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not only certain that the Bhirata legend must have teen
current in his time (?¢. 400 B.c.), but most probable that it
existed already in poetical form, as undoubtedly it did at
the time of Patanjali, the author of the ““great comment-
ary” on Panini (e. 150 B.c.). The great epic is also
mentioned, both as Bhkdrata and Makdbhdrata, in the
Grikya-sitra of Aévaliyana, whom Lassen supposes to
have lived about 350 B.c. Nevertheless it must remain
uncertain whether the poem was then already in the form
in which we now have it, at least as far as the leading
story and perhaps some of the episodes are concerned, a
large portion of the episodical matter being clearly of
later origin. It cannot, however, be doubted, for many
reasons, that long before that time heroic song had been
diligently cultivated in India at the courts of princes and
among Kshatriyas, the knightly order, generally. In the
Mahabhdrata itself the transmission of epic legend is in
some way eonnected with the Sitas, a social class whxf:h,
in the caste-system, is defined as resulting from the union
of Kshatriya men with Brihmana women, and which
supplied the office of charioteers and heralds, as well as
(along with the Magadhas) that of professional minstrels.
Be this as it may, there is reason to believe that, as Hellas
had her dowSol who sang the xAéa évdpav, and Iceland her
skalds who recited favourite sagas, so India had from
olden times her professional bards, who delighted to sing
the praises of kings and inspire the knights with warlike
feelings. But if in this way a stock of heroie poetry had
gradually accumulated which reflected an earlier state
of society and manners, we can well understand why,
after the Brahmanical order of things had been definitely

established, the priests should have deemed it desirable to 1

subject these traditional memorials of Kshatriya chivalry
and prestige to their own censorship, and adapt them to
their own canons of religious and civil law. Such a
revision would doubtless require considerable skill and
tact ; and if in the present version of the work much
remains that seems contrary to the Brihmanical code
and pretensions—e.g., the polyandric union of Draupadi
and the Pindu princes—the reason probably is that such
Hegendary, or it may be historical, events were too firmly
Tmoted in the minds of the people to be tampered with;
and all the clerical revisers could do was to explain them
away as best they could. Thus the special point alluded
to was represented as an act of duty and filial obedience,
in this way, that, when Arjuna brings home his fair prize,
and announces it to his mother, she, before seeing what it
is, bids him share it with his brothers. Nay, it has even
been suggested, with some plausibility, that the Brih-
manical editors have completely changed the traditional
relations of the leading characters of the story. For,
although the Pindavas and their cousin Krishna are con-
stantly extolled as models of virtue and goodness, while
the Kauravas and their friend Karpa—a son of the sun-
god, born by Kunti befors her marriage with Pindu, and
brought up secretly as the son of a Siita—are decried as
monsters of depravity, these estimates of the heroes’
characters are not unfrequently belied by their actions,—
pspecially the honest Karna and the brave Duryodhana
contrasting not unfavourably with the wily Krishna and
the cautious and somewhat effeminate Yudhishthira.
These considerations, coupled with certain peculiarities on
the part of the Kauravas, suggestive of an original con-
nexion of the latter with Buddhist institutions, have led
Dr Holtzmann to devise an ingenious theory, viz., that
the traditional stock of legends was first worked up into
its present shape by some Buddhist poet, and that this
version, showing a decided predilection for the Kuru party,
as the representatives of Buddhist principles, was after-
wards rovised in 9 confvary seuse, 3t the time of the
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Prihmanical reaction, by votaries of Vishnu, when the
Puddhist features were generally modified into Saivite
tendencies, and prominence was given to the divine nature
of Krishna, as an incarnation of Vishnu. The chief objee-
tion to this theory probably is that it would seem to
make such pertions as the Bhagavad-gitd (*“song of the
holy one”)—the famous theosophic episode, in which
Krishna, in lofty and highly poetical language, expounds
the doctrine of faith (bhakti) and claims adoration as the
incarnation of the supreme spirit—even more modern
than many scholars may be inclined to admit as at all
necessary, considering that at the time of FPatanjali's
Mahdbhdshya the Krishna worship, as was shown by Prof.
Bhandarkar, had already attained some degree of develop-
ment. Of the purely legendary matter incorporated
with the leading story not a little, doubtless, is at least as
old as the latter itself. Some of these episodes—especially
the well-known story of Nala and Damayanti, and the
touching legend of Savitri—form themselves little epie
gems, of which any nation might be proud. There can
-be no doubt, however, that this great storehouse of
legendary lore has received considerable additions down
to comparatively recent times, and that, while its main
portion is considerably older, it also contains no small
amount of matter which is decidedly more modern than
the Rdmdyana.

As regards the leading narrative of the Rdmdyena,
while it is generally supposed that the chief object which
the poet had in view was to depict the spread of Aryan
civilization towards the south, Mr T. Wheeler has tried
to show that the demons of Lank4 against whom Réima’s
expedition is directed are intended for the Buddhists of
Ceylon. Prof. Weber, moreover, from a comparison of
Réima’s story with cognate Buddhist legends in which
the expedition to Lanki is not even referred to, has
endeavoured to prove that this feature, having been added
by Valmiki to the original legend, was probably derived
by him from some general acqugintance with the Trojam
cycle of legends, the composition of the poem itself being
placed by the same scholar somewhere about the beginning
of the Christian era. Though, in the absence of positive
proof, this theory, however ably supported, can scarcely
be assented to, it will hardly be possibie to put the date of
the work farther back than about a century before our
era; while the loose connexion of certain’passages in
which the divine charascter of Bima, as an avatir of
Vishnu, is especially accentuated, raises a strong sus-
picion of this.feature of Rima’s nature having been intro-
duced at g later time.

A remarkable feature of this poem is the great variation
of its text in different parts of the country, amounting in
fact to several distinct recensions. The so-called Gauda
recension, current in Bengal, which differs most of all, has
been edited, with an Italian translation, by G. Gorresio;
while the version prevalent in western India, and pub-
lished at Bombay, has been made the basis for a beautiful
poetical translation by Mr R. Griffith.” “This diversity has
never been explained in a quite satisfactory way; but it
was probably due to the very popularity and wide oral
diffusion of the poem. Yet another version of the same
story, with, however, many important variations of details,
forms an episode of the JMakdbhdrata, the relation of
which to Valmiki’s work is still a matter of uncertainty.
To characterize the Indian epics in a sicgle word :(—
though often disfigured by grotesque fancies and wild
exaggerations, they are yet noble works, abounding in
passages of remarkable descriptive power, intense pathos,
and high poetic grace and beauty; and, while, as works of
art, they are far inferior to the Greek epics, in .gome
respects they appeal far more strongly to the romantic
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mind of Europe, namely, by their loving appreciation of
iatural beauty, their exquisite delineation of womanly
love ana devotion, and their tender sentiment of mercy
and forgiveness.

.. 2. Purdnas and Tantras.—The Purdpas are partly
legendary partly speculative histories of the universe,
compiled for the purpose of promoting some special,
focally prevalent form of Brihmanical belief. They are
sometimes styled a fifth Veda, and may indeed in a
certain sense be looked upon as the scriptures of Brah-
manical India. The term purdna, signifying “old,”
‘applied originally to prehistorie, especially cosmogonic,
legends, and then to collections of ancient traditions
generally. The existing works of this class, though recog-
nizing the Brihmanical doctrine of the Trimirti, or triple
manifestation of the deity (in its creative, preservative,
bnd destructive activity), are all of a sectarian tendency,
biing intended to establish, on gquasi-historic grounds,
the claims of some special god, or holy place, on the
dyvotion of the people. For this purpose the compilers
brave pressed into their service a mass of extraneous didac-
¢ matter on all manner of subjects, whereby these works
fawwve become a kind of popular encyclopzdias of wuseful
piowledge. It is evident, however, from a comparatively
garly definition given of the typical Purina, as well as
fiom numerous coincidences of the existing works, that
tuey are based on, or enlarged from, older works of this

kind, more limited in their scope, and probably of a more '

decidedly tritheistic tendency of belief. Thus none of the
Purinas, as now extant, is probably much above a
thousand years old, though a considerable proportion of
their materials is doubtless much older, and may perhaps
in part go back to several centuries before our era.

In legendary matter the Purfnas have a good deal in
ecommon with the epics, especially the Makdbkdrata,—the
compilers or revisers of both classes of works having
evidently drawn their materials from the same fluctuating
mass of popular traditions. They are almost entirely
composed in epic couplets, and indeed in much the same
easy flowing style as the epic poems, to which they are,
bowever, geatly inferior in poetic value.

