1i{) S

AN OPERA IN THREE ACTS

BY

T

V. SARDOU - L. ILLICA - G. GIACOSA

(English version by W. Beatty-Kingston.)

Gl G N |

ALL RIGHTS OF PRINTING, COPYING. PERFORMANCE, TRANSLATIO}
VOCAL, OR INSTRUMENTAL ARRANGEMENTS, ETC., OF
FHIS OPERA ARE STRICTLY RESERVED.

Price 50 Cents

Copyright, 1899, by G."Ricordi ¥ Co.
Copyright, 1905, by G. Ricordi ¥ Co.

G. RICORDI & CO. Inc.

12 West 45th Street, New York

PRINTED IN U. 8. A.




1S
o~

ﬁb..“m O




e

AN OPERA IN THREE ACTS

BY
V. SARDOU - L. ILLICA - G. GIACOSA

(English version by W. Beatty-Kingston.)

MUSIC BY

G. PUCCINI

ALL RIGHTS OF PRINTING, COPYING, PERFORMANCE, TRANSLATION,
VOCAL, OR INSTRUMENTAL ARRANGEMENTS, ETC., OF
THIS OPERA ARE STRICTLY RESERVED.

Price , . 50 Cents

Copyright, 1899, by G. Ricordi ¥ Co.
Copyright, 1905, by G. Ricordi ¥ Co.

G. RICORDI & CO. Inc.

12 West 45th Street, New York




SYNOPSIS

‘2 is founded on the drama by Victorien Sardou,

ACT 1

A man in the garb of a convict is seen stealthily entering the Church

of San Andrea in Ron The Sacristan comes into the Church carrying

brushes for Mario Cavaradossi, who is
ing a picture of ary Magdalen. 7The Sacristan remarks tha

features iind him of the face of a be: ul woman he has often

y basket of food and paint

seen in Chu 1 tells him the f of the lady inspired

hi

for his picture and that he copied the face whilst the lady knelt in
I 3 out and Mario tak fr his pocket a
it with that of 3
ching tl ; :] door. The man
recognizes his friend, Cesare
r ons. 4 o] 11 plores
earnes talk together, Tosca’
calling Mario. ario gives Ang:» the food which
himeand reassures Angelotti-that he wiil help him. Mean-
not seeing M: suspects him of an intrigue. After

1 accuses him. He,

her anc
reassure her, but does mot disclose the cause
ng her call to him. Tosca proposes that they meet

Villa, She look the p e Mary Magdalen
blance with Donna Attavanti, - ister, Mar
tells her t he does not know the lady, but that he ¢ »d her features,
because she looked so beautiful in praver. Tosea’s jealousy is kindled,
in Mario reassures | and they part, until the evening,

‘o has gone, Ma Angelotti that he knows of a
hiding place near an old ; W leave the C 1 together
and are hardly out of si v thoir 1 and the § tan enter
) ¢ } already traced Angelotti
Here they find fan t crest of Attavanti,

men in pursuit of Angelotti and Mario, and
nwhile, Tosca, who 'ha easy about
returns. ) determines
to win-her -and to turn, her 3 st Mario. He > fan yyith
the At nti erest, She recognizes (it a i oW rstiaded that her

s Donna Attavanti., She | es the Chureh in tears follewed

This act shows us Scarpia dining h a 70 Farnese, where he
has his quarters.. He ws th ‘ willssing there that evening
and manages to send H ' f her lover.
) i orders Ma

When I

him tortured.

- to be silent lest




he be put to death. Scarpia now plies Tosca with questions, and Tosca,
hearing the cries of agony as her lover is being tortured in an adjoining
chamber, divulges that Angelotti is hiding in the well of the garden.

Sciarone now comes in with the news that they have been beaten by
the army of Napoleon. Mario predicts the downfall of Scarpia, who
in a fury orders the execution of Mario. Tosca wants to go to prison
with him, but is detained. She asks Scarpia at what price she can
save Mario. Scarpiatells her that he loves her and that only at the
price of her honor shecansave her lover. To save Mario, Tosca consents.
Scarpia tells "Tosca that Mario -has only one hour more to live, and
informs her-that in order to gain| his freedom Mario will have to go
through a mock execution. She begs Scarpia for a safe conduct from
the City for both of them that night. He writes-the order and is about
to give it to Tosca when she stabs him to the heart. As he falls, she
takes the paper from him, yyashes her hands from his'blood and place
two candles at each side of him, laying a cross upon his bosom.

ACT/ 111

That same night, at the Castle of San Angelo, Mario is listening to
his death sentence.. The guard ‘tells him he has but otfe._hour to live
and he asks for paper and ink to write to Tosca, He hears someéone
approaching and sees Tosca, who tells him that his life is safe and that
the execution will only be a sham, as she has an order for safe conduct
for them both. He questions her as to how she was able to get this
and  she confesses her shameful bargain, telling him that she has
murdered Scarpia. He takes her hands’and kisses ‘them, happy in her
courage. She bids him to feign death and svait until she comes to him.
He promises and they await the hour of death full of hope for the future.

Soldiers appear-and lead Mario to/the place of execution. They fire
and he falls. When the soldiers have left. Tosca goes to him and bids
him rise.  He does not move and in terror she realizes that he has
been killed. She throws herself on her lover's'body weeping in agony.
Spoletta and Sciarrone appear and accuse her of the murder of Scarpia.
As they are going to place her under arrest she runs to the bastions
from which she throws herself.

CHARACTERS

FLORIA TOSCA, a celebrated songstress. . . Sopraro
MARIO CAVARADOSSI, p:‘-.ﬁvh‘-r o . Tenor
BARON SCARPIA, Chief of the Police . . . Baritone
OESARE ANGELOTTI . . . . . . . . Bass W
A SAGRESY . .« « « « « . . Baritone
Sl’ﬂu':,'l"l’.\, Police Agent . « v+« « « Tenor
.\'(V,,‘-IA\HI\‘WJ‘]‘:, Gendarme : . Buss

A GAOLER . . . . . . . Bass

A SHEPHERD-BOY - . Contralto

Roberti, Execntioner.
A Cardinal. A Juage.
A Scribepe An Officer. ** A Sergeant

A1 v DAL 1 . v 1 0" .
Soldiers, Police-Agénts, Ladies, Nobles, Citizens, Artisans, ete
] :
-
"L HMoasr

kb0, vune. 1800.
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ATTO/ PRIMO

La Chiesa di Sant’Andrea alla Valle.

A desfrg la Cappella Attavanti.. A sinistra unimpalcato : su
& di esso un gran-quadro coperto da tela. Attrezzi vari da
pittore. Un paniere.

o Angelotti
(yvestito da prigioniero, lacerg, & . nt paura, entra snsante, quas! zor
rendo, dalla porta laternle. D& ung da occhiata int
Ah L. Finalmente !... Nel terror mio/stolto
vedea cefli di'birro in ogni volto.
(torna a guardareé attentaments intorno 4 =é con pin ¢a

un gosplro di sollievy vedendo colonng co.
La pila... la colonna..,
A pie della Madenna
mi scrisse mia sorella..,
(vi sl avvieing, cerca ai piedidella Madonna e ne ritira, con un soff
una chiave)
Ecco la chiave... ed ecco la c: la !
y : ‘ a cappella i...
——— —.LL Rl
{addita la Cappella Attavanti ; con gran precaunzione in Ia chiave nella serratura,
apre la cancellata, penetra nella Cappella, rinchinde..

I Sdgr‘ebtdn
At

(entra dal fond. tenendo fra le mani un 1 di penilelll ¢ parlando ad alta voce come

se rivolge drolaa gialcuno .
E freca e lava ! Oons A
L 1T a e 1ava l,.. vugn ln,—llll" lr) e S0Z¥%0
egaio che il eollarin d’uno seagnozzo.
Signor pittore... To ...
[guards verss I'impaleato dove stail g edendolo deserto, esclami sorpress)
Nessuno. — Avrei giurato
che fosse ritornato

il cavalier Cavaradossi,

B AR AAAAR ALV TATV AL B S8 S S0V 6588 D MAAAAAAN
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Scene: The Church of Sant’Andrea alla Valle.
R.—The Attavanti Chapel. L.—Secaffolding, dais, easel sup-
porting a large picture covered by a cloth. Accessories
of the painting eraft. A basket.

(Euter Angelc 1 1 garb, .d, dishevelled, {e-stricken, well-nigh
breathless v ) y. Hec

Angelotti
Ah! T have baulked them ... dread imagination
Made me quake with uncalled-for perturbation,

d somewhat more calmly, heaving
ning an image of the Virgin

The pila ... and the mlumn.
My sister wrote to tell me
«At the foot of the Madonna”
d searches for tl beneath the feet of the Holy
t immediately, jpears iraged, and renews
est agitation. resently r an exclamation of
This is the key,
(guickly passing his hane l‘ ver the portals of Attavanti Chapel)

and this t L h: llw e ntl mee

.:L— mn-fn he were .xd iress
Hn mxm x.g:.’un person)

The Sacrxstan & saqye?

10 has & nérvous trick ¢ tehing his neck and shoulders)
Vainly I soak them ! l)vt\ they are and sticky,
Fouler than any frowsy (:]mu-l_n,"\ s dicky...

(}nu{l >i!', ] 1)5'.”._\' }'(\L_ .

(sturing at the dafs, and amazed to see it vacant)
What! Nobody! I eould have sworn
{ should have found Cavaradossi
busily working at his easel.




TOSCA

E—

(depone i pennelll, sale sull'impalcato, rda dentro il paniere e dice}
' v
Wi @° ‘\”9
sbaglio. — Il paniere & intatto,

(snona 1" Angelus. 11 Sagrestano si inginocchia e prega sommesso).

CAVARADOSSI — SAGRESTANO.

Cavaradossi
(dalla poria luterale, vedendo il Sagrestano in ginocchio)
Che fai?
Sagrestano
{alzandosi)
Reeito I Angelus.
i £ ana Maria Maddalenn a grandl
vi 'sta dinan 1

(11 8
BEOPETTO ¢ d
O sante

ampolle ! II sno ritratto L.
Cavaradossi
Dichi?
Sagrestano
Di quell’ignota
che 1 di passatia pregar qui-venia
tutta-devota — e pia.
e accenna verso la Madonna dalla quale Angelotti trasge la chiave)
Cavaradossi
. rridendo)
E vero. E tanto ell’era
1111ﬁ Iy '.1.11:1 nfll.x 'm. Pre g.lmxn = . "S
ch’io ne pingi, non visto,1l bel sembiante
Mg \";;' ‘:. )
OR@Asy  Sagrestano L
(Fuori, Satana, fuori!)
Cavaradossi
Dammi i eolori !

SPERso & rignar

leva di tasca un medaglione contenente

1edagliione &l gnadro)

Aoy v

» & (Hg looks into the basket)
No

Nothing has been touched here.

, Wrong agam.

o F
he steps down from the dais. The AMgeMs is rung. He kneels, and /intones the

prayer. Bell, Enter Cavaradossi L. He sees the Sacristan kneeling) )
sl
Cavarados$
What, now ?

Moan :
v Sacristan
{rising)
Only the Angelus. <

‘Cavaradossi ascends the dsis and uncovers the picture, wh psents a Mary
] es and masses of golden h painter stands

ent and intent contemplalf rning towards

n, the Sacristan catches si

and exclaims in great amazement I)

Saints and )P.u"f_ﬁ.f! It is the portrait...

Cavaradossi™’
(turning towards the Sacristan)

Of whom ?

Sacristan
Of that fair lady who, day by day,
lately, to pray came hither.

[reverently bowing before the Virgin's image beneath which Angelotti had found the
key)

Deeply devout was her worship... ©

oy Cavaradossi
rad ¥

gmiling)

Ay, truly ! While thus absorbed in her
devotions, plunged in dreamy rapture

then unseen, I depicted her lovely semblance.

Sacristan

(scandalized)

Get thee, Satan, behind me !

Cavaradosci

(tothe Sacristan; who obeys him)

Give me théwolongs | -
[he begins te paint rapldly, often pausing to | at his own work, while the Sacristan
fidgrets backwards and forwards, eventually picking up the broshes and dabbling
them in a bucket at the foot of the s iding. Cavaradossi suddenly stops paint-
Ing, takes out of his breast-pocket a medallion containing & miniataed, and compares

the latter with the picture on the easel)




ATFO PRIMO

S ————————

Recondita armonia
di bellezze diverse l... B bruna Floria,

Pardente amante 1pia,
e te, nobile fior, et la gloria
dell’ampie ghigme hionde.!

Tu azzurro hai Pocehio’e Toseca ~a Pocchio nero !

T’arte nel suo mistero .

le diverse bellezze insiem con fomlczw‘
ma nel ritrar costei

il mio solo pensier, Tosca tu sei |

s Sagrestano
.kb (fra &8, brontolando)
(Scherza coi fanti e lascia stare i santi.
Queste diverse gonne ) s
, che fanno copcorrenza alle Madonne
mandan tanfo d’inferno.
Ma ¢on quei cani —di volterriani
nemici del santissimo governo
pon ¢’¢ da metter voee ...
Facciam pinttosto il segno della croce).
(a Cavarfdossi)

Vado, Eccellenza ?

Cavaradossi
Fa il tuo piacere. !-(ritorna a d

Sagrestano
(indicando il cesto)
Pieno & il paniere...
Fa penitenza?

Cavaradossi
Fame non ho.

Sagrestano
(con.ironia stropicciandosi le mant)

I ™ . 1 X
. M1 rimeceres 5 L e
et ofe
o di gioia e uno sgrardo di aviditd verso il cesto che prende
o un po' i arte)

Badj, quand’esce
N.’.“ 4
chiuda

the painte

ACT T.
Strange harmony of eontrasts,
thus deliciously blending,
My Floria’s dusky glow with

ln.";‘.(‘h—lil-;c bloom eontending.

Sacristan
grumbling under Lis breath
He scorns the saints and jests with the ungodiy.
fetches water wherewith to clesanse the brushes)
Cavaradossi
Thoun fairest Queen of Heaven,
Gold are thy tresses and radiantly bright!
Thine eyes are blue—and Tosca’s -
Dark as a moonless night
Sacristan
returns np the stage, murmuring
He scorns the saints and jests with the ungodly!
in recommences washing the brushes)
Cavaradossi
Art, that potent magician, many beauties
combines in one ideal; ’
To me; beloved Tosea, when Ilimn thy bright visage,

thou alone art reall  (he continues to paint)

Sacristan

(having dried the cleaned brushes, he goes on muttering)
These light o’ loves pernicious,
So frivolously vicious,

Delight in wiling human souls to perdition ;
And they, like heathenish unbelievers,
Should all be hanged or burned as vile deceivers,
s 8%, the Holy Inquisition.

rimbles)

24" **He scoffs 2¢ saints, and jests.with the ungodly !

the hasket under the scaffol and pluces the clean hroshes in & jug nes

¢~¢kemay as well be off, with His permission.)
) Excellency, P'm going.

Cavaradossi
Do as you please, man. (goes on painting)
Sacristan

pointing to the basket)
Full is the pannier... Pray, are you fasting?
: Cavaradossi
Nothing for me!

Sacristan
Oh ! I am sorry ...

rabs his hauds iror y, but cannot repress & joyqus gesture and a greedy giance st
the baske p and sets aside.  He then takes 1o pin ches of snod)

lock up, when leaving.




TOSCA

Cavaradossi
Va!
Sagrestano
Vo.
(s’allontana per il fondo)
Javora.. Angelotti, credendo deserta la

Cavaradoss] yolgendo le spalle alla.Cappells

chiesa, appere dietro 1a cancellata ¢ introduce la chinve.per aprire),

CAVARADOSSI — ANGELOTTL

Cavaradossi
(al cigolio della gerratura el volta)
Gente I3 dentro !

(al mevimento fatto'« Juvaradossi, A ottl, atterrito sl arresta come per rift

ancora nella Cappella —ma—alzati gli occ hi, un grido dl gioia, che egli 8

tosto timorego, erompe dal 810 petio. Egli ha riconosciuto, il pittore-e gli stende le

braceia come ad gn aiuto insperato)
Angelotti
voi! Cavaradossi!
Vi manda Iddio!
Cavaradossi
Ma...

Angelotti
(va fin sotto I"impalcato)
Non mi ravvisate?

Il carcere mi ha dunque assal mutato
- i el s a®

Cavaradossi '
11 earcere ?...

tCavaradossi gunarda fisodl v oltordi Angelotti, ¢ finalmente lo ruvvisa, Depone rapido
tavolozza e pennelli, sce dall’impalcato verso Angelotti, guardandosi caute

intorno)

Augululti !
Angelotti

;§J jilluit_i. A i».‘.c,i’\\, 2

Cavaradossi
11 Coasole
della spenta repubblica romana.

