgil ascend the mountain of Purgatory, by a steep and narrow path pent in on each side
by rock, till they reach a part of it that opens into a ledge or cornice. There seating themselves,
and turning to the east, Dante wonders at seeing the sun on their left, the cause of which is
explained to him by Virgil; and while they continue their discourse, a voice addresses them, at
which they turn, and find several spirits behind the rock, and amongst the rest one named
Belacqua, who had been known to our Poet on earth, and who tells that he is doomed to linger
there on account of his having delayed his repentance to the last . - 5 : STt :

CANTO V.

They meet with others, who had deferred their repentance till they were overtaken by a violent death,
when eufficient space being allowed them, they were then saved; and amongst these Giacopo del

Cassero, Buonconte da Montefeltro, and Pia, a lady of Sienna

.

CANTO VL

Many besides, who are in like case with those spoken of in the last Canto, beseech onr Poet to obtajn
for them the prayers of their friends, when he shall be retnrned to this world. This moves him
to express a doubt o his guide, how the dead can be profited by the prayers of the living; for
the solution of which doubt he is referred to Beatrice. Afterwards he meets with Sordello, the
Mantu_an, whose affection, shown to Virgil, his countryman, leads Dante to break forth into an
aqv:ctlzgdagainst the unnatural divisions with which Italy, and more especially Florence, was

istrac 7 ; ; : . : : . .

. . . - . - =
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CANTO VII.

The approach of night hindering further ascent, Sordello conducts our Poet apart to an eminenee, from
whence they behold a pleasant recess, in form of a flowery valley, scooped out of the mountain;
where are many famons spirits, and among them the Emperor Rodolph, Ottocar, King of Bohemia,
Philip 1IL. of France, Henry of Navarre, Peter TII. of Arragon, Charles 1. of Naples, Henry ITL
of England, and William, Marquis of Montferrat . : : : : : g gt

CANTFO VHI..

Two angels, with flaming swords broken at the points, descend to keep watel over the valley, into which
Virgil and Dante entering by desire of Sordello, our Poet meets with joy the spirit of Nino, the
judge of. Gallura, one who was well known to him. Meantime three exceedingly bright stars
appear near the pole, and a serpent creeps subtly into the valley, but flees at hearing the approach
of those angelic guards. Lastly, Conrad Malaspina predicts to onr Poet his future banishment

CANTO IX.

Dante is carried up the mountain, asleep and dreaming, by Lucia; and, on wakening, finds himself,
two hours after sunrise, with Virgil, near the gate of Purgatory, throngh which they are admitted
by the angel deputed by St. Peter to keep it : - :

CANTO X,

Being admitted at the gate of Purgatory. our Poets ascend a winding path up the rock till they reach
an open and level space that extends each way round the mountain. On the side that rises, and
which is of white marble, are seen artfully engraven many stories of humility, which whilst they

are contemplating, there approach the souls of those who expiate the sin of pride, and who are*

bent down beneath the weight of heavy stones

CANTO XI.

After a prayer nttered by the spirits who were spoken of in the last Canto, Virgil inquires the way

upwards, and is answered by one, who declares himself to have been Omberto, son of the Count

of Santafiore. Next our Poet distinguishes Oderigi, the illuminator, who discourses on the vanity
of worldly fame, and points out to him the soul of Provenzano Salvani

CANTO XII

Dante being desired by Virgil to look down on the ground which they are treading, observes that it
is wrought over with imagery exhibiting various instances of pride recorded in history and fable.
They leave the first cornice, and are ushered to the next by an angel who points out the way .

CANTO XIIT.

They gain the second cornice, where the sin of envy is purged; and having proceeded a little to the
right, they hear voices uttered by invisible spiris recounting famous examples of charity, and next
behold the shades, or souls, of the envious clad in sackecloth, and having their eyes sewed up with

an-iron thread.. Amongst these Dante finds Sapia, a Siennese lady, from whom: he learns the eanse.:. -

of her being there : . : : : - . ; - . . : : : -

CANTO XIV.