According td the traditional classification of these works, there
pire said to be eighteen (mahd-, or great) Purdnas, and as many
Upa-purdnas, or subordinate Purinas. The former are by some
@uthorities divided into three groups of six, according as one or
wother of the three primary qualities of external existence—goodness,
dlarkness (ignorance), and passion—is supposed to prevail in them
wiz., the Vishnu, Ndradiya, Bhigavata, Garude, Padma, Vardhay ~
Hqtsya, Kdrna, Linga, Siva, Skanda, Agni,—Brakménda, Brahma-
waivaria, Mirkandeya, Bhavishya, Vamane, and Brahma- Purénas.
1In accordance with the nature of the several forms of the Trimiirti,
the first two groups chiefly devote themselves to the commenda-
tion of Vishnu and Siva respectively, whilst the third group,
which would properly belong to Brahman, has been largely appro-
v::mred for the promoticn of the ¢laims of ' other deities, viz.,

ishnu in his sensuous form of Krishna, Devi, Ganefa, and
Siirya. As Prof. Banerjea has shown in his preface to the Mdar-
kandeya, this seems to have been chiefly effected by later additions
aud interpolafions. The insufficiency of the above classification,
however, appears from the fact that it omits the Fdyu-purdna,
probably one of the oldest of all, though some MSS. substitute it
fo¢ one or other name of the second group. The eighteen prineipal
Purfinas are said to consist of together 400,000 couplets. In
Northern India the Vaishnava Purinas, especially the Bhdgavaia
and Fisknu,! are by far the most popular. The Bhigavata was
formerly supposed to have been composed by Vopadeva, the
mmarian, who lived in the 13th ceuntury. It has, however,
en shown* that what he wrote was a synopsis of the Purina,

1 There are several Indian editions of these twd works. The
Phigavata has been partly printed, in an &dition de lizxe, at Puris, in
3 vols., by E. Burnounf, and a fourth by M. Hauveite-Besnaunlt. Of
¢he Vishnup. there is a translation by H. H. Wilson, 2d ed. enriched
with valuable notes by F. Hall. Several other Purinas have been
printed in India; the Mirkandeya and Agni Purfinas, in the Bibl
#nd., by Prof. Banerjea and endralila Mitra respectively.

3 Rijendralila Mitra, Notices of Sansk. MSS., ii. 47.-
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and that the latter is already quoted in a work by Ballila Sena of
Bengal, in the 11th century.

From the little we know regarding the Upa-purinas, their char-
acter ddes not seem to differ very much from that of the prineipal
Purinas. One of them, the Brakmdnda-purdna, contains, as an
episode, the well- known Adhydima-Rémdyana, a kind of spiritual-|
ized version of Vialmiki's poem. DBesides these two classes of]
works there is a large number of so-called Sthale-purdnas, orl
chronicles recounting the history and merits of some holy ““ place ”|
or shrine, where their recitation usually forms an important part
of the daily service. Of much the same nature are the numerouns
Mahdtmyas (literally ““relating to the great spirit ), which usually
profess to be scctions of one or other Puriina. Thus the Devs-
mdéhdtmya, which celebrates the victories of the great goddess
Durgé over the Asuras, and is daily read at the temples of that
deity, forms a section, though doubtless an interpolated one, of
the Mérkandeya-purdna. -

The Tantras, which have to be considered as a later
development of the sectarian Purinas, are the sacred
writings of the numerous Sdkfas, or worshippers of the
female energy (sak#7) of some god, especially the wiHe of
Siva, in one of her many forms (Parvati, Deyi, Kaliy
Bhavini, Durgd, &c.). This worship of a ferale repre’
sentation of the divine power appears already in some of
the Purinas; but in the Tantras it assumes quite a peculiar
character, being largely intermixed with magic perform-
ances and mystie rites, partly, it would seem, of a grossly
immoral nature. This class of writings does not appear
to have been in existence at the time of Amarasimha (6th’
century); but they are mentioned in some of the Puriipas.
They are usually in the form of a dialogue between Siva and
his wife. Their number is very large; but they stiltawait
a critical examination at the hands of western scholars.
Among the best known may be mentioned the Rudra
yamala, Kuldrpava, Sydmd-rakasya, and Kdlikd-tanira.

3. Modern Epics.—A new class of epic poems begin to Moder
make their appearance about the 5th or 6th century of epics.

our era, during a period of renewed literary activity which
has been fitly called ? the Renaissance of Indian literaturey
These works differ widely in character from those that
had preceded them. The great national epics, composed
though they were in a language different from the ordin)
ary vernaculars, had at least been drawn from the livin,
stream of popular traditions, and were doubtless readil
understood and enjoyed by the majority of the people:
The later productions, on the other hand, are of a decidedly
artificial character, and must necessarily have been beyond
the reach of any but the highly cultivated. They are, on
the whole, singularly deficientin incident and invention,
their subject matter being almost entirely derived from
the old epics. Nevertheless, these works are by no means
devoid of merit and interest; and a number of them
display considerable descriptive power and a wealth of
genuine poetic sentiment, though unfortunately ofteni
clothed in language that deprives it of half its value. The
simple heroic couplet has mostly been discarded forf
various more or less elaborate metres; and in accordance
with this change of form the diction becomes gradually
more complicated,—a growing taste for unwieldy com-
pounds, a jingling kind of alliteration, or rather agnominas
tion, and an abuse of similes marking the increasing
artificiality of these productions.

The generic appellation of snch works is Zdvya, which, meanin
“poem,” or the work of an imdividual poet (kavi), is already
applied to the Rémdyana. Six poems of this kind are singled ouf
by native rhetoricians as standard works, under the title of Mahd4
kdvya, or great poems. Two of these are ascribed to the famous
dramatist Kaliddsa, the most prominent figure of the Indian
Renaissance, and truly a master of the tic art. He is said ta
have been one of the nine literary “ gems™ at the eourt of Vikram
ditya, now generally identified with King Vikramiditya Harsha o
Ujjayini (Ujjain or Oujein), who reigned about the middle of the
6th century, and seems to have originated the Vikraméditya era,
reckoned from 56 B.c. Of the poets whose works have come down,

3 M. Miller, India: What can it teach us? note G~
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to us Kalidisa appears to be onc of the earliest; but there can be
little doubt that he was preceded in this as in other departments
of poetic composition by many le lights, eclipsed by the sun of
his fame; and‘forgouen. Of the six ** great poems” named below
the first two are th se attributed to Kilidésa. (1) The Raghu-
vaméa,l or “race of Raghu,” celebra the ancestry and de

of RAma. The work, consisting of nineteen cantos, 1s mamfest!y
incomplete; but hitherto no copy has been discovered of the six
additional cantos which are su%posed to have complej:edylt. A(Q)”The
Kumdra-sambhava® or “the birth of (the war-god) Kumira®™ (or
Skanda), the son of Siva and Pirvati, consists of _e]ght_cantos, the
last of which has only recently been made public, being usnally
omitted in the MSS., probably on account of its amorous character
rendering it unsuitable for educational purposes, for which the
works of Kilidisa are extensively used in India. Nine additional
cantos, which were published at the same time, have ,been proved
to be spurious. Another poem of this class, the N alm‘iagfa,’ or
“ rise of Nala,”—describing the restoration of that king, after
having lost his kingdom throngh gambling, —is wrongly ascribed
to Kalidasa, being far inferior to the other works, and of a much
more artificial character. (3) The Kirdtdrjuniya,* or combat
between the Pindava prince Arjuna and the god Siva, in the
guise of s Kirita or wild mountaineer, is a poem in eighteen
cantos, by Bhiravi, probably a contemporary of Kiliddsa, being
mentioned together with him in an inscription dated 634 A.D.
(4) The Sisupdla-badha, or slaying of Sisupila, who, being a
prince of Chedi, reviled Krishna, who had carried off his intended
wife, and was killed by him at the inauguration sacrifice of Yu-
dhishthira, is a poem consisting of twenty cantos, attnbufed to
Migha,® whenee it is also called Mdghakdoya. (5) The Rdvana-
badha, or “slaying of Rivana,” more commonly ealled Bhaffi-
kérya, to distinguish it from other poems (especially one by
Pravarasena), likewise bearing the former title, was composed
for the practical purpose of illustrating the less common gram-
matical form ang the figures of rhetoric and poetry. In its
closing couplzt it professes to have been written at Vallabhi, under
Sridharasena, but, several princes of that name being mentioned
in inscriptions as having ruled there in the 6th and 7th cen-
turies, its exact date is still uncertain. Bhatti, apparently the
anthor’s mame, is usually identifed with the well-known gram-
marian Bhartrihari, whose death FProf. M. Millé from a Cinns_s:e
statement, fixes at 650 A.D., while others make him Bhartrihari's

son. (8) The Naishadkiye, or Naishadha-chari the life of Nala,.