(corre a chiudere I1a porta & destra)

ACT L

{Cavaradossi continues Lo work, turning his back to the Chapel

Cavaradossi

Sacristan

I go. ( Exit ¢.)

Angelotti, believing

the Church to be empty, appears behind the railing, and nses vhe key to open it)

Cavaradossi

(hears the Jock creak, and turns round)

Someone is in there!

(Angelotti, alarmed by Cavaradossi's movement, is about to take refnge anew in the

Chapel, but nitersa half-stifled cry of gladness on recognising the painter, towards

whom he advances open-armed, as to an unhoped-for rescuer)

Angelotti

You! Cavaradossi!

God sends you to me !

{Cavaradossi does not recognise Angelotti, and vemains on the dafs, petrified by amaze
ment. Angelotti, craving recognition, approaches him)

Have you quite forgotten? ¢
Has prison-life transformed me out of knowledge?

Cavaradossi

{recognising Angelotti, hastily sete down his palette and brushes, and descends from

the dals looking cautiously around him)
Angelotti !
The Consul of the moribund Roman Republic !

thastens to close the church-door L)




ATTO PRIMO

Angelotti
Fuggii pur ora da Castel Sant’Angelo...
Cavaradossi
Disponete di me,
Voce di-Tosca
:\Im'm '
(alla voce di Tosca, Cavaradossi fa un rapido cenno ad Ang
Cavaradossi
Celatevi !
B una douna... gelosa.~Un breve istante
e la rimando,
oM s R Voce di Tosca
Mario!

Cavaradossi
‘verso la porta di dove viene Ia voce df Togea)
Eceomi !
Angelotti
(colto da un accesso (i del 2z 81 appoggia all’impaleato)
Sono
stremo di forze — non mi Tegoo,
Cavaradossi

leata, me discende col paniére e incors ndo Angelott. lo

In questo

panier vi é ¢iho e vino,
A i
o Angelotti

Grazie!
Cavaradossi

Presto )

tti entra nella Cappella).
CAVARADOSST — ToSCA.
Voce di Tosca

(chiamando ripetutamente stizzitg) ©
-

Mario !

ACT L

{hearing Tosca’s voice, makes asign to

Angelotti
{advancing towards Cavye ysal)

{ have escaped but now from Fort San Angelo...

Cavaradosst

(generonsly)

Can I do aught to help you?

Tosca

Cavaradossi

iim to keep silence)
Conceal yourse 1f!

The most jealous of women...

Within a minute I'll dismiss her.

Tosca
Mario ! (asvetore)
Cavarddossi
(in reply)
Here I am !
Angelotti
(overcome by weakness, leans against the scaffolding)
I am hunery and weary and exhausted...

Cavaradossi

raffolding, and gives it to Angeiotdl
(produces the basket from beneuth the scaffoldmg, and gives it 10 ANgeI0Wy

See, here is good store of food and liquor,
Angelotti
Thank you !

Cavaradossi
trging Angelotti forw ard towards the Chapeb
Hasten !
(Angelotti enters the Chapel)
Tosca

(irritated)

Mario! DMario! Mario!




ACT 1.
TOSCA ) T

) Cavaradossi

Cavaradossi L

(feigning calm, opens the door to Tosca)
(apre)
S . I am here!
Son qui!
1 Tosca
Tosca

{enters impetuonsly, lookir
embrace her; she repels him brusque

Why lock the door ?

yut her. Cavaradossl approaches her ta
fentra con ant specle di violenza, allontana bruscamente Marlo che vuole abbracciaris e

guarda sospettosa intorno a &8)
Perché chiuso ? i
chiuso ? Cavaradossi
(feigning indifference)

Lo viole By the Sacristan’s order,

Cavaradossi

il Sagrestano, Tosca
To whom wert speaking-
Tosca

A chi parlavi? o ~ Cavaradossi
To thee!
Cavaradossi

Tosca
A te!

To someone else T heard thee whisp’ring.
Where is she ?

Tosca
Altre parole bigbigliayi. Ov’é?...
ol )

Cavaradossi
s Who ?
Cavaradossi
i Tosca
Chi ? : 8
Why, she L... Your fair lady l...
Her footsteps and the swish of her skirts

Colei ... Quella donnal... Thad quita plainig
Ho udito i lesti

Tosca

Cavaradossi
passi e un fruscio di vesti... Fancies !

. Tosca
— Cavaradossi - g
Sogni ! .
Cavaradossi
Tosca

(pagsionstely)
Lo neghi? *T'was net; beloved !
1 (tries to embrace her)
Cavaradossi
Lo nego e t’amo ! (per baciarla) Tosca
(zently reproving him)

On ! before the good Madomma ! No,
Mario mine; let mé pray to her first,

Tosca 4
(con dolce rimproyerp) &
Oh ! innanzi la madonna.
Lascia pria ch’io 'infiori e che la preghi.
sl avvicina alla Madonns, dispone con arte, intorno ad essa, | fior

and make my off'ring !

(ahe reverently adorns the Virgin's image with the flowers which she had brought with
i che ha portato cor "~ her for that purpose; then kneels down, prays devc ) I 'Ltmd arises

¢, Al ingi i g . : " ‘avaradossi, who, meanwhile, has made preparations (o resume wWork)
8¢, al inginocchia e prega con molta devozione, poi s'alza) To Cavaradossi, 2




ATTO PRIMO

——— —

(a Cavaradossi, che =i & ayviato per riprendere il lavoro)
Ora stammi a sentir — stassera canto,
ma & spettacolo breve. - Tu mi aspetti
sull’usecio della scena
e alla villa ne andiam seli e soletti.

Cavaradossi
(che T sempre soprapensieri)
Stassera ? !
Tosca
K luna piena
ed il notturno efluvio floreale
% nebria il cor. — Non sei contento ?
Cavaradossi
(ancors un po’ distratto e peritoso)
Tanto?
Tosca
(colpita da quell'agcento)
Tornalo a dir!

Cavaradossi
Tanto!

Tosca
Tio dici male:
(va a sedere sulla gradinata presso a Cavaradogsi)
non la sospiri ]a nostracasetta
che tutta asC0s3 nel verde ci aspetta?
nido a noi sacro, ignoto al mondo inter.
pien d’amore e di mister?
Oh al tuo fianco sentire
per le silenziose
stellate ombre, salire
le voci delle cose!
Pai boschi, dai roveti,
dall’arse erbe, dall’ime
dei franti gepolereti
odorosi di timo,
la notte escon bishigl:
di minuscoli amori
e perfidi consigli
che ammolliscono 1 cuort.

ACT 1L

o e R p— e e p——

And now listen to me,

lo-night P'm singing, but the piece is a

short one. At the stage door await me
without fail, and we’ll run eff
to the villa by stealth together

Cavaradossi
(absently)

This evening ?

Tosca
The moon is full, and all the scents
that rise from fragrant flow’rs
perfume the night.
Will that not please you ?

(ghe sits down on the dals-step, close to Cavaradoasf)

Cavaradossi
SuTCI.\' ] (absently)

Tosca
{struck with his indifference)

Say it agzain |

Cavaradossi
(as before)
Surely.

Tosca
(vexed)
Thou say’st it badly.
Dost thou not long for our cottage secluded,
From which all eares and vexations are excluded ?
Sweet, seeret nest, in which we loye-birds hide,
Safe and happy, side by side.
When the skies are calm and clear,
We’ll listen to the voices
That only lovers lLear
When Nature herself rejoices
From all the flowers that bloom in tha’ earthly Aidenn,
Late breezes, with summer fragrance laden, [sensation,
Cull perfumes that, blended, evoke a strange mysterious
Rife with subtle and sweet intoxication




TOSCA

Fiorite, o campi immensi, palpitate
aure marine nel lunare albor,
piovete voluttd, volte stellate!
Arde a Tosca nel sangue il folle amor |
Cavaradossi
(vinto, ma vigilante)
Mi avvinei ne’tuoi laccil...
S1 verrd mia sirena!
{guarda versc arte donde usel Angelotti)
Ma or lageiami al lavoro.
Tosca
Mi discacei?

Cavaradossi
Urge Popra, lo sai!
Tosca
Vado! (alza gli occhi e vede il quadro)
Chi é quella
donna bionda lassi ?
Cavaradossi
La Maddalena.
Ti piace ?
Tosca
E troppobella!
Cavaradossi.
(ridendo'ed inchinandosi)
Prezioso elogio.
Tosca
(sospetioss)
2dl ?
Quegli ocehi cilestrini io gid li vidi...
Cavaradossi
(con indifferenzs)
Ce n’@ tanti pel mondo !
Tosca
(cercando ricordare)

Aspetra.., Aspetta.

s 3
K PAttavanti

Cavaradossi
(ridendo)

Brava !

1m al™ L

= e -
I'he babbling brooks, the rustling leaves and grasses,

The night-birds belated,the chirping red-breast and cooing

turtle-dove
Murmur the story of the joy that all surpasses,
Tell the tale of ardent love.

Cavaradossi
I'hou hast eanght me in thy toils,
my fair enchantress. J
Siren sweet, I will come !

Tosca
My beloved !

flesus her head against Cavaradossi’s shoulder. Straightway he draws back a little

fixing his gaze upon the Chapel-gates)

) Cavaradossi
Now leave me to my labours,

Tosca
= 2 . (surprised)
You dismiss me ?

Cavaradossi
I must work, child, as thou knowest.

Tosca
(showing vexation, rises)
I am going |
moves away from Ca adossi, but
Cavarados-i, much agitated) e 5 X
Pray, who is that fair-haired woman there?

el

Cavaradossi
A Magdalen, (ealmlyy Do you like her ?

Tosca
She is too handsome.

Cavaradossi
(bowing and smiling?}
A flatt’ring judgment!
Tosca
(suspiciously)
Smil’st thou ?
i fancy I have seen those blue eyes somewhere.,
Cavaradossi
(with indifference)
They’re by no means ancommonl...
Tosca
{striving to remember)
A moment.
(ascends the dals, and exclaims triumphandy)
The Attavanti!
Cavaradossi
laughing)
Brava!

o, back, perceives the picture, and returna tc
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Tosca
(cieca di gelosia
La vedi? Ti ama ? Tu Pami? Quei passi,
quel bisbiglio... Qui stava
pur oral.Ahla. ciyetta !
A me!
Cavaradossi
gerio
La vididieri —ma fu puro
caso. A pregar qui venne... e la ritrassi
non visto.
Tosca
Giura !

Cavaradossi
(zerio)
Giuro !

Tosca
(sempre cogli occhi rivolti al quadro)
Come mi guarda
fiso !

Cavaradossx

(1a epinge dolcemente
alto'le
wergo 1 gt

Vien via...
Tosca

Di me, ],‘Qﬂ‘;n‘(’{m

ride. (sona scesi)

Cavaradossi
Follia ! (a Tiene presso di 8

Tosca
{insistente)
Ah, quegli occhi... quégli occhi L.

Cavaradossi
Quale occhio al mondo mai pué star di pare
al limpido ed ardente occhio tuo nero?
Tn q uale mai dell’anima il mistero
g1 riveld pid subito e piu chiaro?
B questo il desiato & questo il caro
occhio ove Pesser mio s'affisa intero.
Occhio all’amor soave, all’ira fiero
guale altro al mondo ti puo star di pare?

(deyoured by jealousy)
Thou gee'st her? She loves thee?
Thou lov’st her?
Cavaradossi

(reassuringly)

Thou art mistaken...

Those footsteps... and all that \\h p’ring...
Ah! for her you have betrayed me...
Cavaradossi
What nonsense!
Tosca
That hideous creature! (menacingly) For her !
Cavaradossi
(gravely)
I saw her yestern by the merest chance,
She hither came to pray, and—
anseen—I sketched her features...
Tosca
Swear i!
Cavaradossi
I swear it (gravely)
Tosca

g steadfastly at the picture)
See how s }lt_, ntares, the harpy L.

(Cavaradossi
Away, love!
Tosca
As thongh she loathed and scorned me.

_ Lavarados<1
What follyl

eh( comes down backwards, holding both Cavaradossi's hands, and never taking het
,T the § s, Cavaradossi presses her him fondly, looking loyingly into
i re, Cgvarad 3

the stepe)

Tosca
(softly reproaching him) (See P. F. Score for migsing words.)
Ah! those eyesl..
Cavaradossi

No eyes on earth—mnot the brightest and clearest—
Are as Iustrous as thine; thou ever dearestl..,

Why dost thou doubt me? What is’t thou fearest ...
Why would thy J‘ .alous faney fain discover

A faithless he art in the loy al breast of thine own

constant lover 7—
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Tosca

(rapita, appoggiando 1a testa alla epalla di Cavaradossi)

Oh come la sai bene
P’arte di farti amarel...
(sempre-insistendo nella sua idea)
Ma, .. falle gli'ocehi neril
Cavaradossi
Mia gelosal
Tosca
Si, lo sento... ti tormento
Senza posa.
Cavaradossi
Mia oelosal
Tosca
Certa sono — del perdono
ge-tu guardi al mio dolor!
Cavaradossi
Ogni cosa in te mi piace;
Pira audace
e lo spasimo d’amon!
Tosca
Dilla ancora
la parola_elie consola...
dilla_ancora!
Cavaradossi
Si; mia vita, aniante inquieta,
diro sempre: “ Floria, t’amol!”
Se la dolce anima acquieta
“T’amo!” sempre ti dird!

Tosca
- :

losi, pauro &d'essér vinta)

I)i_u, T)i-)! l‘lll:lhfl‘ I’G‘Ck‘ilt.'ul!

(scloglien

M’hai tutta gpettinata.
Cavaradossi

Or va — lasciami!

Tosca

Tu fino a stassera

stai 1i, fermo al lavoro. E m1 prometts
che sia caso o fnrhm:\,
sia treccia bionda o nera,

a pregar non \'(‘I".'(‘h (]"II;'H nessuna?

ACT 1.

Tosca
(carried away, and resting her head on his bosom)
Whether thou’rt false or faithful, Mario,
I must believe thee,
But (maticiously) let her eyes be black ones!
Cavaradossi
(tenderly)
Jealous darling!
Tosca
Yes, I feel that I torment thee without reason

Cavaradossi
Jealous darling!
Tosca
And I know thou wilt forgive me,

for I hate to give thee pain

Cavaradossi
My Tosca, dear adored one,

ev'ry mood of thine 1s charming ;

e’en thy anger is an ecstacy of love!

Tosca
Oh, repeat those words ¢onsoling.
If you love me, pray repeat them !
Cavaradossi
My own mistrustful angel,
I shall always dearly love theel
Yes, anxious spirit,
1 shall love thee till I dief
Tosca
Scel it is really disgraceful !
My hair is quite dishevelled,

Cavaradossi
Now go ; leave me

Tosca
Continue to work at your picture till mghifall
And youn must promise that no pious lady,
no fair or dusky beauty,
ghall be admitted here on any pretext!
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Cavaradossi

Lo giuro, amore!... — Va!

Tos
&)

ca
1anto mi affretti!

Cavaradossi

(con dolee timprovero vede
Ancora ?

ndo rispuntare la gelosis)

Tosca

{cadendo neile sue braccia

No - pérdona

e porgendogli Is guancia)
!

Cavaradossi

(sorridendo)

Davanti 1a Madonna ?

Tosca

E

(un bacio e Tosca

tanto buona!

esce correndo)

CAVARADOSSI — ANGELOTTI.

(Appena uscita To uvaradoss] sta gsco
ol

cauzione socck

Itandone | passi allontanarsi, poi con pre
fuori. Visto tutto [tranquille, corre alia

Cappella., Angellotti appsre subito dietro 1a cancallats),

Cavaradossi

(aprendo la cancellataad Angelotti, che na
cedente)
K buona la mia Tosea,

al confessore nulla tiex

turalmient ha dovito wdire il dialog

m4a credente

1-celato,

ond’io mi tacqui. | E\cosa piit prudente.

Angelotti

Siam soli ?

Cavaradossi
S1. Qual’® il yostro disegno ?

Angelotti

A norma degli-eventi,
o star-¢elato in Roma,

useir; di Stato
Mia, sorella..

Cavaradossi

L’ Attavanti ?

Angelotti

Si,... aseo

ose un muliebre

abbigliamento 14 gotto T’altare...

vesti, velo, ventaglio.
indosserd quei panni...

Appena imbruni

ACT L

Cavaradossi
I promise, beloved!... Go!

Tosca
Why should I hurry ?

Cavaradossi
X (reproachfully)
Again, love?
Tosca
" . . (falls into his arms)
No! forgive me!
(offers her cheek to his lips)
Cavaradossi
jestingly)

Before the good Madonna ?

ain gazes at the picture, and says maliciously)

* eyes be black ones !