Our Poet on thissecond cornice finds alse the souls of Guido del Duca of Brettinoro, and Rinieri da
: Calboli of Romagna: the latter of whom, hearing that he comes from the banks of the Arno,:
inveighs against the degeneracy of all those who dwell in the eities visited by that stream; and the
former, in like manner. against the inhabitants of Romagna. On leaving these, our Poets hear

voices recording noted instances of envy

CANTO. XV.

An angel invites them to ascend the mext steep. On their way Dante suggests certain doubts; which
are resolved by Virgil; aud, when they reach the third cornice, where the sin of anger is purged,
our Poet, in a kind of waking dream, beholds remarkable instances of patience; and soon after they
are enveloped in a dense fog ' S - : . - -

- i e B i . -

| ---CANTO: XVI: :
As théy proceed through the. mist, they hear the voices of spirits: praying. Marco Lembardo, one of
these, points out to Dante the error of such as impute our actions to necessity; explains to him

that man is endued with free will; and shows that much of human depravity results from the
undue mixture of spiritual and temporal authority in rulers 3 .
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GANTO -XVII.. \

The Poet issues from that. thick yapour; and soon after his fancy represents to him in Jively portraiture. -

some noted examples of anger. This imagination is dissipated by the appearance of an angel, who
marshals them onward to the fourth cornice, on which the sin of gloominess or indifference 1s
purged; and here Virgil shows him that this vice proceeds from a defect of love, and that all love

- can be only of two sorts, either natural, or of the soul; of which sorts the former isalways right;-

bnt the latter may err either in respect of object or of degree - . 3

CANTO XVIIL

Virgil discourses further concerning the nature of love. 'Then a multifude of spirits rush by; two of
whom, in van of the rest, record instances of zeal and fervent affection, and another, who was abbot
of San Zeno in Verona, declares himself to Virgil and Dante; and lastly follow ofher spirits, shouting

forth memorable examples of the sin for which they suffer. The Poet, pursuing his meditations,

falls into a dreamy slumber .

CANTO XIX.

The Poet, after describing his dream, relates how, at the summoning of an angel, he ascends with Virgil
to the fifth cornice, where the sin of avarice is cleansed, and where he finds Pope Adrian V. . -

CANTO XX.

Among those on the fifth cornice, Hugh Capet records illustrious examples of voluntary poverty and
bounty; then tells who himself is, and speaks of his descendants on the French throne; and, lastly,
adds some noted instances of avarice. When he has ended, the mountain shakes, and all the
spirits sing ““Glory to God” . : : 3 : e ripE- : : 2 3 .

CANTO XXI.

The two Poets are overtaken by the spirit of Statius, who, being cleansed. is on his way to Paradise, and
who explains the cause of the mountain shaking, and of the hymn; his joy at beholding Virgil

CANTO XXII,

Dante, Virgil, and Statiug mount to the sixth cornice, where the sin of gluttony is cleansed, the two
Latin Poets discoursing by the way. Turning to the right, they find a tree hung with sweet-
smelling fruit, and watered by a shower that issues from the rock. Voices are heard to proceed
from among the leaves, recording examples of temperance

-CANTO XXIIL

They are overtaken by the spirit of Forese, who had been a friend of our Poet’s on earth, and who now
inveighs bitterly against the immodest dress of their countrywomen at Florence

CANTO XXIV.

Forese points out several others by name who are hete, like himself; purifying themselves from the vice
of gluttony; and amongst the rest, Buonaggiunta of Lucea, with whom our Poet converses. Forese
then predicts the violent end of Dante’s political enemy, Corso Donati; and when he "has quitted
them, the Poet, in company with Statius and Virgil, arrives at another tree, from whence issue
voices that record ancient examples of gluttony; and proceeding forwards, they are directed by an
angel which way to ascend to the next cornice of- the mountain ; : 2 . 5

CANTO XXV.