king of Nishadha, is ascribed to S Hira), who is
supposed to have lived in the latter 12th centaury.
A small portion of the simple and noble episod: Mardbhd-
rala is here retold in highly els e and ished nzas, and
with a degree of lasciviousn
the poet’s exuberance of fancy) gi
social corruption. Another highly esteemed pos the Rdghava-
pdndariya, compdsed by Kavirija (“king of poets™),—whose date
is uncertain, thongh some scholars place him later than the 10t‘]:|
century,—is characteristic of the trifling nses to which the poet’s
art was put. The well-turned stanzas are so ambiguously worded
that the poem may be interpreted as relating to the leading story
of either the Rdmdyana or the ian rats. £
A still more modern popular development of these artificial
poems are the numerous so-called Champis, being compositions of
mixed verse and prose. As specimens of such works may be men-
tioned the Champd-bhdrala in twelve cantos, by Ananta Bhatta,
and the Champi-rémdyana or Bhoja-champé, in five books, by

ling picture of
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i i i crit language, though even here con-
Si‘i::‘::tﬁf nﬂ?ﬁaéﬁet]ﬁgsszﬂnmadeggr_poetic licence and fancy.
The work was composed by the Kashmirian poet Kalbana, about
1150, and was afterwards continmed by three successive su ple-
ment’a, bringing down the history of Kashmir to the dt}rgxe of the
emperor Akbar. Unfortunately the two existing e xnné:_ghvive,::e
prepared from very imperfect MS. materials; but Dr Bl he_r;1
discovery of new MSS., as well as of some of the works on whic
Kalhana's poem is based, ought to enable the native scholar (Prof.
Bhandarkar) who has undertaken a new edition to put the text im
a more satisfactory condition. ;

4. The Drama.—The early history of the Indian drama
is enveloped in obscurity. The Hindus themselves ascribe
the origin of dramatic representation to the sage Bharata,
who is fabled to have lived in remote sntiquity, and to
have received this science directly from the god. Brahman,
by whom it was extracted from the Veda. The term
bharata—(1) i.e., one who is kept, or one who sustains (a
part)—also signifies “an actor ”; but it is doubtfal which
of the two is the earlier,—the appellative use of the word,
or the notion of an old teacher of the dramatic art bearing
that name. On the other hand, there still exists an
extensive work, in epic verse, on rhetoric and dramaturgy,
entitled Nd@iya-édstra, and ascribed to Bharata. But,
though this is probably the oldest theoretic work on the
subject that has come down to us, it can hardly be referrg;d
to an earlier period than several centuries after the Chris-
tian era. Not improbably, however, this wcck, which pre-
supposes a fully developed scenic art, had an origin similar
to that of some of the metrical law-books, which are generally
| supposed to be popular and improved editions of older
| stitra-works. We know that such treatises existed at the
time of Panini, as he mentions two authors of Nata-siiras,
or “rules for actors,” viz., Sililin and Knisidva. Now, the
words nats and ndiya—as well as ndfaka, the common
term for “drama ”—being derived from the root naf (nart)
“to dance,” seem to point to a pantomimic or choral
origin of the dramatic art. It might appear doubtful,
\therefore, in the absence of any clearer definition in
Panini’s grammar, whether the “actors’ rules” hgz mentions
did not refer to mere pantomimic performances. Fortun;
ately, however, Patanjali, in his “great commentary,”
speaks of the actor as singing, and of people gomng “to
hear the actor.” Nay, he even mentions two sub_]egts,
taken from the cycle of Vishnu legends—viz., the slaying
of Kamsa (by Krishna) and the bhinding of Bali (by
Vishnu)—which were represented on the stage both by
mimic action and declamation. Judging from these allu-
sions, theatrical entertainments in those days seem to have
been very much on a level with our old religions spectacles
or mysteries, though there may already have been some

Bhojarija (or Vidarbharjja) Pandita, being popalar abstracts of | simple kinds of secular plays which Patanjali had no occa-

the two great epics. e ’ ¥
Very similar in character to the artificinl epics are the panegyrics,
composed by counrt poets in honour of their patrons. Such pro-

sion to mention. It is not, however, till some five or six
centuries later that we meet with the first real dramas,

ductions were probably very numerous; but only two of any special which mark at the same time the very culminating point of

interest are hitherto known, viz., the Sri- Harsha-charita, composed
in ornate prose, by Bina, in honour of ditya Harshavardhana
(c. 610-650 A.D.) of Kinyakubja (Kanauj), and the Vikramdnka-
charite,® written by the Kashmir poet Bilhana, about 1085, in
honour of his patron, the Chilukya king Vikramaditya of Kalyéna,
regarding the history of whose dynasty the work supplies much

Indian dramatic composition. In this, as in other depart-
ménts of literature, the earlier works have had to make way
for later and more perfect productions ; and no trace now
remains of the intermediate phases of development.

. Here, however, the problem presents itself as to

valuable information. In this place may also be mentioned, as | whether the existing dramatic literature has naturally

composed in accordance with the Hindu poetic canon, the Rdja-

} : f religious performances as are
tarangini,? or chronicle of the kings of Kashmir, the only important grown out of such papular a1 P =

alluded to by Patanjali, or whether some foreign influence

1 Edited, with a Latin transl.,, by F. Stenzler; also text, and com- | has intervened at some time or other and given a different

mentary, by S. P. Pandit.

2 Text and Latin transl. published by F.
transl. by R. T. H. Griffith.

3 Text, with comm. and Latin transl., ediied by F. Benary; Engl.
transl., in verse, by Dr Taylor.

Stenzler ; an English

directiun to dramatic composition. The question has been
argned both for and against the probability of Greek
influence ; but it must still be considered as sub judice.
There are doubtless some curious paints of resemblance

4+ Editions of this and the three following poems have been pub- | hetween the Indian drama and the Modern Attic (and

lished in India.

5 Bhio Diji, ‘in his paper on Kilidisa, calls Migha “a contem-

porary of the Bhoja of the 11th century.” & Edited by G. Biihler.

Roman) comedy, viz., the prologue, the occasional
occurrence of a token of recognition, and a certain corre-

7 Puablished at Calcutéa; also, with a French transl, by A. Troyer. | spondence of characteristic stage figures (especially the
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Vidéishaka, or jocose companion of the hero, presenting a
certain analogy to the servus of the Roman stage, as does
the Vita of some plays to the Roman parasite)—ior which
the assumption of some acquaintance with the Greek
comedy on the part of the earlier Hindu writers would
afford a ready explanation. On the other hand, the
differences between the Indian and Greek plays are
perhaps even greater than their coincidences, which,
moreover, are scarcely close enough to warrant our calling
nrquestion the originality of the Hindus in this respect.
st_'_,‘.‘ertain, however, it is that, if the Indian poets were
jndebted to Greek playwrights for the first impulse in
gframatic composition, in the higher sense, they have
Enown admirably how to adapt the Hellenic muse to the
pational genius, and have produced a dramatic literature
worthy to be ranked side by side with both the eclassical
and+ our own romantic drama. It is fo the latter
espacially that the general character of the Indian play
presents a siriking resemblance, much more so than to the
classical drama. The Hindu dramatist has little regard
for the “unities ” of the classical stage, though he is
bhardly ever guilly of extravagance in his disregard of
them. The dialogue is invariably carried on in pross,
plentifully interspersed with those neatly turned lyrical
stanzas in which the Indian poet delights to. depict some
natural scene, or some temporary physical or mental con-
dition. The most striking feature of the Hindu play,
however, is.the mixed nature of its language. While
the hero and leading male characters speak Sanskrit,
women and inferior male characters use various Prikrit
dialects. Asregards these dialectic varieties, it can hardly
be doubted that at the time when they were first employed
ir this way they were local vernacular dialects; but in
the course of ,the development of the scenic art they
became permanently fixed for special dramatic purposes,
just as the Sanskrit had, long before that time, become
fixed for general literary purposes. Thus it would happen
that these Prakrit dialects, having once become stationary,
soon diverged from the spoken -vernaculars, until the
difference between them was as great as between the
Sanskrit and the Prikrits. As regards the general
character of the dramatic Préikrits, they are somewhat more
removed from the Sanskrit type than the Pili, the language
of the Buddhist canon, which again is in a rather more
advanced state than the language of the Afoka inscriptions
(e 250 B.c.). And, as the Buddhist sacred books were
committed to writing-about 80 B.c., the state of their
language is attested for that period at latest; while the
grammatical fization of the scenic Prikrits has probably
to be refeired to the early centuries of our era.