*d in thonght. Remembering
the gide T 8 looks out.
elotti appears behind the rail-
e They shake hands

Cavaradossi

o Angelotti, who, of eourse, has heard the preceding cons

My Tosca is trae-hearted, but indisereet.
She ¢annot keep a secret from her old Confessor.
So I deemed ’twere wiser
to keep your counsel strictly.
Angelotti
Are we alone ?
Cavaradossi
Yes. What plan have you concocted ?
Angelotti
As prudence shall dictate, I shall cross the frontier,
or lie hidden in the city... My sister. ..
Cavaradossi
The Attavanti?
Angelotti
Yes... Coneealed a full suit/of weman’s garments,
there, nnder the altar...
The costume lacks nothine essential...
looks nerv
"T'will serve after dark as a « isguise.
What say you ?
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Cavaradossi Cavaradossi

Ora comprendo! Let us hope so ! Such ecircumspect demeanour,
Quel fare circospetto and devoutness so prayerful,
e il pregante fervore in such a youthful beauty; I fancied these
in giovin donna e bella were symptoms of some subtle love intrigue !...
m’avean messo in SOSpetto How I wronged her! She was 11'}'ing to save '\'aut
di qualche 'occnlto amorel... .
Era anior di sorella! . Angelotti

Reckless of danger, she strove

Angelotti
Tutto ella ha osato

onde sottrarmi a Searpia scellerato! : Cavaradossi

. Searpia ?
Cavaradossi . P
Scarpia ? | Bigotto satiro che affina A bigoted satyr and hypocrite,

to rescue me from Scarpia’s clutches,

colle-devote pratiche — la foia secretly steeped in vice and most demonstratively
libertina =¢ strumento pious ; sanctimonious, lascivious, and cruel ;
al laseivo talento a cross ‘tween confessor and hangman !
fail confessore e il boia | (mdignantiy)—I’1l #dve you, should it cost even my life !
Visalverd, ne andasse della vita ! To delay until night is scarcely prudent...
Ma indugiar fino a notte & mal sicuro. Angelotti

Angelotti Daylight affrights me |...

Temo del sole! Cavaradossi

Cavaradossi (pointing toyrards the chapel)
(indicando) From the chapel-door you enter a garden.
La cappella mette ) Thence runs a roughish path; which,
ad un oroto mal chinso — indi un eanneto trayversing some fields, leads to my villa..,
mena lungi pel campi a una mia villa,

Angelotti
Angelotti

™ I know it.
Mi ¢ nota.

Cavaradossi
Here is the |1|"H!‘—L’('.’\’.

Cavaradossi
Eceo la chiive’- innanzi se
> z i 3 y g -Lra -~ ., " - . . 1 -
10 V1 i : Before tis dark I will rejoin yon. Take with you
18 viTagglungo — portate con voi : T ] w Al : . st
1 fi ok e ¢clothes here concealed by your fair sister,
le vesti femminili, the clo 1 R 1

Angelotti Angelotti

{raccoglie in fascio le ves

timenta sotto 1'sitare) (picks np the garments hidden under t}
Ch’o le indossi ? Must I wear them?
Cavaradossi Cavaradossi
Per or non monta, il sentiero & deserto. [ think you need not, for the path is deserted.

Angelotti Angelotti
(per uscire)

AddiO ! (going out)

Farewell, then !
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Cavaradossi

(follows him hurriedly)

Cavaradossi
(accorrendo verso Angelotti) 'y
Se urgesse il periglio, correte Should danger be urgent, take refuge
al pozzo del giardin. L’acqua & nel fondo, in the garden well. Just half-way down
you will find a narrow passage connecting
the old well with a vast, dark cellar.

There hidden, you will be in perfect safety.

ma-a mezzo della.canna (e sporgon pietre
ad agevol discesa) un pieciol varco
guida ad un antro oseuro,

llfuf_"lO i!lll!(‘ll(’ll'illcil(‘. esienro! (A cannon-shot : they exchange glances of alarm)

Angelotti

The cannon of the fortress !

Angelotti

Il cannon del eastello !

Cavaradossi ‘ Cavaradossi
1 gcoperts - C =
la [.Or 8 ia i i . ‘/]O-})e}“ : <y Your escape is discovered !
a fuga | Or Secarpia 1 suoi gbirri sg zagliz . o : :
{ P suoi ghirri sguinzaglia ! Now Searpia his hounds is unleashing,
Angelotti
Addio.! Angelotti

Cavaradossi Farewell, then!

(¢on subita rigoluzione)

Con vei verro. Staremo alllerta)! Cavaradossi

Angelotti (resolutely)
Odo_qualeun ! Pll go with you We will evade them !

Cavaradossi
{cont entusiasmo)

Se el assaleon, battaglia ! I hear a step !

Angelotti

(escono mipidamente dalla @appella).
Cavaradossi
(enthusiastically)
N p I A We'll ghow fight if they follow!
SAGRESTANO — ALLIEVI E CANTORI DELLA CAPPELLA -~ Jxeunt quickly throngh the chapel)
Lxeunt Irongn e caspel)

Cnrerict — ( ONFRATELLL (Enter Sacristan hurriedly, well-nigh breathless) exclaiming 7)
Sagrestan

(entra correndeo, tutto scalmanato 1 \
Sommo giubilo, Eccellenza Glorious news, your Excellency !

Sacristan

(guarda verso I'impalcato e rimane sgorpreso di non troy

pittore) (astounded st not seeing Cay lossi seated before the easel)

i neppure questa volta il

\ s . v - 8 : - ; 3 ] '
Non ¢’ pia ! Ne son dolente Now, that’s a pity !
Chi contrista nn miscredente He who grieves an unbeliever gains
si guadagnaun’indulgenga ! a plenary indulgence.!
(accorrono-da ogwi parte ehierici, confratelli; allievi‘e cantorl della Capp (Boys rush in tiotously n o ontramces. Efter Acolytes, Penftents, Chorlsters,
SHE CSna Mg mnlmasente) ! and Pupils of the Chapel)

Putta qui la cantoria !

Presto ... Sacristan

Hither all the singing crew ! Hither \

(gltri allievi entrano in ritardo e &lla fite
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Allievi S All
(colls massima confusione) Whither ?
Dove ? Sacristan
Chis way, good people..
J2 D I =
I Sagre§tan0 (pushing them towards the Sacristy)
n sacgrestia, (spinge alcuni chierici)
= All
Alcuni Allievi What has happened ?
Ma che avvenne ? i
( Sacristan
Don’t you know? Buonaparte...
the miscreant . .. Buonaparte...

Sagrestano

Nol sapete ?
Bonaparteé.., scellerato... All
Bonaparte...

Well, what of him?
Altri Allievi

Sacristan
Ebben ? / Che fu?

Beaten, crushed, humiliated
Satan has him on the hip !
Sagrestano
Fu spennato, sfracellato All

e piombato a Belzebi! Who can prove it ? What silly nonsense |
Allievi; Cantori, ecc. Sacristan

= e "Tis the truth, I do assure ye !
(v)_ll ]U (11':(‘ f - ¥ <% 3 3 .
Soon the news will ie made publie.

— E sogno'! :

— Jofola! A Al
s | "Twill be hailed with loud rejoicing !
agrestano

E veridiea parola Sacristan
or ne giunse la notizia ! {‘hl‘.\' very evening there will be great doings,
B questa-s Gala performanee and torchlight procession,
questa-sera - 1 E
1 . Alsoan apposite brand-new eantata
gran fiaccolata Sung by the Floria with appropriate expression
You singing boys
fut on your vestments, make no more noise.
( o | P | - sao |
nuova cantata Off | off, without delay !

con Floria Tosca ! All
}‘1 T)(‘H(‘ ('hi(‘.'\\‘ ! y b ut langhing d pay no attention to the Sacristan, who tries in vain to
ve thet into the sa
i 1 al Sienore ! 2 = m 5 <
inni al Signore ! Jouble wages ! Te Deum, gloria !
Long live the King !

This very evening there will be great doings,

gala performance, torchlight procession,

T . s S m
utti a brand-new eantata sung by Tosca.
tiendoe gridado gloosaments) Long live the King !

Du]r]m_- soldo... 7¢ Deum... Glorial Yes, ﬂ)is‘evrninq there will be great do

wnter Scarpia upexnectedly, he stands in the doorway ; seeing him, all sre stricken
dumb and nevvreales
_—

veglia di gala a Palazzo Farnese,
ed un’apposita

Presto a vestirvi,
non piu clamore !

en

Viva il Rel.. Si festeggil ttoria |




ATTO PRIMO

Scarpra — SagresTAno — CANTORI, ALLIEVI, écc.
SeoLerza — BIRRL
(Le loro grida e le loro risa sono al zolmo, allofché una voce i onica tronca brusca
mente quella gazzara volgaredi canti e riss. E Scarpia: dietre & lui Spoletia e al
cuni sbirri)
Scarpia
Un tal baccano in chiesa! Bel rispetto!
Sagrestano
(balbettando impaurito)
Eccellenza, il gran giubilo...
Scarpia
Apprestate
peril. Ze Deuni.

(tutii sl allontanano mogl: anche il Sagrestand fa per ¢davarsela, ma Scarpia brusca.

mente lo trattiene)
Tu resta!
Sagrestano
(impanrito)
Non mi muovo!
Scarpia
(2 Spoletta)
E tu va, fruga ogni angolo, raccogli
ogni traccia !
Spoletta
Sta bene!
(fa cenno a due sbirri di seguirlo)
Scarpia
(ad altri gbirri)
Occhio alle porte,
ma-senza dar sospettil
(al Sagrestano) Ora a te. Pesa
e tue risposte. Un prigionier di Statc
pur or fuggito di Castel Sant’Angelo
s’¢ rifugiato qui.
Sagrestano
Misericordial
Scarpia

Forse ¢'& ancora. Dov’s la cappella
degli Attavanti?
Sagrestano
Eecola !
(va al cancello e lo vede socq hiinso)
Aperta ! Arcangeli }
E... un’sltra chiave !

ACT 1.

Scarpia
(imperiously)
Pray, why this great commotion ?
In a chureh, too!
(Spoletta and other police-agents follow Scarpia)
Sacristan
(affrighted and stammering)

Excellency...We were overjoyed...

Scarpia
Make ready, all, for the Te Deum.

neuk out, and the Sacristan is about to follow their example, wneo Scarpie

Slit}' here |

Sacristan
(alarmed)
I obey you !

Scarpia

(to. Spoletta)
And go thou, search ev’ry corner,
look sharply about you !

Spoletta
I sll.’l“ S0...

Scarpia
(signals two agents 1o follow Spoletta)
Wateh all the doorways.
(to other agents of the party)
Arouse no suspicion.
(to the Sacristan)
Now for you! Answer my questions truiy.
A prisoner of State escaped, an hour ago,
from Fort San Angelo, and he is hidden here...
Sacristan
Misericordia |
Scarpia
He must be here still,
Which chapel bears the name of the Attavanti?
Sacristan
This is.it.
(zoes up to the railing, and finds it unlocked)
“Tis open ! Archangels !
<his key is a new one !
(shows key)
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Scarpia
Buon indizio. Entriamo.
{entrano nella Cappelia, poi ritomano: Scarpia, assai contrariato, ha fra le mani un
ventagiio chinso che agita nervosameuie)
Tards! Fu grave sgbaglio
quel eolpo di eannone, Il mariolo
spiceato ha il volo, ma lascid una presa...
preziosa — un ventaglios
Qual complice il misfatto
preparo ?
(zesta pensieroso, pol gnanda attentamente il ventaglio; & un tratto egli vi scorge uno
stemmu)
La marchesa
Attavantil... Il suo stemma...
olo della chiesa: i snoi occhi' s arrestano sull’im
1 gul quadro... ¢ il noto viso dell’Attavanti gli appare
riprodotto nel voltodells santa)
Il suo ritratto !
(al Sagrestano)
Chi fe’ quelle pitture ?
Sagrestano
11 cavaliere
Cavaradossi.
Scarpia
Lui!

fono d.i birri che sogni Sedrpia, toron dslla Cappella portando il paniere che Cava
radossi diede ad Angeloti)

Sagrestano

{(vedendolo)
Numi! Il paniere!
Scarpia
fseguits y 1¢ gne riflessioni)
Lui! I’amante di Tosca! Un uom sospetto!
Un yvolterrian!
Sagrestano
(che andd a guardare il paniere)
Vuoto? Vuotol
Scarpia
Che hai detto ?

(vededl birro col paniere)

Che fu ?
Sagrestano

(prendendo il paniere)
Si ritrovd nella cappella
questo panier.

ACTI

Scarpia
That gives a clue... We ghall see

(they enter the chapel and return j ly, Scarpia manifestly annoyed, holding ir s
hand a closed fan, which he flutters nervously)

A stupid blunder (sside) that gunshot from

the fortress; 1t gave the criminal liuwly
warning, and he fled. But he left here

this bauble... (wavingthefan) A love token.
What fair accomplice helped him to escape ¥

fan, and suddenly catching sight of & coa

It is he” [m"“‘ﬂit.
(to th

Who painted that picture ?

Sacristan
(still terror-stricke
Sir Mario Cavaradossi...
Scarpia
He!l

Sacristan
merceiving a police-agent, who issues from the Chapel, basket in handd
Bless me ! ’Tis his basket !

Scarpia
{ollowing up his trs in of thought)
He! The lover of Tosca l
A man suspected ! An unbeliever!
Sacristan
(having lo Jked inslde the basket, exclaims in great awsprise)
Empty ! ...
Scarpia
(catching sight of the sgent and the basgket)
What said’st thou?  Speak up!
Sacristan
(takes the basket from the agent)
It has been found inside the Chapel,
hidden away.
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ACT L

Scarpia
Tu lo conosci ? .. Scarpia
Sagrestano Dost recognise it ?
Certo! Sacristan
(é esitante e paUTosO . . )
s, (OERERNIET PART) i Doubtless! It is the painter’s basket....
E il cesto del pittor... ma... nondimeno... , SR s
y (stammering timidly)
Scarpia but ... notwithstanding....
Sputa quello che sai. Scarpia
Sagrestano (vehemently)
To 1o laseciai ripieno Spit out all that you know !
1 I )
di eibo prelibato... Sacristan
‘Ll PI‘RDZO dL‘l pittorc!.., (still affrighted, tearfully holds up the empty basket)

: I brought it hither
Scarpia S % WA .
(attento, inquirente perscoprir! terreno) tll]L‘(.]. i l[h lll(‘ ]"j‘\b ol fo(”l 11“’1 ]1q|mr...

Aid prangato} he painter’s mid-day meal...
Sagrestano ‘Scha,rpnllfi)
Nella cappella ? Non ne avea la chiave Thi ol -
olls ppella ? 'e avea Lx chiave Which he has eaten !
né contava pranzar... eisse egli stesso,

ss IR P o o Sacristan
Ond’io gid 'avea messo (msking & negative gesture)

qual mia spoglia al riparo. Not in the Chapel !
(mostra dove avea riposto il paniere ¢ ye lo/lascia) for he had not the key, nor did he
Scarpia mean to eat at all ... at least, 8o he told me.

(Tutto & chiaro... Hence I had set it down there,
1 . W o . points to the place where he had left the ful basket)
a provwvista — del sacrista ! i

neath the easel.

dl Angelotti fu la preda !) 3

(Painfully impressed by Scarpia’s stern and silent bearing)
scorgendo Tosca che'entra frettoloso v
g2 (f)l;:}r o Tosca cheentra frettoloso) (Deliver us from temptation 1) (to himeel)
osca? Che non mi \'eda
(ripara dietro 1a colonna'doy’é la pila dell'acqua benedetia) Scarpla
(Per ridurre un gel H 1 TR
e un geloso allo sbar l”lll) ’PI 12 el Q'“‘ as |]J\ llﬁ‘hl lhe pr‘m l\l”ni
A Jago un fazzoletto — a me un.ventaglio ) of the Sacristan were (1( voured by Ange lotti.

‘Enter Tosca nervously ; she walkes straight up to lhz, M,Hh n‘dmu  Not finding
ToscA — SCARPIA — SAGRESTANO. lcr,'x;r:'fxd“:‘lp aon'd Il"(n(;‘]l » “-m,k et y hi “1” s, in.,.rm
which the holy-water trough is affixed, impe ratively 8i gt § tan to stay
Tosca where he is.  The Mrr stan, trembling & ith confusion, stands near the paiater's dais)
{corre al palco sicura di trovare Cavaradossi e sorpresa di non vederlo) Tosca ! She must not see me.
Mario?! Mario? ! ' Thras a kerchief lit Othello’s jealous fire,

Sagrestano Now shall this fragile fan rouse Tosca’s ire!