Virgil and Statius resolve some doubts that have arisen in the mind of Dante from what he had just
seen. They all arrive on the seventh and last cornice; where the sin of incontinence is purged in
£ fires-and-the spirits of those suffering therein are heard to record iHustrions: instances of chastity .-

CANTO XXVIL

The spirits wonder at sesing the shadow cast by the body of Dante on the flame as he passes it. - This
moves one of them to address him. Tt proves to be Guido Guinicelli, the Italian poet, who points
out to him the spirit of Arnault Daniel, the Provencal, with whom he also speaks . - -

PAGE




R PR N YT S

bl sl w L B —

CONTENTS.

CANTO XXVIL

An angel sends them forward through the fire to the last ascent, which leads fo the terrestrial Paradise,
sitnated on the summit of the mountain. They have not proceeded many steps on their way
upward, when the fall of night hinders them from going further; and our Poet, who has lain down
with Virgil and Statius to rest, beholds in a dream two females, figuring the active and contem-
plative life.  With the return of morning, they reach the height; and here Virgil gives Dante full
liberty to use his own pleasure and judgment in the choice of his way, till he shall meet with
Beatrice : . .

CANTO XXVIIL

Dante wanders through the forest of the terrestrial Paradise, till he is stopped by a stream, on the other
side of which he beholds a fair lady, culling flowers. IHe speaks to her; and she, in reply, explains
to him certain things touching the nature of that place. and tells that the water, which flows
between them, is here called Lethe, and in another place has the name of Eunoe .

CANTO XXIX.

'The Jady, who in a following canto is called Matilda, moves along the side of the stream in a contrary
direction to the eurrent, and Dante keeps equal pace with her on the opposite bank. A marvellous
sight, preceded by music, appears in view . : - .

CANTO XXX,

Beatrice descends from heaven, and rebukes the poet .

CANTO XXXIT.

Beatrice continues her reprehension of Dante, who confesses his error, and falls to the ground. Coming
to himself again, he is by Matilda drawn throngh the waters of Lethe, and presented first to the
four virgins who figure the cardinal virtues; these in their turn lead him to the Gryphon, a symbol
of our Saviour; and the three virgins representing the evangelical virtues intercede for him with
Beatrice, that she wonld display to him her second beauty

CANTO XXXIL

Dante is warned not to gaze too fixedly on Beatrice. The procession moves on, accompanied by Matilda,
Statins, and Dante, till they reach an exceeding lofty tree, where divers strange chances befall

CANTO XXXIIL

After a hymn sung, Beatrice leaves the tree, and takes with her the seven virgins, Matilda, Statius and
Dante. She then darkly predicts to our Poets some future events. Tastly, the whole band arrive
ab the fountain, from whence the two streams, Lethe and Eunoe, separating, flow different ways;
and Matilda, at the desire of Beatrice, causes our Poet to drink of the latter stream

PARADISE.

CANTO L

The Poet ascends with Beatrice towards the first heaven, and is by her resolved of certain doubts which
arise in his mind - : : : . ; : ; : : : : ; : -

CANTO IL

Dante and his celestial guide enter the moon. The cause of the spots or shadows which appear in that
body is explained to him . : : - - - . . - ; : . : :

CANTO IIL

In the moon Dante meets with Piccarda, the sister of Forese, who tells him that this planet is allotted
to those who, after having made profession of chastity and a religious life, had been compelled to
violate their vows; and she then points out to him the spirit of the Empress Costanza . -
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CANTO IV.

While they still continue in the moon, Beatrice removes certain doubts which Dante had.couceived
respecting the place assigned to the blessed, and respecting the will absolute or conditional. He
inquires whether it is possible to make satisfaction for a vow broken . - : : ;

CANTO V.