The existing dramatic litersture is not very extensive. The
number of plays of all kinds of any literary value will scarcely
amount to fifty. The reason for this paucity of dramatic g:zondno-
«tons doubtless is that they appedled to the tastes of only a limited
class of highly cultivated persons, and were in consequence but
seldom acted. .As regards the theatrical entertainments of the
eommon people, their standard seems never to have risen much
aboye the level of the religious spectacles mentioned by Patanjali.
Such at least is evidently the case as regards the modern Bengili
Jjdtras—described by Wilson as exhibitions of some ineidents in
the younthful life of Krishna, maintained in extempore dialogue,
interspersed with popular songs—as ‘well as the similar rdsas of
the western provinces, and the rough and ready performances
of the lhanrs, or professional buffoons. Of the religious drama
Banskrit literature offers but one ezample, viz., the famous
Gitagovinda,! composed by Jayadeva in the 12th century. It is
rather a mytho-lyrical poem, which, however, in the opinion of
Lassen, may be considered as a modern and refined imen of
the early form of dramatic composition. The subject of the poem
is as follows :—Krishna, while leading a cowherd’s life in Vrin-
divana, is in love with Radh3i, the milkmaid, but has been faith-
less to her for a while. Presently, however, he returns to her

2 E3., with a Latin transl., by C. Lassen; Engl. transl. by E. Arnold.

BANSKRIT 285

“whose image has all the while lingered in his breast,” and after
much earnest entreaty obtains her forgiveness. The emotions
appropriate to these sitnations are expressed by the two lovers and a
friend of Radhi in melodious and passionate stanzas of great poetic
beauty. Like the Seng of Solomon, the Gitagovinda, moreover, is
supposed by the Hindu commentators to admit of a mystic inter-
pretation ; for, *“as Krishna, faithless for a time, discovers the
vanity of all other loves, and returns with sorrow and longing to
his own darling Ridh3, so the human soul, after a brief and
frantic attachment to objects of sense, burns to return to the God
from whenee it came ” (Grifiith).

The Mrichchhakolikd,® or “earthen toy-cart,” is by tradition
placed 2t the head of the existing dramas; and a certain clumsiness
of construction seems indeed tfo justify this distinetion. Accord-
ing to several stanzas in the prologue, the play was composed by a
king Stdraka, who is there stated fo have, throngh Siva’s favous,
recovered his eyesight, and, after sceing his son as king, to have
died at the ripe age of a hundred years and ten days. .Accord-
ing to the same stanzas, the piece was enacted after the king’s
death ; but it is probable that they were added for a subsequent
performance. In Béna’s novel Kddambart (. 630 A.D.), :qking

{idraka, Kobably the same, is represented as having resided at
Bidisd (Bhilsa)—some 130 miles east of Ujjayint (Ujjain), where
the scene of the play is laid. Chérudatia, & Brihman merchant,
redunced to poverty, and Vasaniasend, an accomplished courtezan,
meet and fall in love with each other. This forms the main story,
which is interwoven with a political underplot, resulting in =
change of dynasty. The connexion between the two plots i
effecied by means of the king’s rascally brother-in-law, who puw
sues Vasaniasend with his addresses, as well as by the part of the
rebellions cowherd Aryaka, who, having escaped from prison, finds
shelter in the hero’s house. The wicked prince, on being rejected,
strangles Vasantaseni, and accuses Chirudatta of having murdered
her; but, just as the latter is sbout to be executed, his lady love
appears again on the sceme. Meanwhile Aryaka has su ed in
deposing the king, and, having kimself mounted the throne of
Ujjain, he raises Vasantasend to the positien of an honest woman,
to enable her to become the wife of Chirudatta. The play is one
of the longest, consisting of not less than ten acts, some of which,,
however, are very short. The interest of the action is, on the
whole, well sustained ; and, altogether, the piece presents a wivid
picture of the social manners of the time.

In Eéliddsa (? . 550 A.D.) the dramatic art attained its highest Kalidtsa,

point of perfection. From this accomplished poet we have thres
well-constructed plays, abounding in stanzas of exquisite tenderness
and fine descriptjve passages, viz., the two well-known mytho~
‘pastoral dramas, Sakuniald in seven and Fikramorvasi® in five acts,
and a piece of court intrigue, distinetly inferior to the other twa,
entitled Mélavikdgnimitra,® in five acts. - King Agnimitra, whe
has two wives, falls in love with Mélavikd, maid to the first quesn.
His wives endeavour to frusirate their affection for each other, buk
in the end M&lavik3 turns out to be a princess by birth, and is
accepted by the queens as their sister.

In -the prologue to this play, Kilidisa mentions Bhiss and
Saumilla 2s his predecessors in dramatic composition. Of the
former poet some six or seven stanzas have been gathered from
anthologies by Prof. Aunfrecht, who has also brought to light one
fine stanza ascribed to Ramila and Sanmila.

Sri Harsha-deva—whom Dr F. Hall has proved to be identlcal
with King Siliditya Harshavardhana of Kinyakubja (Kananj),
who reigned in the first half of the 7th century—has three plays
attributed to him. Most likely, however, he did not write any of
them himself, but they were only dedicated to him as the patron
of their anthors. Such at least seems to have been the case as
régards the Rafndvali,® which was probably composed by Béna.
It is a graceful drama of genteel domestic manners, in four acts, of
no very great originality, the author having been largely indebted
to Kilidisa’s plays. Ratpivali, a Ceylon princess, is sent by hes
father to the court of King Vatisa to become his second wife. . Shg
suffers shipwreck, but is rescued and received into Vatsa™s ’
&s one of queen Vasavadatti’s attendants. The king falls in love

? Edited by F, Stenzler, translated by H. H. Wilson; Germau by
0. Bohtlingk and I. Friize; French by P. Regnaud.

2 Both thése plays are known in different recensions in different park
of India. The Bengali recension of the Sakunfald was translated by
Sir W. Jones, and into French, with the text, by Chézy, and agais
edited critically by R. Eischel, who has also advocated its greatea
antiquity. Editions and franslations of the western (Devanfigari) re«
cension have been published by O. Bohilingk and Mon. Williama.
Vikramorvas$l has been edited eritically by 8 P. Pandil, and th
southern text by R. Pischel. It has been tramalated by H. . Wilios
and E. B. Cowek.

4 Edited critically by S. P. Pandit; transl by C. H. Tawney aaf
previously into German by A. Weben:

5 Edited by Téarinitha Tarkavichaspati, and by C. Cappeliezss
Bihtlingk's Sanskrif-Chrestomathic ; translated by H. H. Wilres
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twith her, and the queen tries to keep them apart from each other ;
but, on learning the maiden’s origin, she becomes reconciled, and
recognizes her as a “sister.” According to H. H. Wilson, *“the
manners depictured are not imfluenced by lofty principle or pro-
found reflexion, but they are mild, affectionate, and e?egant. 1t
may be doubted whether the harams of other eastern nations, either
in ancient or modern times, would afford materials for as favourable
a delineation.” Very similar in construction, but distinctly in-
ferior, is the Priyadaréikd, in four acts, lately published in India,
having for its plot another amour of the same king. The scene
of the third play, the Ndgdnanda,® or “joy of the serpents” (in
five acts), on the other hand, is laid in semi-divine regions.
Jimfitavih.na, a prince of the Vidyfdharas, imbued with Buddhist
principles, weds Malayavati, daughter of the king of the Siddhas,
a votary of Gauri (Siva’s wife). But, learning that Garuda, the
mythic bird, is in the habit of consuming one snake daily, he
resolves to offer himself to the bird as a victim, and finally succeeds
in converting Garuda to the principle of ahimsd, or abstention
from doing injury to living beings; but he himself is about to
succumb from the wounds he has received, when, through the
timely intervention of the goddess Gauri, he is restored to his
former condition. The piece seems to bave been intended as a
compromise between Brihmanical (Saiva) and Buddbist doctrines,
being thus in keeping with the religious views of king Harsha,
who, as we know from Hwen-tsang, favoured -Buddhism, but was

very tolerant to Brihmans. It begins with a benedictory stanza’

to Buddha, and concludes with one to Gauri. The anthor is gene-
rally belicved to have been a Buddhist, but it is more likely that
he was a Saiva Brihman, possibly Bina himself. Nay, one might
almost feel inclined to take the hero’s self-sacrifice in favour of a2
Niga as a travesty of Buddhist principles.