(che si trova al piedi dell'impaleato) Tosca
Il I)ittfll'(: (returns to the dals, calling out loudly and impatiently)
Cavaradossi? Mario ! Mario !

Chi sa dove gia Sacristan

Peretico e con chi ? (pproaching hiet)
Sosttaiold, b van Do you mean C avaradossl?
4 9

Where he is, who can say ?

Obedient to some \pu” he vanished clean away.
(exit furtively)

per sua stregoneria. (e se 1a svigna)




a7TO PRIMO

Scarpia

(showing her the fan)

Scarpia
(mostra il ventaglio
E arnese di pittore
questo?

Is this a painter’s brush or mahlstick ®

Tosca T.O_SC.a
(lo afferrs) Y1 - ; Kh ]. .
Tnrvesiagliv? v s a fan! Where did you find it ?
stava? ;
Scarpia ek

Li su quel palco. Qualeun venne

TIWT'(‘, on the easel (Enter the peasants)

: SLLAT L Ls Some casual worshippers disturbed the lovers,
certo a starbar gli aman . = :

ed essa nel fuooir nerddfle gendel and in her hasty flicht she dropned some feathers!.,
:d essa nel fuggir perde le pennel ’ =

Tosca Tosca

(esamingndo Il ventaglio) < ~
{examining the fan

La coronal Lo &temmal H PAttavanti! . y . p
A coronel ! Her arms, too !

' neatalkkstattol S .5 -
Ah presago sospetto! "Tis Attavanti’s | Prophetic suspicion |
Scarpia
(Ho sortito Peffetto!) Scarpia

aside) My dexion has succeeded !

Tosca
{trattenendo 'a stento le lagrime, dimentica del luogo ¢ di Scarpia)
Ed io venivoa lui tutta doghosa Tosca
per llh‘}_{“ : Invan stassera gorrowfully, restraining her tears with difiiculty, forgetful of the loca d of Scarpia}
al sospirosiamantiil ciel s'infosca And I who sought him here, oppressed with sorrow,
Pinnamorata Tosca To say I could not meet him till to-morrow...
dei regali tripudi-€ prigionieral.., That Tosca, to her grief and consternation,
Scarpia Would have to fizure at this evening’s celebration..

(Gia il veleno I’ha rosa.) i
LIRS Scarpia
(mellifluo a Toscal)
O che'y’oflfende,
dolee gignora ?
Un:x ribelle

lacrima scende

@side) How the poison is working!
(enter groups of peasants, cariers, ete.)
gently) What has aggrieved you,
Sweetest of ereatures ?...
Say, has some traitor basely deceived you,
:l‘llIlL tears bedew those exquisite features?
Tell me, fair Tosea, what has aggrieved you®

sovra ]1' I\!'iil'
guancie e letirrora;
11011‘8 >i_:_']l<ll‘:‘.,

che ma1 v’accora ?
Tosca

Tosca
a Nothing




ACT i

TORCA.

Scarpia e

) My life I'd give, could I mitigate your angnish.
To darei la vita

: ; Tosca
per ﬂ\\'('lllgﬂl' qll('l III"UILU.

(not listening to him)
Pleha And here in grief I must languish,
(don sscoltandolo) While, embraced in other arms, he derides me !
Io qm mi struggo e intanto .
Scarpia
(Well works the poison !) (aside

d’altra in braceio el le mie smanie deride !

Scarpia
(Morde il veleno.) ) X Tosca
Where am 1?2
Tosca g (A few citizens stroll in)
(sempre pid cructiosa) How could I think he would _\'i(',l‘l to t('*rupmtion ?
Dove son 7 Potessi )I-V I‘I‘(‘lt}' villa ! (angrily)
coglierli i traditori. Oh qual sospetto! Must I submit to its vile profanation ?
Ai doppi amori Cruel Mario !
é lavilla ricetto:
(con immensgo dolore)
Oh mio bel nido insozzato di fango!
(con l']'l?lu’ﬂ risoinzione)
Vi piombero inattesa,
(rivolta al guadro, minacciogs)

Tu non 'avrai stanotte. Giuro! I swear it !

In mire my nest of love they have been steeping !
(resolutely)
I'll purge it of their vileness !
(turns threateningly towsrds th picture)
To-night thou shalt not possess him !

(desperately

Scarpia Scarpia

(scandolezzato, guasl rimproverandola)

- (scandalised)
In chiesa!l

In church ! Fiel

Tosca
Dio mi perdona. Egli vede ch’io piango!
(parte 'n grande agitazione: Scarpia 1'asccompagua, ; 8,
uscita Tosca, Scarpia ritorna presso Ia colonna ¢ fa un cenno). {(sobs bitterly
her exit, the ch yf :
— the church-door, ¢ pia retur chapel-zate < dience to
which Spoletia 1es {rom behind the pillap. - The crowd v lhdm.\s to [bc back ~*
the church, awaiting the Cardinal; gome Kneel down and pray)

Scarpia
(a Spoletta che sbuea di dietro Ia colonna) Scarpla

Tre sbirri... Presto — segnila Three agents, and a close carriage... Quickly...
dovunque vada... non visto... e provvedil follow her whithersoever she wmay go... Be careful !
Spoletta Spoletta
Basta. Il convegno ? { will. Where shall I find you?
Scarpia Scarpia

A Palazzo Farnese ! &% the Farnese Palace !
Niolotia Tacte aulinin bt con te aiis) (Exit Snoletia hurriedly. Scacpis smil g sardonicslly)




ATTO PRIMO
Va, Tosca ! Nel tuo cuor s’annida Scarpia.
Egli ti segue e ti sospinge. B Scarpia
che scioglie a volo il falco
della tua gelosia. Quanta promessa
nel tuo pronto sospetto ! A doppia mira
tendo 1l vcler, nd il'capo-del ribelle
& la pinl preziosa. Al di quegli occhi
vittoriosi vedere la fiamma
illanguidir nello spasmo d’amore !
Fa doppia preda avrd, Luno al capestro,
Paltra fra le mie braceia... me ne‘aflida
finvineibil desio...
i | ®anto savro dal fondo delia ch lo geuote, come sveg
mette. fa §) segno\ i
Tosca, mi fai dimenticare Tddio !

{8'inginecehis e prega devatamente),

ACT L 2%

Go, Tosca! There is room in your heart for Scarpia ..

divide the

rang: 1 eith cession,

Go, Toseca! For Scarpia it is who has fired

your soul and stirred up your jealous passion.
(Cannon fired)

Infinite promise lies in your hasty suspicions.

There is room in your heart for Searpia...
(ironically)

Go, Tosca !

He bows reverently as the Cardinal pa ¥, bl s the kneeling throng)
Fiercely) Twofold the purpose now I entertain,
and the hanging of that rebel
18 by no means my chief desire...

’T'is in her gay, triumphant eyes that

I hope soon to kindle love’s languid flame,

when in my arms she is clasped,

mute with fond rapture, giddy with am’rous joy.
Savagely) One to the secaffold, and

he other to my foud arms...

high altar, Many knecl. Searpia siaads znwrapt

Tosca! for thee I eould renounce
my hopes of heaven !

(With religions fervonr, kneeling)
Te aternum Patrem, ele.

ruick curtaii)
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La camera di Scarpia

al piano superiore del Palazzo Farnese.

l'avo 1§ Un'ampia finestra VeErsd 1 riiie dl‘l Palazzo.
: Ié 80 11 CO 7
ave la 1mbazx lita ¢ it

B notte.

Scarpia

H ond per riflettere,
Intérrompe & tratti la cend per riflette

Guarda 1' ore-
a eyl cena.

& sedntoalla ts o
o e ]h-h.—lc)""t“l

logio 1 ¢ Eani
Tosea.&/un buon faleo L.t
Certo a ‘invst"nr'x
i miet gegugi le due |
Doman sal palco

dra Paurora
vedra It

T
Ancelotii e il bel Mario allaccio lxux-lu

-rulc azzanmano !

Tosca & a palazzo ...

Sciarrone
T'n ciambellan ne us civa

pur ora in-traccia
Scarpia

(accenna Ja finestra)
v\pri ~ Tarda & la notte.

uroling, di uns g

(dal plano inferi (1 . Maris
onore di Mel =i ofe i : -
Alla cantata ancor manca 1(1 Diva,

e .\".Tlll\}v-‘l\:’.n _-;':n‘-ntc.
(a Sciarrong

»a in sull’entrata

Tu attenderai la Tosc
1“ \IH U ch lfvl I\I,(n“)

finita 1a cantatac.

o meglio...
(s alza e V&
le darai questo biglietto.

fretia un biglietto)

a serivere in f

(Sciarrone esce

orgnde festa i

SAAAAAAAAAA LA AL ALAALAL LT L) v»wwwvwmv N@M»mwww

ACT IL

Scene: The Farnese Palace. A
Searpia’s apartments, on an upper floor, The table s laid for supper.
A large window overlooks the Palace Courtyard, Nightfall.

ITs Beated, supping and breaking off at intervals to reflect. From time to time
watch, manifesting agitation and disgnietude.)

Scarpia
A good decoy is Tosca, and, by this tindep
my people have secured the two conspirators.
To-morrow’s sunrise shall see them
hanging side by side like dogs,
upon my tallest gallows.
(rings & hand-bell. Enter Sciarrone.)

Is T'osca in the Palace?

B a

Sciartone
A page has been despatehed
to feteh her hither...

Scarpia
(to Sciarrone, pointing to the window)
Open!

is audible in a lower storey, where Queen Caroline is giving an enter
tainment in honour of General Melas.)

Late i& the hour... " For Tosea

theyre w .ulmfr to commence the ( mmta

and meanwhile they are dancing, (aside)
(to Sciarrone) —

You will await the Tosca at the entrance,

and will tell her T expect her

at the end of the Cantata...

(He recalls Sclarrone, who I8 going, rises, crosses the elage to a high deek, and har

riedly writes a note, handing it to Sciarrone)
Ra gure you give her this letter

axit Pelprrone)




ATTO SECONDO

Scarpia
(siede ancora a tavola)
Ella verrd... per amor del suo Mario!
Per amor del suo Mario al piacer mio
garrenderd.— Tal dei profondi amori
éla profonda miseria. - Ha piu forte
—>sapore la conguista violenta
- er.‘-' ¥ - . .
che il éllifluo consenso. Jo di sospiri
e di lattiginose albe lunari
yoeo mi appago. | Non so trarre aecordi
i gl [ Non so g s
di chitarra, né oroscopo di fiori,
né far Poechio di pesce, o tubar come
tortora! '

\ ]
(alzandosi)

S dscver 2 Bramo. — La cosa bramata

' perseguo, me nesazio e via la getto
volto a nuova esca. - Dio creo diverse
beltd e vini diversi. To vo’ gustare
quauto pill pesso dell’opra divinal

(beve)
Sciarrone
(entrando) 9

SI‘\OIOH{L & giunto, @ewiassel

Scarpia
Entri. ' In buen punto.

SCARPIA — SPOLETTA — SCTARRONE.

Scarpia

Scarpia

She will come...for the sake of her Mario !
For the sake of her Mario,
she will comply with my desire,
Such are the alterations of love’s
deep joys and deep sOITOWS.
Keener far is the relish of a forcible conquest
than of a passive surrender. Sighs of entreaty
and sentimental rhapsodies by moonlight
do not delight me. I am not skilled
in twanging the guitar, nor in
fortune-telling lore ; I cannot leer nor ogle,
nor coo like any turtle-dove. (disdainfully)
(he rices, but does not leave the table)
Hence must I strive for the thing I desire,
I possess it, and then discard it,
turning to other pleasures.
God created beauty and wine of various
merit; I choose to taste all that I can
of the heavenly produce.

(enter Sciarrone)

Sciarrone
Here is Spoletta.

Scarpia
(loudly, iu great excitement)
Bring him to me forthwith.

Scarpia

(8 giede e tutt'occupato a cengre, inter anto Spoletta senza guardasio) - 1 ;
. ) resumes higseat. Exit Sciarrone to summon Spoietta, who returns with him and takes

0 f;’ﬂlil“tll()llll), comcandod la ¢aceia ?... up his gtand near entranice (% Busy with his supper, Scarpia interrogates Spoletta
withont looking at him)

Spoletta

(Sant’ Ignazio mi aiuta!)

Well, my fine fellow:

Spoletta
(coming forward nervously)
Saint Ignatius protect me ! (uside)
Quickly we followed the track of the lady.
Soon we arrived at a villa almost hidden by foliage 3
Madam went in, and came out again promptly.

Della signora seguimmo la traceia.
Giunti 2 un’erma villetta

tra le fratte perduta

ella vi entrd, - Ne usci sola ben presto.
To allor scavalco lesto

il muro del giardin co’ miei cagnotti

s . Straightway 1 lightly scaled the coping of the wall
e piombo in casa... g ) ) g

with my companions, snd entered the garden..




g LT

Scarpia
Quel bravo Spolettal

Spoletta

(esitando)
Fiutol... - razzolo!... frugol...
Scarpia
fel ayvede dell'indecisione di Spoletta ¢ gl leva ritto, pallido d'ira, le ciglia corrugate)
Ahi! PAngelott®...
Spoletta
Non '8 trovato.
Scarpia
{furente)
Ah cane! Ah traditore!
Ceffo di basilisco,
alle forche!...
Spoletta
Gesil!
(eercando seonginrare la collera « carpis)
C’era il pittore..
Scarpia
Cavaradossi?
Spoletta
(afcenna di iy ed agginnge pronto)
Ei sa
dove Daltro g'asconde, | Ognisuo gesto
ogni aceento, tradia
tal beffarda ironia,
ch’io lo trassi in arresto!
Scarpia
(con sospiro di soddisfazione)
Meno male!
Spoletta
(acenna all'anticamera)
Egli ¢ 1A
(Scarpia passeggia meditando: a ur

tata eseguita dai Corl ne:la sals

Introducete il Cavaliere. (Spoletta esce)
(a Sciarrone) ‘\ me
Roberti e il Giudice del Fisco.
(Sclarrone cece; Scarpia siede di nuovo)

ACT TL

Scarpia
Well dn'»?lu, cood Fl’)()!(‘ﬂll !

Spoletta

(hesitantly)

Vainly we searched the honse...

Scarpia
percelving Spoletta’s embarrassiment, arises, pale with anger, and frowning formidably)

Ah! Angelotti?
Spoletta
‘We could not find him !
Scarpia
Vilest of traitors!
Spawn of the fiend incarnate |

Base scoundrel !

to the gallows! (turionsly)

Spoletta
Good Tord!
(trying to assnage Scarpit’s wrath, says timidly)

The painter was there...

Scarpia
{interrupting him)
Cavaradossi ?
Spoletta
(nodding affirmutively)

He knows where the other one i8 hidden...
His scornful gestures, his contemptuous scoffings
aroused my suspicions ; so I put him in irons...

Scarpia
Yull tlill \\'i\'\‘l}'.

(Spoletta is eyidentiy re S ig 7, then suddenly srands

A Searg utt y
still, hearing through the open winde ANntatn e ted by the eholrs dsgembled
inthe Queen’s reception-rooms. 'l g pr hat Tosca has returned and is
actually in the Palace, he storey bene: city APATUIICIILS)

Spoletta
(gofnting towards the ante-room)
He is there | ™
Scarpia
(suddenly struck by an ides)
Bring in the prisoner straightway.
(exit Spoletts)
{To Sciaroune) Hither Roberti and the Judge of the Exchequer.

(resumes his seat, Spol 1 thre: ce-agents bring in Cavaradossi. Enter Robertd
the executioner. an Exchequer Judge with his clerk, and Sciarrone)




ATTO SECONDO

8poLETTA ¢ qualro birri introducono Magrio CAVARADOSSL
%01 ROBERTI, eseculore di  Gaustizia, il GIUDICE DEL

Fisco con wno SCRIVANO € SCIARRONE.
Cavaradossi
{alterimente)
Tale violenza!l...
Scarpia
{eon studiata cortesia)
Cavalier, vi piaccia
accomodarvi.
Cavaradossi
Vo’ saper...
Scarpia
(accennando una sedia al lato opposto della tavels)
Sedete.
Cavaradossi

(rifintando)

Aspetto.
Scarpia
E sia! — Vi & noto che un prigione...
(odesi 1a voce di Tosca ché Prende parte alls Cantita)
Cavaradossi
La sua vocel...
Scarpia
(che =i erpt interrotto all udive la voe di Toeca, riprende)
..vi & noto che un prigione
oggl e fuggito di Castel Sant’Angelo ?
Cavaradossi
Ignoro. :
Scarpia
Eppur si pretende che vol
Pabbiate accolto in Sant’Andrea, provyisto
di-cibo e vesti...