The question proposed in the last canto is answered. Dante ascends with Beatrice to the planet
Mercury, which is the second heaven; and here he finds a multitude of spirits, one of whom offers
to satisfy him of anything he may desire to know from them - : - £

CANTO VL

The spirit who offered to satisfy the inquiries of Dante, declares himself to be the Emperor Justinian;
and after speaking of his own actions, recounts the victories, before him, obtained under the Roman
Eagle. He then informs our Poet that the soul of Romeo the pilgrim is in the same star

CANTO VIL

In consequence of what had been said by Jusfinian, who together with the other spirits have now
disappeared, some doubts arise in the mind of Dante respecting the human redemption. These
difficulties are fully explained by Beatrice . . - : : . : . : : -

CANTO VIIL

The Poet ascends with Beatrice to the third heaven, which is the planet Venus; and here finds the soul
of Charles Martel, King of Hungary, who had been Dante’s friend on earth, and who now, after
speaking of the realms to which he was heir, unfolds the cause why children differ in disposition
from their parents

CANTO IX.

The next spirit who converses with our Poet in the planet Venus, is the amorous Cunizza. To her
succeeds Folco, or Folques, the Provencal bard, who declares that the soul of Rahab the harlot is
there also; and then, blaming the Pope for his neglect of the Holy Land, prognosticates some
reverse to the Papal power . - . - : - : : . - - .

CANTO X.

Their next ascent carries them into the sun, which is the fourth heaven. Here they are encompassed
with a wreath of blessed spirits, twelve in number. Thomas Aquinas, who is one of these, declares
the names and endowments of the rest . - . : . - :

CANTO XI.

Thomas Aquinas enters at large into the life and character of St. Francis; and then solves one of two
difficulties, which he perceives to have risen in Dante’s mind from what he had heard in the last
canto . . . 5 . . : g : - . . . . g c E v

CANTO XII.

A second circle of glorified souls encompasses the first. Buonaventura, who is one of them, celebrates
the praises of Saint Dominic, and informs Dante who the other eleven are that are in this second
circle or garland . : : : : :

CANTO XIII.

Thomas Aquinas resumes his speech. He solves the other of those doubts which he discerned in the
mind odellante, and warns him earnestly against assenting to any proposition without having duly
examined it : . - - : - . .

- . . . . . -

CANTO XIV.

Solomon, who is one in the spirits of the inner circle, declares what the appearance of the blest will be
after the resurrection of the body. Beatrice and Dante are translated into the fifth heaven, which
is that of Mars, and here behold the souls of those who had died fighting for the true faith, ranged
in the sign of a cross, athwart which the spirits move to the sound of a melodious hymn : -

CANTO XV.

The spirit of Cacciagnida, our Poet’s ancestor, glides rapidly to the foot of the cross, tells who he is, and
speaks of the simplicity of the Florentines in his day, since then much corrupted : : 5
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CANTO XVI.

Cacciaguidu relates the fime of his birth, and, deseribing the extent of Florence when he lived there, re=
counts the names of the chief families who then inhabited it. - Tis degeneracy. and subsequent dis-

" grace, he attributes to the introduction of families from the neighbouring country and villages, and
to their mixture with the primitive citizens . . - : - : . : 4 :

CANTO XVII

Cacciaguida predicts to our Poet his exile and the ealamities he had to suffer; and, lastly, exhorts him
te write the present poem . 5 : : . : : : : .

CANTO XVIIL

Dante sees the sonls of many renowned warriors and crusaders in- the planet Mars, and then ascendswith
Beatrice to Jupiter, the sixth heaven, in which he finds the souls of those who had administered
justice rightly in the world, so disposed, as to form the figure of an eagle. 'The cante concludes
With an invective against the avarice of the clergy, and especially of the Pope

CANTO XIX.

The eagle speaks as with one voice proceeding from a multitude of spirits that compose it. and declares
the cause for which it is exalted to that state of glory. . It then solves a donbt which onr Poet had
entertained respecting the possibility of salvation without belief in Christ; exposes the inefficacy of
a mere profession of such belief; and prophesies the evil appearance that many Christian potentates
will make at the day of judgment : : : : : -

CANTO XX.

The eagle celebrates the praise of certain kings, whose glorified spirits form the eye of the bird. In the
pupil is David, and in the circle round it, Trajan, Hezekiah, Constantine, William Il. of Sicily, and
Ripheus. It explains to onr Poet how the souls of those whom he supposed to have had no means
of believing in Christ, came to be in heaven; and concludes with an admonition against presuming
to fathom the counsels of God : . : : : . ; : : : ; -

CANTO XXI.