Bhavabhiiti, surnamed Sri-kantha, “whose throat is beauty
{(eloguence),” was a native of Padmapura in the Vidarbha country
(the Berars), being the son of the Brihman Nilakantha, and his
wife Jitiikarni. He is said to have passed his literary life at the
court of Yadovarman of Kapauj, who is supposed to have reigned
in the latter part of the 7th and beginning of the Sth century.
Bhavabhiiti was the author of three plays, two of which, the
Mahdviracharita® (“life of the great hero”) and the Uttarardma-
c&aqﬂa’{“lﬁt&r life of Rima™), in seven acts each, form together
» dramatized version of the story of the Rdémdyana. The third,
the Mdlati-mddhava,* is a domestic drama in ten acts, representing
the fortunes of MaAdhava and Milati, the son and daughter of two
minisfers of neighbouring km%s, who from childhood have been
‘destined for each other, but, by the resolution of the maiden’s
|royal master to marry her to an old and ugly favourite of his,
‘are for a while threatened tith permanent separation. The action
of the play is full of life, and abounds in stirring, though sonie-
{times improbable, incidents. The poet is considered by native
pandits £o be not only not inferior to Kalidésa, but even to have
surpassed him in his Uterardmacharita. But, thou;,:‘h he ranks
deservedly high as a lyric poet, he is far inferior to Kilidisaas a
dramatic artist. Whilst the latter delights in depicting the
gentler feelings and tender emotions of the human heart and the
peaceful scenes of rural life, the younger poet finds a pecaliar
attractiofi in the sterner and more imposing aspects of nature and
the human character. Bhavabhifiti's language, though polished
and felicitous, is elaborate and artificial compared with that of
Kalidasa, and his genius is sorely shackled by a slavish adherence
‘to the arbitrary rules of dramatic theorists.

Bhatta Nardyana, surnamed Mrigardja or Simha, “the lion,” |

the author of tha Fenisamhdra® (“the seizing by the braid of
hair”), is a poet of uncertain date. Tradition makes him one of
the five Kanauj Brihmans whom king Adzsﬁr&_\ of_ Bengal,_destrous
of establishing the pure Vaishnava doctrine, invited to his court,

- ‘and from whom the modern Bengali Brihmans are supposed to be

‘descended. The date of that eveni, however, is itself doubtful;
while a modern genealogieal work fixes it at 1077, Lassen refers it
to the beginning of the 7th century and Grill to the latter part of
the 6th. _ If it could be proved that the poet is identical with the
Nariyana whom Bina (¢ 830) mentions as_being his friend, the
‘question would be seftled in favour of the earlier calculations. The
play, consisting of six acts, is founded on the story of the Mahdbhd-
Fatz, and takes its title from the insult offered to Draupadi by one
of the Kaurava princes, who, when she had been lost at dice by
Yudhishthira, dragged her by the hair into the assembly. The
piece is composed in a style similar to that of Bhavabhiiti's plays,
though less polished. and inferior to them in dramatic construction
|and poetie merit.

[LITERATURE.

The Hanuman-ndlake is a dramatized version of the story of
Ridma, interspersed with numerous purely descriptive poetic
sages. It consists of fourteen acts, and on account of its len is
also called the Mahd-ndiaka, or great drama. Tradition relates
that it was composed by Hanumin, the monkey general, and
inscribed on rocks; but, Vilmiki, the author of the Ramdyana,
being afraid lest it might throw his own poem into the_shade,
Hanumén allowed him to cast his verses into the sea. Thenve
fragments were ultimately picked up by a merchant, and brought
to King Bhoﬁa, who directed the poet Dimodara Misra to put then
together, and fill up the lacane ; .whence the present compositica
originated. Whatever particle of truth there may be in this story,
the “ great drama ” seems certainly to be the production of different
hands. “The language,” as Wilson remaiks, “is in general veiy
harmonious, but the work is after all a most disjointed and non-
descript. composition, and the patchwork is very glaringly and
clumsily put together.® It is nevertheless a work of some interest,
as compositions of mixed dramatic and declamatory passages of this
kind may have been common in the early stages of the dramatic
art. The conn®ion of the goe: with King Bhoja, also confirmed
by the Bhoja-prabandha, would bring the composition, or final redacs

| tion, down to about the 10th or 11th century. There are, however,

two different recensions of the work, a shorter one commented upon
by Mohanadisa, and a longer one arranged by Madhusfidana. A
Dimodara Gupta is mentioned as having lived under Jayipida of
Kashmir (755-86); but this can scarcely be the same author.

The Mudrdrdkshasa,® or “ Rikshasa (the minister)” with the
signet,” is a drama of political intrigue, in seven acts, partly based
on historical events, the plot turning on the reconciliation of
Rikshasa, the minister of the murdered king Nanda, with the hostile
party, consisting of prince Chandragupta (the Greek Sandrocottus,
315-291 B.C.), who succeeded Nanda, and his minister Chinakya.
The plot is developed with considerable dramatic skill, in vigorous,
if not particularly elegant, langunage. The play was composed by
Visikhadatta, prior, at any rate, to the 11th century, but perhaps
as early as the 7th or 8th century, as Buddhism is referred to in it
in rather complimentary terms.

The Prabodha-chandrodaya,” or “the moon-rise of intelligence,™
cumposed by Krishnamiéra about the 12th century, is an allegorical
play, in six acts, the dramatis persons of which consist entirely of
abstract ideas, divided into two conflicting hosts.

Of numerous inferior dramatic compositions we may mention as
the best—the Adnarghya-rdghava, by Muriri; the Bdla-rdmdyana,
one of six plays (three of which are known) by Rijasckhara; and
the Prasanna-rdghara, by Jayadeva, the author of the rhetorical
treatise Chandrdloka. Abstracts of a number of other pieces are
given in H. H. Wilson’s Hindu Theatre, the standard work on this
subject. The dramatie genius of the Hindus may be said to have
exhausted itself about the 14th century.

5. Lyrical, Descriptive, and Didactic Poetry.—We have Lyrie
already alluded to the marked predilection of the medizval Poety

Indian poet for depicting in a single stanza some peculiar
physical or mental situation. The profane lyrical poetry
consists chiefly of such little poetic pictures, which form a
prominent feature of dramatic compositions. Numerous
poets and poetesses are only known to us through such de-
tached stanzas, preserved in native anthologies or manuals
of rhetoric. Thus the Sadulktikarndmrita,® or * ear-
ambrosia of good sayings,” an anthology compiled by
Sridhara Désa in 1205, contains verses by fpur hundred
and fortysix different writers; while the Sirngadhara-
paddhati, another anthology, of the 14th century, contains
some 6000 verses culled from two hundred and sixty-four
different writers and works. These verses are either of &
purely descriptive or of an erotic character; or they have
a didactic tendency, being intended to convey, in an
attractive and easily remembered form, some moral truth
or useful counsel. An excellent specimen of a longer poem,
of a partly descriptive partly erotic character, is Kaliddsa’s
Meghadita,® or “cloud messenger,” in which a banished
Yaksha (demi-god) sends a love-message across India to his
wife in the Himélaya, and describes, in verse-pictures, the
various places and objects over which the messenger, a

1 Rdited by Méadhava Chandra Ghosha, and translated by P. Boyd,
with a preface by E. B. Cowell.
2 Edited by F. H. Trithen (1848), and twice at Calcutta ; trans-
ted by J. Pickford.
l-;Edﬁrt.ed at Calcutta; transl. by H. H. Wilson and C. H. Tawney.

I Edited by R. C. Bhandarkar, 1876; translated by H. H. Wilson. -

* Edited by J. Grill, 1871.

& Edited (Bombay, 1884) by K. T. Telang, who discusses the date
of the work in his preface.