Cavaradossi

(risoluto) N

Menzogna! &l“

Scarpia

(continuando a mantenersi c4lma)
...e guidato
ad un vostro podere suburbano.
Cavaradossi

Nego. — Le prove?

ACT N

Cavaradossi

(angrily)

\\'h_\' this outrage ?

Scarpia
(with elaborate courtesy)

Noble sir, I beg you to be seated...

Cavaradossi
. (firmly)
I wish to know...
Scarpia
(pointing to & chair on the other side of theytablely
Be seafed...
Cavaradossi
o (refusing)
No, thank you.

Scarpia
As you please.
(looks steadfastly at Cavaradossi before questioning him)
To-day escaped from prison—
(breaking off at the sound of Tosca's voice singing in the cantats)
Cavaradossi
"Tis her voicel... (hearing Tosca)
Scarpia
(resnming)
Po-day escaped from prison one whom
you know to be a dangerous criminal.

Cavaradossi "
I know nothing!
Scarpia
And yet it is alleged that you concealed
him in the Church of Sant’ Andrea; and
provided him with food and with raiment...
Cavaradossi

(resolutely)

Mere falsehot ds |
Scarpia
(preserving & calm demeanour)
Later on, you conveyed him toa
villa in the suburbs...

Cavaradossi
[ deny it. Who says go?




TOSCA

o e e e

Scarpia

(mellifiuo)

Un suddito fedele...
Cavaradossi

Al fatto. Chimi aceunsa ? 1 vostri birri
frugaro invan tutta la villa.

Scarpia

Segno

che & ben eelato

. i Cavaradossi

® -l . - .
prnfasameve of Sospetii di spial

Spoletta
(offero, interviene)
Alle nostre ricerche egli sideva...
I Cavaradossi
E rido ancor
Scarpia
(con accento severo
Questo & luogo di lacrime!

¢ ) -l_-xi cantd che hanno lnoga
120 a Cavaradossit) =

Ov’d Angelotti?

Cavaradossi
Non lo s0.
Scarpia
' Negate
avergli dato giba ?
| oo Cavaradossi
Nego!
Scarpia
E vesti?
Cavaradossi
Nego!
Scarpia
Ed asilo alla villa ?
Cavaradossi
Nl.'j,f(}!
Scarpia
E che 13 sia nascosto ?
Cavaradossi
(con forza)

legul nego!

disturbed and annoyed by the einging,

ACT Ik

e ————————

Scarpia
(mildly)

A faithful, honest servant...

Cavaradossi
To the purpose. My accuser ?
In vain (ironically) your myrmidons have
searched the villa. |
Scarpia
Proving he was well hidden.

Cavaradossi
Your spies could not find him !
Spoletta
(interposes, offended)
Scoffing and sneering, he laughed at all

our endeavours...
Cavaradossi
And still he laughs.
Scarpia
(rising in anger)
This is no place for merriment ! (threateningly)
I warn you! Enough now ' (nervously)
Answer traly !

b

Cavaradossi) B < N
Where is Angelott1 ?

Cavaradossi
I do not know.
Scarpia
You never with food and drink supplied him ?
Cavaradossi
Never!
Scarpia
Nor with garments ?
Cavaradossi
Never !
Scarpia
Nor eoncealed him .2 your villa,
where he still lies hidden?
Cavaradossi

vehemently)
Never! Never!

he closes the window. Imperiously %



ATTO SECONDO

Scarpia
(astutemente, ritornando calmo)
Via, Cavalier, pensateci: I’'uom saggio
piega alla legge... armata. Una sollecita
('U“fﬁfﬁs-l-’,)“() l)l“‘) cansar l]?ll vostro
capo molte sciagare. Date retta:
dov’e Angelotti ?
Cavaradossi
Non lo so.
Scarpia
Badate!
L’ultima volta. Dov’a?

Cavaradossi
Non lo so!
Spoletta
(O bei tratti di corda!)

. "
Tosca, entra affannosa,

Scarpia
(vedendo Tosca)
(Eccola ')
Tosca
(vede Cavaradosei e corre ad abbracciarlo)
Mario,
tu qui ?!
Cavaradossi
(sommessamente)
(Di quanto 13 vedesti, taci,
o.m’nceidil...)
(Tosca accenna che hs
Scarpia
(con solennitd)
Mario Cavaradossi,
qual testimonio il Giudice vi aspetta.
P (a Roberti)
3 ria le forme ordinarie, — Indi... a miei cenni.
Lbcxxrr)rf):(qu,;;lxr »r:u(i-‘m'v‘. 8 camera - dells tortura. Il Gindice vi-entra e
N Q .::1];;.)‘ yrimanendo Tosca e S¢ arpia, Spoleita ei ritira presso alla porta
Scarpi
¥ or fra noi parli e i amici. Vi
v a nol parliamo da buoni amici. Via
L PR
qus Paria Bgomenta...(accenna s Tosca di sederes

auT Lo

Scarpia
almost paternally)

I pray you, give my words attention ;
stubbornness such as yours is far from wise,
believe me. By frank confession

you may avert the pain that else awaits you.
Let me advise you ; tell me;

where is now Angelotti?

Cavaradossi
[ don’t know.

Scarpia
Once niore, and for the last time,
Where 1s he ?

Cavaradossi

[ know not !

Spoletta

(aside

(How he tightens his elutches !)

(Enter Tosca in alarm: she runs up to Cavaradossi and embraces him)

Tosca

Mario ! thou here !

Cavaradossi
(auder his breath to Tosca, who makes signs that she understands)

Say nothing of what you have seen there,
or you will kill me !
Scarpia

Mario Cavaradossi, the judge is
waiting to take your deposition.

(signals Sciarrone to open the entrance to the torture-chamber, and turns 10 Roberti)

First the usual pressure ; later, as I instruct you..

ge pusses into the torture-chamber, and the others follow him, only Tosca and

naining behind. Spoletta withdr to the door situate €, at the back of
arrone closes the door.-Z, greatly to Tosca's surprise. Scarpia reas
vith Sednlons polituncss)
Now let us have a friendly talk together
¥

(sigus to her to t

e seated)

There is nothing to alarm you...




TOSCA

aCT II.

Tosca | Tosca
(Seslaioon T:”m o ) (sits down with affected calm)
Sgomento aleun non ho. Nor do I feel alarmed...
Sc;rpla Scarpia
La storia del \'anﬂgllo Tees (leans on the back of the sofa on which Tosca i3 sested)
(passa dietro al canapdsal qale si-é seduta Tosca e vi sl appoggis, parlando sempre The storv of the fan 2.
con galanteria) =
Tosca
(con simulats indifferenza)

Fu sciocea gelosia.

Tosca
(with feigned indifference)
Was one of silly jealousy...
Scarpia

Scarpia
L’Attavanti non era dunque alla villa 2

The Attavanti, it seems, was not at the villa ?
Tosca Tosca
No: No. No one but he was there,
egli era solo. ) .
Scarpia Scarpia
Solo? — Ne siete ben sicura ? No one? (malicionsly) Of that you are quite certain ?

Tosda Tosca
aw ¢ ‘ AT a8 e aist ) s |
Nulls sfugge ai gelosi. = Solo! solo! I'saw all that therewas to see, qusistently) Alone

Scarpia Scarpia
- N . AL by A o S Indeed !
{prende una sedia, la porta di fronte a Tosea, vi 8l siede ¢ guarda fissamente Tosca)
Davver? Tosca
Tosca _ (irsitated)
irritata) Yes, alone !
{rrata 4

: Scarpia
Scarpia What excitement !

Solo! si!

Yai FoL At Pat®olia ahbiate Dani ~ : . e .
Quanto fupco! | Par che abbiate paura Do you fear to commi$ some indiscretion ?
di tradiryi (turning towards the entrance to the torture-chamber)

Sciarrone, what does the witness say ?

(chismando) Selarrone: che dice il Cavalier ?

Sciarrone Sciarrone

(apparendo sul limitare dell'vacio) (appears in the doorway)
Nothing !

Scarpia y
(& voce p:ix alta vergo | asclo aperto) Scarpla

Insistiamo (still more loudly)
=l > . 3 - Be more urgent.

(8Bciarrone rientra nella cavsera della torturs, chindendone I'uscio) i

(Sciarrone retires, closing the door)

Tosce Tosca
dend
P -(n y ‘ (laughing)
Oh, inutile. Oh | ’tis nseless !
; Dcarpia Scarpia
(serfiggimo, si alza e passeggia) (gravely, walking abeut the reom)

l.o vedremo, signora, We shall see, fairest lady.
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Tosca

Dunqgue per compiaceryi s dovrebbe mentir?

Scarpia
No; ma il vero potrebbe abbreviargli un’ora

assai penosa...

Tosca
{sorpresa)
Un’ora penosa? | Che vuol dir?
Che avyviene in quella stanza ?
Scarpia
B forza che si adempia
la legge.
Tosca
Oh! Diol... che avviene ?
Scarpia
Legato mani e pi&
il vostro amante ha un cerchio uncinato alle tempia.
che a ogniniego ne sprizza sangue senza merce.
Tosca

(balza in pledi)
\F A vor D TOre () +hio 1 O
Non & ver, non ®.verol Sogghigno di demone...

Quale orrendo silenziol... Ah! un gemito... pietd...

(ascolte ausiosamente)

Scarpia
Sta in voi salvarlo.

Tosca
Ebbene... ma cessate!
Scarpia
(va presso ali'uscio)
o Sciarrone,
sciogliete.

Sciarrone
(si presenta sul limitdre)
Tatto ?
Scarpia
Tutto.
(Sclarrone entra di nuovo nella camera «eua tortu, ., chiudendo)

a Tosca) Hd or.., la veritd,

ACT IIL

Tosca
(slowly, smiling ironically)
Thus, if T wish to please you,
I must tell you untruths?

Scarpia
No; by truthfulness only he may
be spared an hour of anguish...

Tosca
An hour of anguish ? (surprised)
What do you mean ?
What is happening in that chamber ?

Scarpia
The laws are there enforeed, to the letter.

Tosca
Oh, God! and how ?...

Scarpia
(with ferocious sternness)
Bound hand and foot, your lover there hes
prostrate, 2 fillet of steel engircling his temples,
from which a jet of blood
spurts out at ev'ry denial !

Tosca
(tottering to her feet)
"4s not true ! What 2 fiendish invention L.,
(Cavaradossi groans deeply)
A groan? Have mercy !
Scarpia
Speak out and save him.

Tosca
Yes, yes... but release him !

Scarpia
turning towards the entrance L)

Seiarrone, loosen him !

Sciarrone
(appearing at the threshold)
Quite ¢
Scarpia
Quite.

(Sclarrone re-gniers the tortnre-chamber, clo-ing the doon»

And now, tell me the truth.




TONuA

Tosca
Ch’io lo veda l...
Scarpia
No!

Tosca
(riesce ad avyicinarsi all’uscio)
Mario !
La voce di Cavaradossi

Torea !
Tosca

Ti fanno male
ancora?

La voce di Cavaradossi
No = eorragio —Taci _ Sprezzo il dolor.

Scarpia
(avvicinandosi a Tosca)

Orsp, Tosea, parlate,

Tosca
xinfrancata dalle parole di Cavaradosei)

Non so nulla !

Scarpia
Non vale
la prova ?... Ripigliamo...

Tosca

*uscio e Scarpia, per impedire

(8i frappone fra | che dia I'ordine)

Fermate !i.. no;,;~¢he orror!

Scarpia
Parlate ...

Tosca

No... mostro |

lo strazi.,. Puceidi !

Scarpia
Lo strazia quel vostro
silenzio assai pit.

ACT II,

— e —————— ————

Tosca
Let me see him!...

Scarpia
No!

Tosca
(by degrees snceeeds in approaching the door, and exclaims)

Mario!

Cavaradossi
(from within, in pain)
Tosca!

Tosca
Are they hurting you still ?

Cavaradossi
No, take courage. Silence! Pain I despisel..
Scarpia
And now speak out, fair Tosca,

Tosca
(firmly)
I know nothing!
Scarpia
That test was not sufficient !

If not, we can repeat it...

(walks towards the doorway)

Tosca
(interposing herselfl between Scarpia and the door)

No! you shall not!

Scarpia
Will you speak out, then?

Tosca

No! nol..

Ah! monster, you have hurt him ; you
demon incarnate, you will kill him!...

Scarpia
Your obstinate silence ’tis that

hurtg bim worse than I do. (aughs)




ATTO SECONDO AGT 'n
7?,4’—’—_’/._' —

. : : ‘ Tosca
=y ou laugh, wretch... you lauch ¢ ish!
. Im . g teh... you laugh at his anguish!

all’orrida penat

Scarpia

. enthusisstically)

Scarpia More tragical Tosca was ne’er on the stage!
Tosce withdraws from Scarpia, who
2 % V4 exelaiming lond

Mai Tosca alla‘seéna 2

eroce ironin) 30 2
(con feroce ironia) turns towards Speletta in a transport of ferocity
L - . ’Iw}I]W)\\' open he ra!
pin tragica fu. s pER st doors!
: : | fissd niegli ooehi) Let her hear him complaining!
(Spoletta opens the door and stands stifily by the threshold)

gon vani, Cavaradossi

(from within)
Tosca I defy youl...
(supplicheyole)
Mereé ! Scarpia
(to Roberti)
arder s 1 arder!
Scarpia Harder, still harder!
Ov'é ]’;Xngrll)ﬂi 7

Cavaradossi
Rispondi, dov’é?

I defy yon*

Tosca Scarpia

\con voce soffocata) (1o To8e%)

Speak our, then!

Tosca

Scarpia What shall I say ?

Ta vendetta
s Mario cadra, ' . Scarpia
(zrida In tono di comando) ;\()\‘.'—ﬂllll('kl) 1
Sciarrone ! Tosca
T osca Ah! I know ‘.Ll)[ilillf_"! (desperately)
(smarrita) Ah! must I tell liea®
8
No... aspetta.., ]
(vuol parlare, smania, Tesiste ancora) Scar p1a
Non POSS0... . ( n~s~z‘v'y.g)
(s mani giunte) Say, where is Angelotti?
Pieta...
Tosca
i No!
Scarpia
(per finirla) Scarpia
rite le porte e = A
Apn’f‘ © 1- 8ay, where 15 Angelotti? Speak out you shall
che n’oda 1 lamenti. J 5

: = Say, where have you hidden him ?
{Bpoletta apre I'uscio e sta ritto sulla soglia) day, where have you hi




TOSCA

La voce di Cavaradossi
Vi sfido.

Scarpia

(imperioso)

Pit forte.
Tosca

E troppo martir !

(8i rivolge ancors supplichevole a Scarpis; il quale fa cenno a Spoletta ai lasciare av.

vicinare Tosed : questa va presso all™ uscio apertoed esterrefatts alls vista del)® orry
adossi col massimo dolore:)

bile scena, si rivolge s

O Mario, consenti

eh’io p:ll‘“ Tsss

La voce di Cavaradossi

Ascolta,
non posso pitl...

La voce di Cavaradoss:
Stolta,

che sai 2;. che puoi dir 7,

- v

Scarpia
o per le parole di Ca ossi e temendo che da questa Tosca sia ancora
irribile & Spolettu:)

drrita
incoraggiats g

lu tacere l...

n'esce poco dopo, mentre Tosca, vinta d

zzante gl riyolge

L sul e € con voce ginghi

¢ ¢ silenzlogo. Intanto Spoletta Lrontols preghiere sot.

Tosca
To... son io

che cosi torturate !... Torturate

Panima...
(8coppiain singhiozzl strazienti, mormorando )
Si, mi terturate Panima !

Vd preseo la camera della tortura e

[Scarpia, profittando dells lamento di To
fa cenno dir f supplizic Tosca si alzg

di scatto e subito con voce offo
nel pozzo... nel giardinn..

fa udire -

atu dice rapidamente a arpia:)

Ah! do not urge me! Ah! pray have pity!

Scarpia
Speak!

Tarry no longer! Where is he ?

Tosca
Ah! torment me no longer! Have merey,

I pray, I can no more! (Mario groans)

illows Tosce to approach

open door; horror.
towards Cavaradossi and, standing by the

the

(At a sign from Scarpia, Spolet
stricken by what ghe s ea, .
door of the torture-chamber, exclaime distractedly)

Mario! permit me to tell him!

Cavaradossi

(hig voice broken by pain)

Nol

Tosca

But hear me—I can no more!

Cavaradossi
What canst thou say ?

Woman, what knoyw’st thou ?