Dante ascends with Beatrice to the seventh heaven, which is the planet Saturn; wherein is placed a lad-
der so lofty, that the top of it is out of his sight. Here are the souls of those who had passed their
life in holy retirement and contemplation. ~Piero Damiano comes near them, and answers questions
put to him by Dante; then declares who he was on earth, and ends by declaiming against the luxury
of pastors and prelates in those times . . : : .

CANTO XXIL .

He beholds many other spirits of the devout and contemplative; and amongst these is addressed by St.
Benedict, who, after disclosing his own name and the names of certain of his companions in bliss,
replies to the request made by our Poet that he might look on the form of -the saint without that
covering of splendour which then invested it; and then proceeds, lastly, fo inveigh against the cor-
ruption of the monks. Next Dante mounts with his heavenly conductress to the eighth heaven, or
that of the fixed stars, which he enters at the constellation of the Twins; and thence looking back,
reviews all the space he has passed between his present station and the earth

CANTO XXIIL.

He sees Christ triumphing with his church. The Saviour ascends, followed by his virgin Mother. The
others remain with St. Peter ; - 3 - - - - . : :

CANTO XXIV.

St. Peter examines Dante touching Faith, and is contented . with-his answers

CANTO XXV.

St. James questions eunr Poet eoncerning Hope. - Next St.-John appears; and; on perceiving that Pante -
looks intently on him, informs him that-he (St- John) had left his body resolved into -earth; upon.
the earth; and that Christ and the Virgin alone had come with their bodies into heaven --. =

CANTO XXVI.

St. John examines our Poet touching Charity. Afterwards Adam tells when he was created, and placed
in the terrestrial Paradise; how long he remained in that state; what was the occasion of his fall;
when he was admitted into heaven; and what language he spake . : : = . :

CONTENTS.

CANTO XXVIIL

St. Peter bitterly rebukes the covetousness of his successors in the apostolic see, while ali the heavenly
host sympathise in his indignation: they then vanish upwards. Beatrice bids Dante again cast his
view below. Afterwards they are borne into the ninth heaven, of which she shows him the nature
and properties; blaming the perverseness of man, who places his will on low and perishable things .

CANTO XXVIIL

Still in the ninth heaven, our Poet is permitted to behold the divine essence: and then sees, in three
hierarchies, the nine choirs of angels. Beatrice clears some difficulties which oceur to him on this
oceasion

CANTO XXIX.

Beatrice beholds in the mirror of divine truth, some doubts which had entered the mind of Dante. These
she resolves; and then digresses into a vehement reprehension of certain theologians and preachers
in those days, whose ignorance or avarice induced them to substitute their own inventions for the
pure word of the Gospel . : : ; : . ; - - . : . - -

CANTO XXX,

Dante is taken up with Beatrice into the empyrean; and there having his sight strengthened by her aid,
and by the virtue derived from looking on the river of light, he sees the friumph of the angels and
of the souls of the blessed

CANTO XXXI.

The Poet expatiates further on the glorious vision described in the last Canto. On looking round for
Beatrice, he finds that she has left him, and that an old man is at his side. This proves to be St.
Bernard, who shows him that Beatrice has returned to her throne, and then points out to him the
blessedness of the Virgin Mother : :

CANTO XXXII.

St. Bernard shows _him. on their several thrones, the other blessed souls, both of the Old and New Tes-
tament; explains to him that their places are assigned them by grace. and not according to merit;
and lastly, tells him that if he would obtain power to descry what remained of the heavenly vision,
he must unite with him in sopplication to Mary ; :

CANTO XXXIII.

St. Bernard supplicates the Virgin Mary that Dante may have grace given him to contemplate the
brightness of the divine Majesty, which is accordingly granted; and Dante then himself prays to
God for ability to show forth some part of the celestial glory in his writings. Tastly, heis adniitted
to a glimpse of the great mystery; the Trinity, and the union of man witk God