7 Translated by J. Taylor, 1810 ; by T. Goldstiicker into Germanm.
1842. Edited by H. Brockhaus, 1845.

8 Rijendralila Mitra, Notices, iii. p. 134

9 Text and transl., by IIL. H. Wilson; with vocabulary by S.
Johnson. ~
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poetTy. js especially rich is that of moral maxims, expressed in
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Floud. will have to sail in his airy voyage. This little
masterpiece has called forth a number of more or less suc-
cessful imitations, such as Lakshmidésa’s Suka-sandesa, or
< parrot-message,” lately edited by the mahérija of Travan-
ore. Another much admired descriptive poem by Kalidasa
is the Ritu-samhdra! or “collection of the seasons,” in
which the attractive features of the six seasons. are suc-
cessively set forth. :
b As regards religious lyries, the fruit of sectarian
fervour, a large collection of hymns and detached stanzas,
extolling some special deity, might be made from Purinas
and other works. Of independent productions of this
kiad only a few of the more important can be mentioned
here. Sankaricharya, the great Vedéntist, who probably
lived in the Tth century, is credited with several devo-
tional poems, especially the Anandalakari, or * wave of
joy,” a hymn of 103 stanzas, in praise of the goddess Par-
wati. The Sdrya-dataka, or century of stanzas in praise of
Sarya, the sun, is ascribed to May(ra, the contemporary
and, according to a tradition, the father-in-law) of Bina
{in the early part of the 7th century). The latter poet
himself composed the Chandikdstoira, a hymn of 102
stanzas, extolling Siva’s consort. The Khandaprasastz, a
poem celebrating the ten avatiras of Vishnu, is ascribed
o no other than Hapumdn, the monkey general, himself.
Jayadeva’s beautiful poem Gitagovinda, which, like mosé
productions concerning Krishna, is of a very sensuous
character, has alread y been referred to.
The particular branch of didactic poetry in which India

LITERATURE. ]

single stanzas or couplets, and forming the chief vehicle of
the Niti-édstra or ethic science. Excellent collections of
such aphorisms have been published,—in Sanskrit and
German by Dr v. Bohtlingk, and in English by Dr J.
Muir. Probably the oldest original collection of this kind
‘35 that ascribed to Chinakya,—and entitled Rdjanitisa-
smuchchaya, “collection on the conduct of kings "—tradi-
Hionally connected with the Machiavellian minister of
iChandragupta, but (in its present form) doubtless much
later—of which there are several recensions, especially a
shorter one of one hundred couplets, and a larger one
'of some three hundred.” Another old collection is the
\Kamandakiya-Nitisdra,? ascribed to Kimandaki, who is
said to have been the disciple of Chanakya. Under the
name of Bhartrihari have been handed down three centuries
of sententious couplets, one of which, the nifi-sataka,
relates to ethies, whilst the other two, the dringdra- and
wairdgya-satakas, consist of amatory and devotional verses
<espectively.. The Niti-pradipa, or “lamp of conduct,”
consisting of sixteen stanzas, is ascribed to Vetilabhatta
who is mentioned as one of nine gems at Vikraméditya's
court (e. 550 a.p.). The Amari-éataka, consisting of a
hundred stanzas, ascribed to a King Amaru (sometimes
wrongly to Sankara), and the Chaura-suratapanchisikd, by
Bilhana (11th century), are of an entirely erotic character.

6. Fables and Narratives.—For purposes of popular in-
struction stanzas of an ethical import were early worked
up with ‘existing prose fables and popular stories, pro-
bably in imitation of the Buddhist j@takas, or birth-
stories. A collection of this kind, intended as a manual
for the guidance of princes (in usum delphini), was trans-
Jated into Pahlavi in the reign of the Persian king Chosru
Nushirvan, 531-579 a.p.; but neither this translation
nor the original is any longer extant. A Syriac transla-
tion, however, made from the Pahlavi in the same century,
oonder the title of “Qualilag and Dimnag”—from the

1 The first Sanskrlt book published (by Sir W. Jones), 1792
Text and Latin transl. by P. v. Bohlen. Partly transl., in verse, by
R. T. H. Griffith, Specimens of Old Indian Poelry.

2 Edited by Rajendralila Mitra, Bibl. Ind.
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Sanskrit © Karataka and Damanaka,” fwo jackals wha
play an important part as the lion’s counsellors—has
been discovered and published. The Sanskrit original
which probably consisted -of fourteen chapters, was after
wards recast,——the result being the existing Panchatantra,?
or “five books” (or headings). A popular summary of
this work, in four books, the Hitopadesa,* or * Salutary
counsel,” is ascribed to the Brahman Vishnusarman.
Other highly popular collections of stories and fairy tales,
interspersed with moral maxim$, are—the Veidla-pan-
chaviméati or “twenty-five (stories) of the Vetila” (the
original of the Baital Pachisi), ascribed either to Jambhala
Datta, or to Sivadisa (while Prof. Weber suggests that
Vetila-bhatta may have been the anthor), and at all events
older than the 12th century, since Somadeva has used it ;
the Suka-saptati, or “seventy (stories related) by the
parrot,” the author and age of which are unknown ; and
the Simhdsana-dvdtriméikd, or *thirty-two (tales) of the
throne,” .being laudatory stories regarding Vikraméditya,
related by thirty-two statues, standing round the cld throne
of that famous monarch, fo King Bhojz of Dhiri to dis.
courage him from sitting down on it. This work is ascribed
to Kshemankara, and was probably composed in the time
of Bhoja (who died in 1053) from older stories in the
Maharashtra dialect. The original text has, however;
undergone many modifications, and is now known in several
different recensions. Of about the same date are two
great storehouses of fairy tales, composed entirely in élokas.
viz., the Vrikat-kathd, or *great story,” by Kshemendra
also- called Kshemankara, who wrote ¢. 1020-40, under
King Ananta, and the Kathd-sarit-sdgara,® or “the ocean
of the streams of story,” composed by Somadeva, in the
beginning of the 12th century, to console the mother of
King Harshadeva on her son’s death. Both these works
are based on a work in the Paisichi dialect, of the 6th
centuvy, viz., Gunidhya’s Vrthat-kathd. :

In higher class prose works of fiction the Sanskrit
literature is extremely poor; and the few productions of
this kind of which it can boast are of a highly artificial
and pedantic character. ~These include the Dedakumdra-
charita,® or “the adventures of the ten princes,” composed
by Dandin, about the 6th century, and the Vdsevadattd,?
by Subandhu, the contemporary of the poet Bina (c. 620),
who himself wrote the first part of a novel, the Kddambars,®
afterwards completed by his son.

B. ScreNTiFic LITERATURE.

I. Law (Dkarina).—Among the technical. treatises of the later
Vedic period, certain portions of the Kalpa-siitras, or manuals of
ceremonial, peculiar to particular schools, were referred to as the
earliest attempts at a systematic treatment of law subjects. These
are the Dharina-sétras, or “‘rules of (religious) law,” also calledr
Sdamaydchdrika-siiiras, or ““rules of conventional usage (samaya-
dchiira).” It is doubtful whether such treatises were at any time
quite as numerons as the G;ibf"%ﬁtras, or rules of domestie or
family rites, to which they are closely allied, and of which indeed
they may originally have been an outgrowth. That the number of
those actually extant is comparatively small is, however, chiefly
due to the fact that this class of works was supplanted by another
of a more popular kind, which covered the same ground. The
Dharmasatras consist chiefly of strings of terse rules, containing'
the essentials of the science, and intended to be committed to
memory, and to be expounded orally by the tcacher—thus forming,
as it were, epitomes of class lectures. These rules are interspersed
with couplets or *‘githds,” in various metres, either composed by,
the author himself or quoted from elsewhere, which menerally givo
the substance of the preceding rules One can well understand
why such conplets should gradually have become more popular, and'

3 Edited by Kosegarten, G. Biihler, and F. Kielhorn; transl Ly
Benfey, E. Lancereau, L. Fritze.
Edited and transl. by F. Johnson.
Edited Ly H. Brockhaus ; transl. by C. lI. Tawney.
Edited by H. H. Wilson ; freely translated by P. W. Jacoh.
Edited by F. Hall, Bibl. Ind.
Edited by Madana Mohana Sarman, and by P. Peterson,
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should ultimafely have led to the appearance of works enti
composed in- verse. Such metrical law-books did spring
large numbers, not all at once, but over a long perm
extending probably from about the beginning of our era, or even
earlier, down to well-nigh the Mohammedan ¢ and, as at
‘the time of their first appearance the er particularly
strong, other metres were entirely disca the epic Sloka.
These works are the metrical Dharm
nsually ecalled, the Smriti,
h, as we have
opposed to the Sruti, or reve
exclusive title of the ver d
Of metri r ¥
t their total number probably amounted
ure, though some of these, it is true, are
while others are only dif