Scarpia

(infuriated by Cavaradossi’s utterances, and fearing that they may enconrage Tosca to

keep gilence, exelaime aloud to Spoletts)
Compel him to be silent!
(Spoletta enters the torture-chamber, from which he promptly emerges, while Tosca,
overcome by emotion, falls back on the sofa, and appeals in a4 tremulous voice to
Scarpis, who stands by impassively a ently)

Tosca

Have I ever done you wrong ?
It is I whom you torture thus basely, whom you
torture cruelly, yes, eruelly, cruelly torture!

(bursts into convulsive sobs)
Scarpia, profiting by Tosca’s prostration,

Spoletta, kneeling, mutters a Latin prayer.
goes. up to the door of the torturechamber and signals Roberti to recommence
ent and prolonged cry of pain, whereupon

operations, Cavaradossi utters a &
Tosca rizes from the =sofg, and in a stifled voice says hurriedly to Scarpia)

The well ... in the garden...




ACT II.

ATTO SECONDO

Scarpia Scarpia
La & PAngelotti ? There is Angelotti ?

Tosca Tosca
Sl... choking)
. Yes!
Scarpia
(rorte, yerso lacamera della tortura) . Scarpia
Basta, Roberti. londly, towards the torture-chamber)
- ] That will do, Roberti.
Scarpia
(che ha'aperto 'uscloy 1 svenuto ! Sciarrone
(appearing at the door)

Tosca ® He has fainted!...

(8 Scarpin) Assassino L.

Yogli lerl Tosca
0)es rederlo.., ¥a . = .
oglio ve Vile assassin! Now let me see him..,
Scarpia
Portatelo qui.

Scarpia
Quick, carry him hither !
o i . Cavaradossi, ir
& co=i forte, PRSQ ::u'.f;f»m,p( .qt copre | volto per non vi \ him, bng 1 =8 im bleeding, and stands
di questa sna deholezza, g inginoc ) di Luy, bactindo gt S Ande imed ofiher weakr she ki
rone, il Gio R Jo-& eseono d ] u im, ¢ the Ji , Roberti, and the

jearpin, Spoletta ed i birrd 8i fermamo) 1 U yehi i i =
Scarpia, Spoletta’ed 1 birrl 8i fermamo 1 yi d u it main behind, in obedience to g gign

Cavaradossi
(riavendos
Floria l...
Tosca Tosca
{eoprendolodl baei) .I..‘;t‘]“\’(‘d...

Amore...
Cavaradossi

Cavaradossi "Tis sho |
Sei tu ... Tosca
How thou hast suffered, heart of my heart

Tosca ; .
But the brutal tyrant shall suffer tool

Quanto hai penate
anima mia.! Ma il sozzo Cavaradossi
birro la paghera | Tosca, did I say aught ?

Cavaradossi
Tosea, ho parlato?

Tosca
No, my love...
r Tosca Cavaradossi
No, amor... Really!...
Cavaradossi Tosca
Davver?... No!




TOSCA

Scarpia
{forte, & Spoletta)
Nel pozzo
del giardin. - Va, Spoletta.
{Spoletta esce: Cavaradossi, che ha udito. si) log0 contro Tosca; poi le forze

I'abbandonano e si-lascis-caders sul car sclamando con rimprovero pienoe

smarezza verso. Tosca:)

Cavaradossi
Ah! m’hai tradito!...

Tosca
(supplichevole)

Mario!

Cavaradossi

(respingendo Tosch che si abbraccia stretta a 1nb)

Maledettal

(Sciarrone; n un tratto, irrompé tutto affannoso)

Sciarrone
Eccelenza... ah, quali nuoyel...

Scarpia
(sorpreso)

Che wvuol dir guell’aria afilitta ?

Sciarrone
Un messaggio di sconfitta...

Scarpia
Qual sconfitta ? Come ? Dove 2

Sciarrone
A .‘\Iﬂr(‘ﬂg| A

Scarpia

(impaziente)

Tartarugal

Sciarrone
Bonaparte 2 vincitor...

ACT L.

Scarpia
(loudly and authoritatively to Spoletta)
In the well of the garden—Go, Spoletta!

(Exit Spoletta)

Cavaradossi
(rises threateningly)
Thou hast betrayed me!

(falls backwards, overcome)

Tosca
(embracing him passionately)
Mario!

Cavaradossi
(trying to push her away)

Be accursed!

Tosca
Mario,
(enter Sciarrone, much pertarbed)
Sciarrone
Excellency, dreadful tidings!...

Scarpia
(surprised)
Whas has happened ?  Tell me quickly !
Sciarrone

'I‘h'_: I{H\,':ll I]‘nulln.’i ]l.’l\'U ]lt"l‘l\ *]l'f!"}nf’il..‘

Scarpia
How defeated? When?  Where?

Sciarrone
At Marengo...

Scarpia
(impatiently)
Wretched dullard!

Sciarrone

Bonaparte won the dayl..




ATTO SECONDO ACT II

Scarpia Scarpia
Melag!..
: Sciarrone
Sciarrone e
las was routed!
No.  Melas & in fus With ever-i ‘ rradogsi |
[Cavaradossi, ¢he con ansia erescente Wa udito 1e parole di Sciarrone, trova nel propric and in his
entusiasmo la forza di alzarsi minaccioso in faceida Scarpia) 4 .
Cavaradossi
4 (enthusiastically)
r P " ] e
Cavaradossi Vietory! Vietory!
Ah ¢!®'un Dio vendicator! Thou spirit of vengeance, awake!
L’alba vindice appar Let tyrants and myrmidons quake!
chefa gli empi tremar! Freedom, brandish thy glaive and
Libertd, sorge crollano strike down thy enemies !
tirannidi!
) . Tosca
Del sofferto martir o

{(in Gespalr, en » quiet Cavaradossi)

me vedrai qui gioir., Mario ! Silence, in pity to me!
il two cénor trema, o livido :
> Cavaradossi

carnefice ! . ! : o

. . i . Raize thy clarion voice !
eratamente aggrapn: i ® Cavarad nt con parole interrotte i g . ofims

farlo tacere, Bid a sad world rejoice !

Tremble, Scarpia, thou ]»l.lit'i:t_"'l‘k"{]lsp‘\('l'i[u2
Scarpia : e
p Scarpia
Bl':l\’('-_‘_-""i:l. urla! - T"affretta (staring cywically at Cavarado=si and emiling sor
a-palesarmi il fondo Bravado! DBoaster! I hate thec!

dell’alma ria!l Thy carcase soon shall swing,

Va! — Morihondo, a senseless lump of el.y! Away,

il capestro t'aspetta! doomed traitor, the hangman awaits thee!
80, Clas £

(ed Irritato per le parole (

Now carry him away !

Portatemelo via! {Sciarrone and the agents selze Cavaradossi, and drag him towards the door)
{Sciarrone birri &' in ; - Tosca

refi fing with/all'her stréngth)

Mario, with thee!...

Scarpia
... CON te... Go, dying traitor, go!
radossi; li s 0o -*1"‘:"1'If e Sciarrone: Tosca si avvents Tosca
collecd innanzl la porta e la-chiude;-respin- (clinging to Marig, and‘brutally thrust back by the agents§
Mario! with theel...

(endeavours to force her way past Scarpis)

gendo Tosea)

Scarpia
(pushing her back and cloging the door)

Not you




TOSCA

Tosca — SCARPIA,

Tosca
(con un gemito)
Salvatelol
Scarpia
To?....| Voil

(sl avvicing alla tavola, vede 1a sna cena lasciata a mezzo e ritorna calmo e sorridente)

La povera mia cena fu interrotta.

(vedendo Tosca abbattuta, immobile, ancora pregso la ports)
Cosl accasciata?... Via, bella signora
sedete qui. = Volete che cerchiamo
insieme, Tosea, il modo di salvarlo ?

Tosca si scnote e lo guarda: Scarpia gorride sempre e 8i| siede; accennando in parl

tempo di sedere a Togca)
E allor sedete... e fayelliamo... E intanto
un sorso. K vin di Spagna...
(riempie il bicchiere e Io porge a Tosca)

Un sorso

per rincorarvi.
£ o

VL?».A}; Tosca

fissando sempre Scarpia sl avyie
Scarpia, poi'eoll'accento del pit profendo diprezzo gli chiede:)

Quanto ?

Scarpia
(imperturbabile, versandosi da bere)

Quanto?...

(ride)

Tosca
Il prezzol..,
Scarpia
Gid. — Mi dicon venal, ma a donna bella
io non mi vendo a prezzo di moneta.,
Se la giurata fede
devo tradir, ne voglio altra mercede,
Quest’ora 1o Pattendea.
Gid mi struggea
Pamore della dival...
Ma poc’anzi la donna - io la mirai
qual non la vidi mai
all’ira, al pianto ed all’'amor pit vival

lentamente alli favola, sgiede risoluta di froute &

ACT TII

Tosca
(gasping)

I conjure you, save him|

Scarpia
I1? — You!

(approaches the table, as though to resume snpping, but turns back, calm and smiling)

My poor little supper was interrupted.
(seeing Tosca downcast and motionless, still near the door)
Why thus disheartened ?... Come,
sweet sorrow-stricken lady, be seated here.
Devise with me some plan whereby
we may contrive to save him,
and then ... be seated...

(sits down, motioning to Tosca to do the like)
we'll talk it over.
(polishes a'wineglass with his napkin, and fills it with wine)
Meanwhile, this cordial... tis wine of Spain...
pray taste it, ’twill raise your spirits.

Tosca

{seats herself opposite Searpia, looking 8t him steadfastly, leaning her elbows on the

tabie and shading her face. Contemptnously she scks him 3)

How much ?

Scarpia
(imperturably, filling his glass)

How muech ?

Tosca

Your price, man ?...

Scarpia
(laughs)

Venal, my enemies call me, but to ladies fair

1 do not sell myself for paltry sums of money.

No! if my plighted fealty I must betray
(emphatically) I’1] choose some other payment.
This hour Pve long awaited !...




ATTO SECONDO

Quel tuo pianto era lava

infocata a’ miei sensi — ed il tue sguardo,
che odio in me dardeggiava,

le selvaggie mie brame inferocial.,

‘\gi] (lu:tl leﬂz»sll'«l«_-

ti-avvinghiasti all’amante — in quell'istante
i0 t'ho giurata mial...

Mial... ruggente di collera € dlorgoglinl...
A mel... Tivoglio!

8l leva, stendendo l¢ henceia verso Tosca: questa, che av aseoitato fnm

pietrita, le lascive parole di Scaepia, di scattp e 51 rifogia dietro /| canapg)

Tosca
Tu?...
Scarpia
81, e t’avro!

Tosca

In pegno
il tuo Mario mi restal...

Tosca

L’orribile mercato!...
(per stibita idea)
Ah! - la reginal...

Scarpia
Non ti trattengo, — Va. — Libera sei.
Ma ¢ fallace speranza: la Regina
farebbe solo grazia ad un cadavere!

Poson votrocede spave e fissando Scarpin si Jascia ce » 8ul canapé; poi stareg
g1 oochi da Scarpia con un g lisousts i

Come tu m’odii
Tosca
Ah! Diol...
Scarpia

(avvicinandosele)

Cosl ti voglio!

ACT 1.

(exciledly

Goddess of song, you have scorned me and braved me.

"Twas your be auty that made me love you, ’tis your hatred
that has enslaved me :

When I saw your cheeks bedewed with tears of consterna-
tion,

Shed by lustrous eyes that fiercely sparkled with scorn and
detestation,

When yon clung to your lover like an amorous tigress,

Ah ! *twas at that hour I vowed thou shouldst be mine,

appr i with ope : she m!il now I listened to him without

aud rushes behind the

Scarpia
(following her)

:, wholly mine !

myself |

Scarpia
coldly)
Your Mario’s life I’ll hold in pawn for yours !

Tosca
Think you that I will contract so hideous a bargain ?
(the idea of appealix g te the Queen occurs to her, and she hurries towards Uminuor.
Scarpia
(divining her theugh
I 'willmot foree you to stay,
(dra \side)
You are free to go, fair lady ;

eaving the room when Scarpia, laughing ironically, stays her with a
)
but your hope is fallacious. .,
were vain to ask our gracions Queen
Ii 1t g )

esumes her seat on the sofa
st and hatred)

How yvou detest me !

Tosca
(with loathing and contempt)

Tde!
Scarpia

g her)

"Tis thus, ’tis thus I love you !

(approachi




TOSCA

Tosca
(con ribrezzo)
Non tocearmi — demonio — t’odio, I'odio,
abbietto, vile !

(fugge da Searpia inorridits)

Scarpia
Che importa? Sei mia...
Spasimi d’ira e gpasimi d’amore !

Tosca
Vile!!

Scarpia
Mia }! (cerca di afferrarla)

Tosca

Vile ! (s para dietro |2 tayols)

Scarpia

(ingeguendola)

Mia...

“'osca
No — aiuto !

un lontano ralle di tamburi a poco & poco si avyicina poi si dilegua lontano)
I I S

Scarpia
(fermandosi)
I’0di?

avvia. Guida la scorta

,

B il tamburo. S
ultima ai condannati. Il tempo passa!
{Tosca, dopo aver agcolfato con ansia terribile, &i allontana dalla finestra e s appoggis
estenuata, al canapé)
Sai quale oseura opra laggil si compia?
LA si drizza un patibolo. Al tuo Mario,
per tuo voler, resta un'ora di vita.

(freddamente i appoggia ad un angolo della tavola continuando & guardare Tosca)

- ACT In.

Tosca

(exasperated)

Do not touth me, you demon |
I hate you, you coward, you villaifi!

Scarpia
(approaching her still nearer)
What matter ? Hatred like yours
and love are kindred passions !

Tosca
Villain !

(shrinking behind the table,
g \

Scarpia
(pursuing her)

Mine ?

Tosca
Help !

(both are stayed by the sound of distant drams)

Scarpia
Listen to the drums approaching ;
leading the escort of men about to die on the scaffold
And time is passing. Know you what dismal
preparations my people are completing ?
There... (pointing to window) they have
raised up a gallows-tree.
(Togca shudders in terror and degpair. Scarpia approaches her)
"Tis your will, then, that your fond lover
should die in another brief hour?

Broken down by grief, Tosca falls back on the sofa, Scarpia leans against a corner of
the table, pours out coffee. and drinks it, with his eyee fixed upon Toaca)
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Tosca

(nel massimo dolore)
Yissi d’arte e d’amor, nen feci ma
male ad anima viva !
Con man furtiva
quante pene conobbi, alleviai.
Sempre con f& sincera
la mia preghiera
ai santi tabernacoli sali.
Diedi fiori agli altar, diedi gioielli
della Madonna al manto,
e diedi il canto

agli astri, al ciel, che ne ridean pill belli.

NellPora del dolore
perché; Signore,
perché me ne rimuneri cosi?

Scarpia
[(avvicinandosi di nuovo a Tosca)

Risolvi?

Tosca
No!

Scarpia

Bada...il tempo ¢ veloce !

Tosca
Mi vuoi supplice a tuoi piedi?
(inginocchigndosi innanzi a Searpia)
Ecco — vedi —
le man giunte io stendo a te!
E mercé,
umiliata e vinta, aspetto
d’un tuo detto.

Scarpia

Sei troppo bella, Tosca, e troppo amante,
Cedo. — A misero prezzo

tu, a me una vita, io, a te chieggo un istante i

{mournfully)
Love and musie, these have I lived for,
nor ever have harmed a living being...
The poor and distressful, times without nurmr er,
by steal.h, I have succoured...
Ever a fervent believer, my humble prayers
have been offered up sincerely to the saints;
ever a fervent believer, on the altar flowers I've laid...
In this, my hour of sorrow and bitter tribulation,
oh! Heavenly Father, why dost Thou forsake me ?
Jewels I gave to bedeck Our Lady’s mantle ;
I gave my songs to the starry hosts
in tribute to their brightness...
In this, my hour of grief and bitter tribuiation,
why, Heavenly Father, why hast Thou forsaken me ?

Scarpia
‘W hat say you?

Tosca
(resolutely)

No!

Scarpia
Forget not that time flieth swiftly !

Tosca
(kneels before Scarpia)
Must I, kneeling, beg for merey ?
Behold me, pleading here at your feet for pity.
Hear me ! Grant my entreaty !
Let me not implore you vainly ! (desperately, yet humbly)

Scarpia
Too lovely art thou, Tosca, and too enchanting
to be resisted. I have the worst of the bargain ;
a life I barter against a minnte of thy favour!




(Tosca accenna di €l colcapo e dalla

TOSCA

e ———
Tosca
(alzandosi, con senso di gran disprezzo)
Va - va — mi fai ribrezzo!
(bussano alla porta)
Scarpia
Chi ¢ 1a?
Spoletta

(erfrando trafelato)
Eccellenza, 1’ Angelotti al nostro

giunger si uccise.