least double th
but short and insignifi
recensions of one and ¢l
With the exception of
, and Fishnu-Smrit ich are ascribed to the resp
g0¢ the authorship of is is attributed to old r
such as Atri, Kanva, Vyisa, Sindilya, Bharadw It 1
ever, extremely doubtful whether in most cases this attribt
not altogether fanciful, or whether, as a rule, there really e
a traditional connexion between these works and their alle,
authors or schools named after them. The idea, wi
gested itself to Sanskrit scholars, that Smritis wh
the names of old Vedic teachers and their schools m
metrical recasts of the Dharma- (or Grihya-) sfitras of these sch
was a very natural one, and, indeed, is still a ve le one,
oh the loss of the original Siitras, and the m cations and
additions which the Sm doubtless underwent
time, make it very difficult to prove this point. Omne could, how-
ever, scarcely account for the disappearance of the Dharmasiitras
of some of the most important schools except on the ground that
they were given up in favour of other works; and is it likely that
this should have been done, unless there was some gnarantee that
the new warks, upon the whole, embodied the doctrines of the old
aunthorities of the respective schools? Thus, as rds the most
importanf, of the Smritis, the Manave-Dharma ,! there exist
both a Srauta- and a Grihya-slitra of the Méinava school of the
Black Yajus, but no such Dharmasiitra has hitherto been discovered,
though the former existence of such a work has been made all but
certain by Prof. Bithler's discovery of quotations from a Minavam,
consisting partly of prose rules, and partly of co
which occur literally in the Manusmriti, whilst others have been
slightly altered there to suit later doctrines, or have been changed
from tlie original trishtubh into the epic metre. The idea of an
old law-giver Manu Sviyambhuva,—"“sprung from the self-exist-
ent (svayam-bhii)” god Brahman,—reaches far back into Vedic
antiquity : he is mentioned as such in early texts ; and in Yaska's
Nirukta a loka occurs giving his opinion on a point of inheritance.
But whether or not the Méanava-Dharmasiitra embodied what were
supyosed to be the authoritative precepts of this sage'on questions
of sicred law_we do not know ; nor can it as yet be shown that
the Manusmriti, which seems itself to have undergone considerable
maodifications, is the lineal descendant of that Dharmasiiin It
is, however, worthy of note that a very close connexion exists
tetween the Manusmriti and the Vishnudistra; and, as the latter
is most likely a modern, only partially remodelled, edition of the
Sdtras of the Black Yajus school of the Kathas, the close relation
between the two works would be easily understood, if it could be
shown that the Meanusmriti is a modern development of the
Siitras of another school of the Charaka division of the Black
Yajurveda.
The Manava Dharmadistra consists of twelve books, the
and last of which, treating of creation, transmigration, and
beatitude, are, however, generally regarded as later additions.
them the legendary sage Bhrigu, here called a Manava, is
duced as Manu’s disciple, through whom the great teacher h
work promulgated. Why this intermediate agent should havs
‘been considered necessary is by no means clear. Execept in th
two books the work shows no ‘special relation to Manu, for,
though he is occasionally referred to in it, the same is done in
other Smritis. The question as to the probable date of the
fial redaction of the work cannot as yet be answered. Dr Burn
has tried to show that it was probably composed
Chidlukya king Pulakesi. about 500 A.p., but his argumentation
is anything but convincing, From several élokas quoted from
Manu by Varihamihira, in the 6th century, it would appear that
the text which the great astronomer had before h differed very
considerably from our Manusmriti. It is, howey ssible that
he referred either to the Brihat-Manwu (Great M.) o iddha-
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AMaru (Old M.), who are often found quoted, and apparently
represent one, if not two, larger recensions he Smriti. The
oldest existing X on the M ra is by
Medhatit ; ted in 1 y supposed
to 10th ce . He had, howerver,
several predecessors to whom he ref as pirve, “the former
ones.”
Next in importance among Sr
armasdstra.® Its origin and da
the opinion of Prof. Ster '
it is based on the Man I and represents a more
stage of legal theory and definition than that work.
s we have seen, is looked upon as the founder of
yins or White Yajus, and the author of the Satapatl
brihmana. In the latter work he is repr as having pa:

at the court of King Janaka of a (Tirhut) ; and in
i ductory couplets of the
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accordance therewith he
Dharm: tra, to have propounded his 1 doctrines to the sag
while staying at Mithili (the capital of Videha). Hencs, if the
nexion between the metrical Smritis and the old Vedic schoolsbe ar
one and not one of name merely, we should expect to find in the ¥
jiiavalkya-smriti special coin ces of doctrine with the Kitiya-
siitra, theprincipal Sitraof the V . Now, somesufficiently
striking coincidences between this Smriti and Piraskara’s Kdtllye
Grikyastira have indeed been pointed out; and if there ever existed
a Dharmasiitra belonging to the same school, of which no trace has
hitherto been found, the points of agreement between this and the
Dharmaéistra might be expected to be even more numerous. As
in the case of Manu, flokas are quoted in various works from a
Brihat- and a Fri 2 lkya. The Yajhavalkya-smriti
consists of three books, corresponding to the three great divisions
of the Indian theory of law dchdra, rule of conduct (social ancl
caste duties); vyavahdra, civil and criminal law; and prayaschitta,
penance or expiation. e are two important commentaries o1
the work :—the famous Mitdkshard,® by VijidneSvara, who lived
under the Chilukya king Vikramdditya of Kalyéna (1076-1127);
and another by Aparirka or Apardditya, a petty Silira prince of the
latter half of the 12th century.

The Pardsara-smrili contains no chapter on jurisprudence, but
treats only of religious duties and expiations in 12 adhyiyas. The
deficiency was, however, supplied by the famous exegete Midhava
(in the latter half of the 14th century), who made use of Parfisara’s
text for the compilation of a large digest of religious law, usnally
called Pardsara-mddhaviyam, to which he added a third chapter
on vyavahira,* or law proper. Besides the ordinary text of the
Pardsara-smriti, consisting of rather less than 600 couplets, there
is also extant a Brihat-Pardsarasmriti, probably an amplification
of the former, containing not less than 2980 (according to others
even 3300) flokas. The Néradiya-Dharmasdstra, or Naradasmyiti,
is a work of a more practiecal kind ; indeed, it is probably the most

A ie and business-like of all the Smritis. It does not cor-
cern itself with religious and moral precepts, but is strictly con..
fined to law. Of this work again there are at least two different
recensions. Besides the text translated by Dr Jolly, a portion of
a larger recension has come to light in India. This version has
been commented upon by Asahiya, “the peerless®™—a very
esteemed writer on law who is supposed to have lived before Me.
dhitithi (2 9th century)—and it may therefore be considered as the
older recension of the two. But, as it has been found to contaiwn
the word dindra, an addptation of the Roman denarius, it cannot,
at any rate, be older than the 2d century; indeed, its date is proh .
ably several centuries later.

Whether any of the Dharmasistras were ever used in India ws
actual “codes of law ™ for the practical administration of justice
is very doubtful ; indeed, so far as the most prominent works of
this class are concerned, it is highly improbable.® No doulst
these works were held to be of the highest authority as laying
down the principles of religious and civil duty; but it was not so
much any single text as the whole body of the Smriti that wu
looked upon as the embodiment of the divine law. Hence, the
moment the actual work of codification begins in the 11th cen<
tury, we find the jurists engaged in practically showing how the
Smritis confirm and supplement each other, and in reconciling
seeming contradictions between them. This new phase of Indiun
jurisprudence commences with Vijiidnedvara’s Mitakshard, which,
though primarily a commentary on Yajfiavalkya, is so rich im
original matter and illustrations from oth ritis that it is far
more adapted-to serve as a code of law than the work it professes
to explain. - This treatise is held in high esteem all over India,
with the exception of the Bengal or Gaudiya school of law, wh
recognizes as its chief authority the digest of its founder, Jimdta-

Ahana, especially the chapter on succession, entitled Ddyabhdga

i , with a German transl,, by F. Stenzler.

n of this ¢ r on inheritance (ddya-vibh&gs) has been Traas-
Burnell, 1868.

r, Digest, 1.p. 55. A diiferent view m cxpressed bj
Burnell, Dayavibkdga, p. xili. ® Transl. by H. C. Col
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ri are the Smriti-chandrikd,! a work of §
ritten by Devinda Bhatta, in the 13th cen-
d Southern India; and the Fira-
ting of two chapters, on 4chira
t half of the 17th century by
3 h Deo of Orchbi, who
of the emperor Akbar, and
is no need here to enumerate
on special points of law,
tant of which will be found
a law. : b
mind shows at all times a strong
dispos hysical speculati In the old reli
lyrics this may be d ted from the very first. t
the abstract nature of some even of the oldest Ved
propensity betrays itself in a certain mystic symbolism, tending to
refine and spiritualize the orj ical character and
uctivity of some of the more to impart a deep
and subtle import to The primitive
worship of more or less isolat nd phenomena
had evidently ccased to satisfy the religious wants of the more
thoughtfol minds. Vari syncretist tendencies show the drift
of religious thought to be towards some kind of unity of the
divine powers, be it in the direction of the pantheistic idea, or in
that of an organized polytheism, or even towards monotheism.
In the latter age of the hymns the pantheistic idea is rapidly
gaining ground, and finds vent in varions cosmogonic speculations ;
and in the Brihmana period we see it fully developed. The
fundamental conception of this doctrine finds its expression in the
two synonymous terms brghman (neutr.), originally “power of
owth,” then “devotional impulse, prayer,”. and déman (masc.),
¥ breath, self, soul.” Sy
The recognition of the essential sameness of the individual souls,
emanating all alike (whether really or imaginarily) from the
ultimate spiritual essence (parama-brahman) © as sparks issue from
the fire,” and destined to return thither, involved some important
problems. Considering the infinite diversity of individual souls
of the animal and vegetable world, exhibiting various degrees of
perfection, is it conceivable that each of them is the immediats
efflux of the Supreme Being, the All-perfect, an;l that each, from
the lowest to the highest, conld re-unite therewith directly at the
close of its mundane existence? The difficulty implied in the
latter question was at first met by the assumption of an inter-
mediate state of expiation and purification, a kind of purgatery ;
but the whole problem found at last a more comprehensive solu-
tion in the doctrine of transmigration (samsdra). A Some scholars
have suggested 2 that metempsychosis may have been the prevalent
belief among the aboriginal tribes of India, and may have been
taken over from them by the Indo-Aryans. This no doubt is
quite possible; but even in that case we can only assume that
speculative minds seized npon it as offering the most satisfactory
(if not the only possible) explanation of the great problem ‘of
phenomenal existence. It is certainly a significant fact that, once
established in Indian thought, the doctrine of metempsychosis i=
mever azain called in question,—that, like the fundamental idea on
avhich it rests, viz., the essgniial sameness of the immaterial
element of all sentient beings, the motion of samséra has become
an axiom, a universally conceded principle of Indian philesophy.
Thus the latter has never quite risen to the heights of pure
thonght ; its object is indeed j{jfidsd, the search for knowledge ; but
it is an inquiry (mémdmsd) into the nature of things r.mgler_ta.l;en
mot solely for the attainment of the truth, but with a view to a
specific object,—the discontinuance of_s.lmsur:’.,vthe rgessatm:.; of
mundane existence after the present life. Every sentient being,
through ignorance, being liable to sin, and destined after each ex-
§stence to be born again in some new form, dependent on the actions
committed during - immediately preceding hi"g, ':d‘l muid
existence thus rce of ever-renewed suliering; anc t
2ask of the philosopher is to discover the neans qt‘ attaining
wmolsha, *““release” from the bondage of material existence, and
goga, “union” with the Supreme Self,—in fact, salvation. : It is
with o view to this, and this only, that the Indian metaphy ;
takes up the great problems of life,—the origin of man and the
mniverse, and the relation between wmind and matter. e e
~ 1t is not likely that these speculations were viewed “.;.t..‘l much
favour by the great body of Brahmans L!l?{:zf:"c‘i% in ritua
practices. Not that the metaphysicians actually ¢
he ceremonial worship of the ohl_my.t‘l_zgltl);_ﬂ‘cn‘l‘go’d e
mugatory. On the contrary, they expressly amm}.‘. : -?tl .
of sacrifices, and commended them as the Ifi\:ls_t tmu}‘!.‘e
hmman acts, by which man ecould ra 11!1]‘.:5.1} ho Ft"""ll
docroes of mundane existence, to the worlds of the bat

g - ) }
gthe Devas.: Nevertheless, the fact that these “E].ﬁ ‘13;11'\1:;L11§df;
grades from which the individual self would st 4 eﬁ;rﬂ Bt
gelapse into the vortex of material existence,—that the final go
-: :z'l!‘ﬂ scction on inheritance has been tiansl. by T. hni.»n:.:su\\';zly Iyer, 1866.

% S o A. Ea Gough, The Fhiioseghy of the Upanuhads, p.34.
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lay beyond cven those worlds, unattamable through aught but &
£ owl of the soul’s nature and its identity with the
fact of itself was sufficient to depreciate thae
ial cult, and to undermine the authority of the
sacred rituals, ““‘Know ye that Self,” exhorts one of those old
idealists,3 “and have done with other words ; for that (knowledge)
is the bridge to immortality !” Intense self-contemplation being,
moreover, the only way of attaining the all-important knowledge,
this doctrine Ieft little or no room for those mediatorial offices .of
the priest, so indispensable in ceremonial worship; and indeed
we actually read of Brihman sages resorting to Eshatriya princes
t0 hear them expound this, the true doctrine of salvation. Baut, in
spite of their anti-hierarchical tendency, these speculations con-
tinued to gain ground ; and in the end the body of treatises pro-
pounding the pantheistic doctrine, the Upanishads, were admitted
mto the Eacrec{ canon, as appendages to the ceremonial writings,
the Brihmanas. The Upanishads thus form literally “*the end
of the Veda,” the Feddnia ; but their adherents claim this title
for their doctrines in a metaphorical rather than in a material
sense, as “the ultimate aith and consummation of the Veda.” In
later times the radical distinction between these speculative
appendages and the bulk of the Vedic writings was strongly accent~
uated in a new classification of the sacred seriptures. According
to this scheme they were supposed to consist of two great divisioms,
—the Karma-kdnda, i.c., *‘the work-section,” or practical cere-
monial (exoteric) part, consisting of the Samhitds and Brihmanas
(inclading the ritual portions of the Aranyakas), and the Jrdna-
kdnda, *“the knowledge-section,” or speculative (esoteric) part
These two divisions are also called resptttively the Pérva-
(** former ™) and Uitara- (*‘latter,” or higher*) kdnda ; and when
the speculative tenets of the Upanishads came to be formulated into
& regular system it was deemed desirable that there should also be
a special system corresponding to the older and larger portion of
the Vedic writings. Thus arose the two systems—the Pdrva- (or
EKarma-) mimémsd, or *former (practical) speculation,” and the
Uttara- (or Brahma-) mimdmsd, usually called the Vedanta philo-
hy

sophy.
}it is not yet possible to determine, even approximately, the Philo
time when the so-called Darsanas (literally *“demonstrations™), soph#

or systems of philosophy, were first formulateds And, though syst
they have certainly developed from the tenets enunciated in the
Upanishads, there is considerable doubt as to the exact order in
which these systems succeeded each other. The authoritative
exposés of the systems have apparently passed through several
redactions; and, in their present form, these siitra-works® evi-
dently belong to a comparatively recent period, being grobably not
older than the ezrly centuries of our era. By far the ablest general
review of the philosophical systems (except the Vedénta) produced
by a native scholar is the Sarva-darfana-sangraha® (*summary
of all the Darfanas™), composed in the 14th century, from a
Vedantist point of view, by the great exegete Madhava Achdrya.

Among the different systems, six are generally recognized as
orthodox, as being (either wholly or for the most part) consistent
with the Vedic religion,—two.and two of which are again mora
closely related to each other than to the rest, viz. :— :

(1) Pérva-mundmsd (2imdmsd), and (2) Tdarec-mimdmsd

(Feddnia) ;

(3) Sénkhya, and (4) Yoga ,

(5) Nydya, and (6) Vaifeshika. 2 3 3

(1) The (Pdrea-) Mimdmsd is not a system of hilosophy in the Mi

proper sense of the word, but rather a system of dogmatic criticism mémsa.

and scriptural interpretation. It maintains the eternal existence
of the Veda, the different parts of which are minutely classified.
1is principal object, however, is to ascertain the religious (chiefly
ceremonial) duties enjoined in the Veda, and to show how these
duties must be performed, and what are the spep]al merits and
rewards attached to them. Hence arises the necessity of determin-
ing the principles for rightly interpreting the Vedic texts, as a};o
of what forms its only claim to being classed among speculative
systems, viz., a philo shical examination of the means of, and the
proper method for arriving at, accurate knowledge. The Afoundn-
tion of this school, as well as the composition of the Sitras or
aphorisms which constitute its chief doctrinal authority, is as_l_:nl_ned
to Jaimini. The Sfitras were commented on by Sabara Svimin ;
and forther annotations (vdrétika) thereon were supplied by the
great theologian Kumédrila Bhatta, who is supposed to have lived
in the (6th or) 7th ecentury, and to have worked hard for thg Te-
establishment of Brihmanism. According to a popular tradition
his self-imm on was witnessed by Sankariichirya. The mosf
5. =
i. 4, 5, where these two divisions are called *thel
T (para) knowledge.” > =
Il been printed with commentaries in Indiaj and they
e, and by K. M. Banerjea. The be
general he sys{pm t ained from H. C. Colebrooke’s accoun
Afisc. i » Wi 's notes. Compare alsothe hri‘ef abstr
given S Rematns. vol. 1. A very useful classified indesd
of philosophical works was published by F. Hsl, 1559, 3
¢ Edited in the Bibl, Jnd.; translated by E. B, Cowell ana 4. E. Gough, 1z
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