Scarpia

Ebbene lo si appenda
morto alle forche. E laltro prigioniero ?

Spoletta
1l cavalier Cavaradossi ? K tutto
pronto, eccellenza.
Tosca
(Dio! m’assistiti..)

Scarpia
(a Spoletts)

Aspetta.

(& Tosca)
Ebbene ?

(a Spoletia)

Odi...

Tosca
(1nterrompendo, gibito a Scarpia)
Ma libero all’istante
1o voglio...

Scarpia
(a Togca)
Occorre simular, Non posso
far grazia aperta. Bisogna che tutti

e e ——

vergogna piangendo si nasconde 1l viso)

ACT IL

Tosca
Go !
(rising scornfully)
You make me shudder! Go!

s knock at the door)

Scarpia

mste and much agitated)

Spoletta
Excellency, Angelotti swallowed poison
when we seized him.

Scarpia

o h ) I <
Tis well ! Let them hang up his corpse on the aibbet!

And how about the other ?

Spoletta
You mean the painter; Cavaradossi;
He awaits your deeision !
Tosca

(aside
Heaven help me !

Scarpia
(to Spoletin)
A moment...
to Tosca, softly)
What say you?

she nods consentingly ; then, weeping for very shame, she buries her head in the scfa
cushions)

Scarpia
(to Spolatia)
Hearken...
Tosca
(interrupting)

But he must be set free on the instant !

Scarpia

: . i I fear that may not be. I dare not simply release hi

abbian per morto il cavalier. * J are 1o ply releas him
ol It must be believed by everyone here that he is dead.

(accenna a Spoletta) Juest'uomo . y

; woints to Spoletta) This worthy fellow will arrange all...
fido provvedera. y g




ATTO SECONDO

Tosca

Chi mi assicura?

Scarpia
E’ordin che gl dard-vol qui presente,

(s Spoleita)
Spoletta: chindi.

(Spoletta chiude la porta, pol ritemun presso Scarpia)

Ho mutato d’avyiso.

11 prigiomnier sia fucilato...
{Tosca scatta atterrita)
attendi...

(fssa con intenzione Spoletia che nccenna replicatamente col €apo di indovinare il pex
giero di Scarpia)

Come facemmo del conte Palmieri,

Spoletta
Un’uceisione...

Scarpia
(eubito con marcata intenzione)
...simulatal... Come
avvenne del Palmieril... Hai ben eompreso 7

Spoletta

o ben ecompreso.

Scarpia
Va.

Tosca
Voglio avvertirlo

Scarpia
E sia.
(aspoletts) L@ darai passo. Bada:
all’ora quarta.

Spoletta
Si. Come Palmieri,

®8poletta parte. Scarpia, ritta presso la porta, ascolta Spoletta allontanarsl, pol trasfos
mato nel viso e nei gesti i avvicina con grande pasgione & Tosca)

ACT TI

Tosca
Can he be trusted ?

Scarpia
Trust the orders I shall give him,
here, in your presence.

(turning to Spoletta) Spoletta ! shut thati deor.
(.\‘purlét'n hastens to obey, an

1 then returns to Scarpia, who looks fixedly at him
poletta repeatedly indica

fing by nods that he understands his master’s meaning)
I have altered my purpose. Cavaradossi

will be shot ... pay attention ...

just as we did in the case of Palmieri....

Spoletta
An execution...

Scarpia
(emphatically)
Simulated ! ... As we did in the case of Palmieri !
Dost understand me ?

Spoletta
I understand you.

Scarpia
Go!l

Tosca
(who has listened eagerly, interrupting)
And I in person will warn him,

Scarpia
Be iI 80.
(to Spoletta, pointing at Tosca)
You will admit her.
Remember : (emphatically) at four o’clock...

Spoletta
(emphatically)

Yes. Just like Palmieri...

axit Spoletta. Scarpia, standing by the door, listens to Spoletta’s retreating steps.
Then, changing his manner and expression, he turns passionately to Tosca)




TOSCA

Scarpia
To tenni la promessa...

Tosca
(arrestandolo)
Non ancora.
Vioglio un salvacondotto onde fuggire
dallo Stato con lui.
Scarpia
(con: galanteria)

Partir volete ?

Tosca
Sl per sempre!

Scarpia
Si adempia il voler vostro.
va allo ecrittoios sl mette & gerivere, interrompendosi per domandare a Toscas)
Qual.via seegliete ¥

{Mentre Sciry 4
i hi -

cerca di imposs
sorvegiia arer

La pii breve!

Scarpia
Dunque
Civitavecchia,
(scrivendo)
Sta bene ?
Tosca
Sta bene:

appogiandosi alla
| yndotto,

Scarpia
Tosca, finalmente mia !...

ma 'aceento voluttnogo &f cambia In 4in grido terribile = Tosca lohe colpito inpieno
petto)

Scarpia
Maledetta! !
Tosca
Questo & il bacio di Tosci

ACT IL

Scarpia
I have fulfilled my promise.

Tosca
Not entirely. I must have a safe-conduct
enabling me to quit the country with him.
Scarpia
(politely remonstrating)

You really mean to leaye us?

Tosca
(positively)
Yes, for ever !
Scarpia
It shall be as you desire.
{goes to the desk and begins to write; breaks off in order to ask Tosca:)
By which road will you travel?
Tosca
By the shortest !
Scarpia
Civitaveechia ?
Tosca
Yes,

{while Scarpia is writing, Tosca approaches the table and, with a trembling hand, takes

up the glass filled with for her by Scarpia; and as aiges it 10 b
perceive: p-pointed knife lying on the table cloth,
occupied at de=k. &
1 £he hides
ho, having finishe g
osca with open arms, intending to emb:

Scarpia
Togea, at lastthon art-minel...
(utters aterrible cry, as she siabs him fullin the breast, and then groar s deeply)

Thou aceurst one !

Tosca

violentiy)

It is thus that Tosca kisses!

Scarpia
(hoarsely)

Help me! I'm dying!

(strives to lay hold of Tosca’s dress; she draws back horrorstricken)

Help !




ATTO SECONDO

Secarpia stende il braccio verso Tosca avvic muhrilm le barc
Toscea lo sfugge yaad un tratto ella si trova ]-rv-
Vel \mlmlm sla per e i
arlando colla voce suff ocata dal

Scarpia
Aiutos, aiuto..-muoio...

Tosca
(fssando Scarpiache si dibatte inntilmente ¢ cerca dirialzarsl, aggrappandosi al canapd)
E neciso da una.denna..; — Mhai tu assai
torturato?/! Swi = Parlal = O« {i tu ancora 7.
Guardamil.:. Son 1a Toscal Sonla Dival..
Son Tosca, o Searpial

Scarpia
fa un ultimo &forza, pol cade riverso)
Soccorsol..

Tosca
(chinsndosi verso Searpia
Ti soffoca
il sangue %... il sangue?... \qun muori!! muorill!
) .\4d~m.olulm m
Ah! & morto!... Or gli }wlmmu ,

E avanti a 1n1 tremava tutta lwm 1)

Senza sbbandonare cogli G« 'hi il cadavere, g el
préndeé una bottiglia d'ac ing 1 va allo
r-puchm e si ravyia i cs 3 i ‘.nm.'!m-
yandolo ge ¢lo rco 1 ¥ 7 Y il foglioe
Ix) NASCS X 3
vedendo

dolo religiosamen u glinginocchia pea 1 | :-ul patto '11 s
e con grande pr(tuu/wm e«ce rinchiudendo dietro a sé la porta).

ACT 1L &

[Tosca, between Scarpia and the table, and fearing that he will lay hold of her, thrasts

him roughly from her. He falls, groauing and well nigh choked by blood)

Ah!

Tosca
(pitilessly)

Are you stifling with blood ?

Scarpia
Help me !
struggles ineffectually to rise, clutching at the sofa)

I’'m dying !

Tosca
And done to death by a woman !
Say, whav mércy didst thou show me ?
Canst thou still hear me ?

(Scarpis makes a final effort, and falls backwards)
Answer ! Look at me ! Scarpia, I am Tose:
Your victims’ blood chokes you !

bending over Scarpia’s face)

Die, thou accurst one ! Perish !

Scarpia

(a1l but voiceleas)

(expires)

Tosca
He is dead ! Now I forgive him !

taking )u 'r eyes off Sca (nrpw, ~'u» goes 1o the table, dips a napkin in
shea her fingers; ges her hair before the looking
]wwunlhwn, the safe-conduct J 28 i on the desk, and not finding ft,
e elsewhere, At last ~m percei it, clutcaed in'the clenched fingers of
1 lifte up his h-she lets hll stiff and stark, when &he has
,\\'n' h she s in Iu r bosom. She then
sarpia’s dead bod e extinguishes the lights
bout to leave when, one of the candles on the

. and with it lights the o hu candle)

Tosca
And, yesterday, trembling Rome
lay prostrate at his feet !
o the right of Scarpia’s head, and the other to the left; again looks
a cracifix hs mrvuu' on t.)e wall, takes it down and koeeling,

places it reverentl on the breast of the COTpS 201l of mﬂmmdrunn And slow
curtain. ‘Tosca rises and departs cautiously, closing the door alier her)
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ATTO TERZO

La piattaforma di Castel Sant’Angelo.

A sinistra, unacasamatta : vi & collocata una tavola, sulla quale stanno
una lampada, un grosso registro e l'occorrente per scrivere : una
panca, una-sedia.. Sudinna parete della casamatta ' un cro
davanti a questo é appesa una lampada, A destra, I'aperfura di una
piccola scala per la quale si ascende alla piattaforma

__\V(-I fonde il Vaticanoe 8. Pieiro.

E ancora notte : a poco & pocolaluceincerta e grigia che precedel’alba i
le campane delle chiese suonano matfuttino. La voce d'un pastore
che guida unrarmento.

i accende la

{4 mezzc

le sulla

| : con

xenando u 1 arceriere, ‘arceriere

gerive mentre ir
CARCERIERE — CAVARADOSSI — UN SERGENTE — SOLDATI.

Carceriere
Mario Cavaradossi ?
Oavaradossi china'il capo, asséntendo. Il Carceriere porge Ia penna al Sergente)
A voi.
(il Sergente firma il oi soldati, ecendendo per la scala)

wdossl) \vl resta

un’ora. Un sacerdote i vostri cenni

attende:

e M .
T e e S 8 0500000000000
(00000 000000080000800000000088088880880680

ACT 1L

Scene: A Platform of Castle Sant. Angelo.

L.—A casemate, furnished with a table (on which stand a lantern, a
huge register book, and writing materials), a bench and a stool.
Suspended to one of the walls, a crucifix and votive lamp. R.—A
trap-door opening on a flight of steps leadine to the platform from
below. The Vatican and St. Peter's are depicted on the back
cloth. Night time. Clear sky, studded with stars. Sheep bells
jangle afar off, then gradually nearer and nearer.

A Shepherd
(in the distance)
Day now is breaking,
The weary world awaking...
bel more distant, tinkle lrregularly)
Lending new sorrow
And sadness to the morrow.
(the finkling of the sheep bells dies away gradually)
If you could prize me,
To live I might try,
But if you despise me,
[ may as well die!
a dim, grey light beralds the approach of dawn)
Enter jailer, bearing a lantern. He
G ap-door, & first the lamp sugpended
bene { and then the laut 8 g o the
parape ) yrm he leans over it f
the firing part escort the condeln
sentry, whol jin the precing tsof the platform 1
fow words with him, t the cagemate, where he sitsd
half asleep. An infantry | et, col wded by a and in ¢
rado rends 1o the pla m, The g h the it conducts
Cavarac to the casemate, which Ca do! I ng
sergeant, r and salates, Wi i reant hands him-a paper, which the
jailer examin Then, \ table, the jailer opens the register

book and writes in it while Cavaradossi)

(Afar off, l‘.w[

g5l en The sy, seeing the

Jailer
Mario Cavaradossi ?
(Cavaradossi nod affirmatively)
Please sign.
{to' the sergeant, handing him the pen., The sergeant signs the register-book
desends the steps, followed by the picket. Bell)
You have an hour ...

(to Cavaradogsi)

A holy father is nigh, at your disposal ...




ACT TIL
ATTO TERZO 7

Cavaradossi Cavaradossi
v i i i N 3 « me entreat vou to do me a favour ...
No. Ma di un’ultima grazia No. Baut let me entreat yo C
vi richiedo.

Carceriere Jailer

Se posso... If possible ...

Cavaradossi ‘
o laseio al mondo Cavaradossi ol

una persona cara. Consentite I leave behind me one whom I cherish fondly.
ch’io ' le seriva un sol motto. (an you grant me leave to write a few

(togliendosi dal dito un anello) Unico resto words to her? Nothing is left of all
di mia ricchezza & questo that I possessed but this little ring ...
anel... Se promettete takes a ring off his finger)
di-congegnarle il mio If you will pledge your word l.n .(-on\'o_\‘
ultimo n}]diu, my last farewell to her safely, it is yours...

esso & vostro...

: ailer
Carceriere ] Tossi to ] d at th
N sitati accepts the ring 1 signals Cavaradossi to be seated at €
titnba un poco, poi accetta e facendo cenno a Cavaradossi di sedere tavola, va 4 after a little hesitation, accepts the ring, and signa ( da
sedere sulla panca)

Scrivete. Write your letter.
sits down on the bench. Cavaradossi is lost in thought, from which he rouses himself

i t ing 8 r lines, engrossed by memories of the past, he ceases
i to write. After tracing a few lines, engrossed b}
Cavaradossi -
writing)

(8l mette a scrivere... ma'dopo tracciate alcune linee'd invaso dalle rimembranzs)
E lucevan le stelle ed olezzava - :
\ — o Cavaradossi

la terra — e stridea 1’uscio

: i (thinking sload)
dell’orto — e un passo sfiorava la rena,

: : When the stars were brightly shining
Entrava ella, fragrante, ;

And, faint perfumes the air pervaded,
Creaked the gate of the garden,

And a footstep its preeinets invaded,
"was her's, the fragrant creature,

mi cadea fra le braccia e mi narrava

di se 3 di me chiedea

c¢on volubile impero.

Oh ! dolei baei, o languide carezze
Al 2 2 o In her soft arms she clasped me

mentrio fremente : . A arast AaraEaes

With sweetest kisses, tenderest caresses,

le belle forme discioeliea dai veli! . i
e Clasfoption Il | A thing of beauty, of matchless symmetry In

Svanl per sempre il bel sogno d’amore.,, 1 featare !
& a1 2 C' i
L'ora ¢ fugwit: 4 i i {
§ %188 < My dream of love is now dispelled for ever:
e muoio disperato!... d I lived uncaring
e C¢ o,
And now I die dw}miring !

Yet ne’er was life so dear to me, no, never

E non ho amato mai tanto la vita !
(scoppia in singhiozzi).




50 TOSCA

e

Dalla scala viene Spoletta accompagnato dal

porta una lanterna - Spoletta accenna & Tor
a 83 11 Carceriere : con questi e col
ad una sentinella, che sta in fond

Togsca—CAVARADOSSL

{Tosca vede Cavaradossj piangente, colla testa fra le mani : glisiavvic

coledue mani 1a testa. Cavaradossi balza in pledi sorpreso. Tosca
yaleaun foglio, non potendo pariare per I"emozione).

Cavaradossi
(legge)
- Franchigia a Floria Tosca...
Tosca
(leggendd insieme con Iui con voce ¢ fannosa ¢ convulsa)
¢ al cavaliere
che P-accompagna. —
{a Cavaradossi con un grido d’esultana)
Sei libero!
Cavaradossi
(guarda il foglio ; nelegge la firma)

Scarpia !..

: il Sergente
i, poi chiama
» prima dato

y gli solleya

nta con-

Scarpia benigno? A qual prezzo? 1a prima

sua 'grazia ¢ questa...
Tosca
E-Pultima !
(riprende il salvacondotto e lo ripone in una borss)

Cavaradossi

Che dici ?...

Tosca

Il tuo sangue o il ' mio amore

volea. Fur yvam seongiuri e pianti.
Invan, pazza d’orrore,

alla Madonne mi volsi ed a1 Santi...
Rideva — il mostro ! — del mio martir?
Dicea : gid negli escuri

cieli il patibol le bracei leva !
Rullavano i tamburi.,..

Rideva, 'empio mostro... risdeva...
gia la sua preda pronto a ghermir!

ACT TIL

{bursts into tears, covering his face with his h

door, accomp:

Spoletta ¢

the jailer, y

ing

violer

for sheer emotion hov hi 1¢ safe-cond

On perceiving her he starts to his feet in gurprise,

3 the document

which she has handed to him

Ah ! Safe-conduet to Floria Tosca
and to the gentleman, her companion,

(in unison with Tosca)

Tosca
(enthusisstically)

Thou art free, my love !

Cavaradossi
(perceiving the signatare of the document)
Scarpia showed mercy !
(looking intently at Tosca)

Full surely his first concession l...

Tosca

(puts awsy the gafe-conduct in her bag)

And his last !

Cavaradossi

What say’st thou 2...

Tosca
He exacted thy life ormy jove l...
Entreaties-and conjurations
Were vain. The saints above
Would pay no heed to my wild invocarions.

He said, the impious monster, “ Now the

gallows tree is spreading its branches gaily !”
The mufiled drums were sounding...
He laughed, the impious monster, laughed loudly

hovering round his qui\'cring prey !...
« Art mine, then?” “Ye: 1”




ATTO TERZ®

“Sei mia ?” - Si. — Alla sua brama

mi promisi. Li presso
luccicava una lama...
Ei serisse il foglio liberator,
venne all’orrendo amplesso...
Io guella lama gli-piantai nel cor.
Cavaradossi
Tu %, /di tua man Puceidesti ! = tu pia,
tu benigna — e per me !
Tosca '
N’e¢bbi le mani
tutte lorde di sangue ...
Cavaradossi

{prendendo amorosamente fra le sug le mani di '[:n-mr
. +/ % | Oh! salvatrice !
O dolci mani mansuete e prre
o mani eletté a belle opre e pietose,
a carezzar fanciulli, a coglier rose,
a pregar; giunte, per Paltrui sventure,
dunque in voi; fatte dall’amor secure,
giustizia le sue sacre armi depose ?
Voi deste morte, o-man vittoriose,
o dolel mani mansuete-€ pure l...
Tosca
svincolando le marx
Senti... Pora ¢ vicina; io gid raccolsi
(mostrandoia e
ore e gioielli..; una vettura & pronta.
Ma prima.. ridi amor... prima sarai
fucilato — per finta — ad armi seariche. -
Simulate supplizio. Al colpo... cadi.
T soldati sen vanno — & noi giam salvi !
Poscia a Civitavecchia... una tartana...
e via pel mar! )
Cavaradossi
Liberi !
Tosca
Chi'si dnole
in terra piu ? Senti effluvi di rose?...
Non ti par che le cose
agpettan tutte innamorate il sole ?.

ACT IIL

———

ettt grem—

Thus I avowed myself defeated.
He did not sce the knife T had secreted,..
He signed the permit that

sets thee free,
and gives us license to depart...
The glittering blade I droye into his heart !

Cavaradossi
Thou ?
With thine own hand didst thou slay him ?
Thou, most pious and merciful of souls ]

Tosca
Yes; both these hands
with his hot blood were reeking !

Cavaradossi
(taking her hands lovingly fn his ow n)

Oh ! gentle hands, so pitiful and tender ;

Soft hands, designed to deck luxuriant tresses
With fragrant rosebuds, to hestow caresses,
And pray for Heaven’s grace to the offender,
To you the Fates, grim ministers o
Th'impassive steel that base injustice r
By you was dealt the blow that tyr
Oh ! gentle hands, o delicate and tender !

I;"I_l!'t‘S.\'f,‘b,

Tosca

(freeing her hands from his grasp)
Listen... all now is ready ; (stiows a hand-bag)
I have collected my jewels and money...
a carriage is in waiting... But lirs’r—-:.mile,
dearest love—you must submit to bhe fired at,,
In pretence; of course; aud with blank
eartridges... a mere mimio execution,
When they fire, fall down. Then the soldiers
will retire... We shall be safe then !
Once in Civitavecchia—
aboard of a lugger, and off to sea J

Cavaradossi
We are free !

Tosca
Free are we i

f death, surrende

anny Suppresseg



TOSCA

Cavaradossi

(colla pill tenera commozione)
Amaro sol per te m’era il morire
Da te prende la vita ogni splendore,
all’esser-mio la gioia ed il desire
nascon di.te; come di fiamma ardore.
Io folgorare i cieli e scolorire
vedrd nellocchio tuo rivelatore,
e la belta dellé cose piu mire
avrd solo da te'voce e ¢olore.

Tosca
Amor che seppe a te vita serbare
ci sard guida in terra, in max nocchiere
evaoo fard il monde a riguardare.
Finché congiunti alle celesti sfere
diléguerem, siccome alte sul mare

a 8ol eadente, nuvole leggere!

"mangono commogsi, silenziosi: poi Tosca, chiamata dalla realtd delle cose, &i quards

sttorne ingy

E.non giungono...
(si.volge a Cavaradossi con prémurosa tenerezza)
Badal...
al colpo egli ¢é mestiere
che tu subito cada
per morto.

Cavaradossi
(la rassicura)
Non temere
che cadrd sul momento — e al naturale.

Tosca

{insistendo)
Ma stammi attento — di non farti male!
Con sceniea scienza

io:saprel la movenza...

Cavaradossi
(la interrompe, attirandols

Parlami ancor come dianzi parlavi,

& eosi dolee 1l suon della tua voce!

ACT IIL

Cavaradossi

Free are we !

Tosca
Free and happy we shall be !...
Dost thou smell the seent of roses ?
Nature silently reposes

While dawn the secrets of night discloses.

Cavaradossi
The sting of death I only felt for thee, love;
From thee my life took all its pride and pleasure
The world without thee had been nought
to me, love, !
Thou wert my joy, my glory, and my treasure.
The brightening of the skies, and eke
their darkening,
In thy refulgent eves will be reflected,
Bweet sounds will reach mine ears when thou
art hearkening,
Just as thou art, so shall 1 be, joyous or dejected

Tosca

And Love, to whom is due thy life’s redemption;
\\vi'll be our g

Peace shall be ours, from-worldly ¢ires exemption,

uide on land, out pilot on the ocean

Until, united in some sphere celestial,
Fluttering like fleecy clouds ever in motion
(she gazes fixedly, as thongh seeing a vigion)
We shall soar high above the globe terrestrial
(recalled to.the realities of the situati n, she looks around nneagily)
And they come not !
t a'::\!nw-'i with anxions tenderness)

Remember that you must fall on the
instant at which the soldiers fire l...

Cavaradossi
(sadly)
Do not fear, love. 1 shall fall at the
vicht moment, and quite correctly.




ATTO TERZ ACT

Tosca Tosca
1asi estasista, quindi a poco & poco ad calorandosl)

1

[71\l{i ul esu

ndona i : (insisting
lanti . But pay attention ; take care not to

: amori hurt yourself! *Tis only a stage-trick ;
armonie di colori... I should know how to do it...

Cavaradossi
(eaaltar i
ed armonie di canti!

Cavaradossi
interrupting, draws her towards 1)

Speak once again of thyself, of thy lover, who

Tosca - Cavaradossi listens to thy duleet accents with rapture !

con g miusiasing)

Sparve il duol Tosca

la sitibonda atat
anima inonda When once we shall be free, how
celestiale ju_*.'uusl_\' we will wander through a world radiant.
crescente ardor. harmonious, sublime—the planet of love L.
In armonico vol

Together

all’estasi d’amor. o oo
Tosca I":n"(-\a'\_-il, .1'i.'l:1.ﬂ !
AL s ! Every feeling
La patria ¢ 12 dove amor’ci conduce, Now is Eevealing

Heavenly bliss and perfect joy...
Our cares were idle and vair

Now gladuness is ours

Cavaradossi
Per tutte troverem orme latine
¢ il fantasma di, Roma, : :
¥ v Gladness without alloy !
Enter, throngh the t X g party of soldiers, commal y. an officer, w
Tosca parades it at th 'k of the s Spoletta, the sergeant, and the jailer follow

= 9 . Spoletta im i8 the nec y . The sky brightens ; day

K 8’10 t1 veda
memorando guardar lungi ne’ cieli,
5 Sa e : X : Tosca
ali ocehi ti chinderd con mille baei Biisanic o) o . £
: 1 - < . ‘hine eves- L'l fondly close with countiess Kisses,
e mille t1 dird nomi ’amore. Lhinc 78 . fo “ ) . ‘ y
and loving words I'll whisper in thine ears..,

allo. scalett

y4: gnonano | 2
togliendosi il berretto gli indica 1'Uficiale) jaller
C , Your time is come !
| arceriere epposees Gueats i pins o h ol ki of s e e
L’ora! register of ¢ondemned priso wnd exit throngh trap-door The ch
strike 4 a,m.)
Cavaradossi
Son pronto.

(Il Carceriere prende il registro del condannati e parte dalla scaletta)

Cavaradossi

Pm ready!




TOSCA

(a Cavaradossi, con voce bassissima ¢ ridendo di soppiatio)

(Tieni a mente: al primo
colpo, git...)

Cavaradossi

wdoeseo pure)

(gottovoce, r

(Giu).

Tosca
(N ¢ rialzarti innanzi
ch’io ti chiami).

Cavaradossi
(No, amore!)

Tosca
(E cadi bene)

Cavaradossi
(Come la Tosca in teatro).

Tosca
(Nonridere...

Cavaradossi
{ mdosi cupo)

(Cosi ?)

Tosca

{Cavaradossi seg ' Ufficiale dopo aver s
odo perd di poter spisre q
vede 1'Ufficiale ed il Sergente chie conducono Oay i | muro di
faccia a lei: il Sergente. vool porre la benda a i di Caya Ei; questi,
sorridendo, rifiuta. ~ Tali ingubri preparativi stancano la pazienza di Tosca).
Tosca
Com’¢ lunga Pattesa!
Perché indugiano ancor ?..; Gid sorge il sole...
Percheé indugiano ancora ?... ¢ nna commedia,
1o go... ma questa angoscia eterna parel...
@'Ufliciale e 1l Sergente dispongono il pelottone dei sol impartendo gli ordini relativ§!
Eeccol... apprestano Parmi.., com’® bello
il mio Mario!...

ACT T

Tosca
(in & low voice, suppressing her Janghter)

Now remember... as soon as they fire... down !

Cavaradossi
(speaking under his breath, and langhing)

Down !

Tosca
On no account must you rise until 1 call you.

Cavaradossi
N(), 1)1-10\ i;d.

Tosca
And fall down lightly.

Cavaradossi
Just like La Tosca on the stage.

Tosca

z him smile)

Cavaradossi
(gravely)

Like this ?

Tosca
Like that.

(Csvaradossi follows ficer after having taken leave of Tosca, who remains ix e
= a position Z., from which she can see what takes place on the

platform)

Tosca

watehing the officer and sergeant, who leads Cavaradossi up to the wall facing hex
This delay is vexatious !
What are they waiting for now ?

The.sun I8 NOW rising..
I lacve Cavaradossi’s eyee { smiling, Cavaradossi declisa
T 1 o8 weary Tosca's pat

These lagt

"Tis but a farce I know...

e sergeant 01

Yet this anxiety is dreadful L.




ATTO TERZO

i orecchi per
ere, dicendo.’

un bacio)
Ececo un artistal...

ttentamente
nato; allonts 8 i ad i ¢ il colpo di g
vargdossi con un mat
nella chestalin fondo, p
agitatisgima; ess

i, per imps
menza, s 1

O Mario, non timuovere...
Ma oid/s'avviano«. tacil vanno... scendono.
vista deserta la piattaforma, vy ad

resta frepi

ritornino sull

Ancora non ti muovere...

ascolta - &1 gonlo tuttl sllonta

4l sotta

Qr varcano 1l cortile. ..

Mario, su, presto! Andiamo!... andiamo!... Sul
N s |

8l china per aiut ayarado ridlzareis a\un tratto di un grido suffocato di te

rore, di sorpresa ¢
Del sangue 7!
(sl inginocchia, t
Motto!l... mortol...

fcon imposte parole, con 80sp singhiozzi si butta snl-corpo di Cavaradosel; quas

non credendo 41l orcibll

O Mario... morto? tu? cosi ? Finire
cosl ?... cosi ?... povera Floria tua!!

ntanto dal cortiie al disotto de iccola scala arrivano prima con
2 iS cuni soldati)

La voce di Sciarrone

Vi dico, pugnalato!

5o

y lower his s

hedr the explosion, and nods t«
How handsome is my Mario !
e officer lowers h'g »x'
There! Die now!
1 to him)
How well he acts it !
The sergean

giving tk

Oh | Mario, do not move yet...

lie quietly ... silence !

whben they had lef platform, she ruz
violent treg on

They are going... going down... down !

g that she hears the soldiers returning to the platform, she turns again to
varadossi)

Not yet, I prithee... move not, yet...
(she leans cantiously overthe parapet, looking downward)
Now get up !
(again approaching Cavaradosst)
Mario ! Up quickly! Away!
(touching him)

1

p! up! Mario!
(uncovering the corpse)
Ah V' edesperately) Murdered |
Oh ! Mario ; murdered !
(gighing and sobbing)
Thou ?... and thus ?...
(thro wing herself ipon the b
That thou sghouldst end thus!
(agonized by grief)
What shall become of Floria ?
Beloved Mario, what is life without thee ?
(embracing the body)
Theu | murdered !
(Outeries of Spoletta, Sciarrone, Soldiers, &c;y ate heard afar off beneath the stage.)

Sciarrone
I tell vou, stabbed to death !




TOSCA

Voci confuse

Scarpia 2...

T.a voce di Sciarrone
Scarpia.

La voce di Spoletta
La donna é Toscal

\
Varie voci piu vicine
Che non sfuggal

La voce di Spoletta
(pid vieina)
Attenti
13 ~ allo shoeeo delle scale..

Spoletta apparisce driiascald, méntre Sciarrone dietro

1 leil

T grids additando Toses:

Spoletta
(gettandosi cu Tosca)
Ah! Tosca, pagherai
sen-.cara la sua vita...
Tosca balza in piedi e invece di sfuggire Spoletid, lo respinge violentemente, risy
dendogliz)

Tosca

Colla mia!

all'urto inaspettato-Spoletta da addietro ¢ Tosca rapida

a e correndo al parapetto
O Scarpia, avanti a Diol...

Sciarrone ed aleuni goldati, saliti confusam

a avantl g
Sciarrone ancorg sulla

dandos)

Avanti a Dio!

corrono al parapetio e guaraane
git. Spoletta rimane esterrefatto, allibitoy.

)

ACT IIL.

Spoletta and Chorus
Scarpia ?

Sciarrone

Scarpia ?

Tosca
(weeping)

Mario!  What shall become of Floria ?

Spoletta
"T'was Tosca killed him !

(approaching closer and closer)

Sciarrone and Chorus
She must not escape !

Keep watch on the foot of the staircase!
[Torva, weeping bitterly, fal

upom Cavarade
Spoletta and Sciarrone iss

C & corpse. Great noise under the stage
3 from the traj )

Sciarrone

(pointing out Tosca to Spoletta)

Tis she !

Spoletta

Ah! Tosca, thou shall pay full dearly for his life...
{rushes at Tosca, who thr
then springs upon the |

him back so violently that heall but falls progtrate. Bne
apet of the terrace)
Tosca
With my own L.. Oh! Scarpia,
we shall meet on High L.
throws herselfl into space. e § ldiers emerge from the staircase W
confusion, rush to the parapet and lean it, looking dowaward, Spoletta, horres
stricken, remains stationary.)
Quick CURTAIN.

FINIS.
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1i mamo (No! she has never lov'd me)
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Deh, vieni alla finestra (Come, open wide your win

Due Fosecari, 1 ....... ta dunque & Piniqua mercede (So my valor and my victories
e crowned )

. Ernani .... Oh, de’ verd’ anni miei (Fair hours of youth and pleasure)

Falstaff Quand’ ero paggio (When I was page)
na (Calmnly, serenely)
i re (I, Pereda, for honor am fated)

na fatale del mio destino (Ill omen'd ]
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) 1L
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ento} (O mighty monu
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de in peace)
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« Era la notte (I lay with Cassio)
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Wie Todesahnung. (Like death's grim y

Ke la-giurata fede (No, if my plighted fealty)

Di Provenza il mar e.il sucl (Who has banished from your heart)
T1 balen del suo soriso (Ah! could I behold those glanees)

. Traviata, La
. Trovatore, 1l

Clearly printed in the original keys from engraved plates and

strongly bound in Green Linen Cloth with Gilt Lettering

G. RICORDI & CO. Inc.
12 West 45th Street, New York




Just Issued

THE MODERN TENOR OPERATIC ALBUM

(With the Original and English Texts)

Containing Forty-six Arias from Famous Modern Operas, as follows:

1. Africana, L'

2. Aida Celeste Aida! (Heavenly

3. Angelus; The The Elixir Song (Lies in

. Anima Allegr: A
Bohéme, La f

pé g o— I retta (Mimi's a heartless 1

Elisir @ Amore; L.« Una furtiva ima (Down her pale cl
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