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6 A big black bug bit a big black bear,

7. Round the rough and rugged rocks the ragged rascal ran,

8. He sawed six long, slim, sleek, slender saplings.

9. Slowly and sadly we laid him down,

From the field of kis fame fresh and gory.

10. From tky throne in the sky, thou look’st and laugh’st af the
storm, and guid’st the bolls of Jove.

11. The unceremoniousness of their communicability is wholly
snzxplicable.

12. The best of all governments in this badly governed world,
13 a republican government,

"13. When the world is dark with tempests, when thunders roll
and lightnings fly, thou lookest in thy beauty from the clouds,
and laughest at the storm.

14. The hidden ocean showed itself anew,

And barren wastes still stole upon the view.

15. He spoke disinterestedly, reasonably, philosophically, par-
ticularly, peremptorily, authoritatively, unhesitatingly, and ex-
temporaneously.

16. His falchion flashed along the Nile;

His hosts he led {hrough Alpine snows;
O’er Moscow’s towers that blazed the while,
His eagle flag unrolled and froze.

———— S ——

SECTION IL

ACCENT AND EMPHASIS.

AcceNT and EMPHASIS both indicate some special
stress of voice.

AcceNT is that stress of voice by which one syllable of a
word is made more prominent than others; EmpHAsIS is
that stress of voice by which one or more words of a sentence
are distinguished above the rest.

QuesTioNs.—What do Accent and Emphasis indicate? What is
Accent? What is Emphasia?
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ACCENT.

The accented syllable is sometimes designated
thus: (/); as com-mand-ment.

Note I.—Words of more than two syllables generally
have two or more of them accented.

The more forcible stress of voice, is called the Primary
Accent ; and the less forcible, the Secondary Accent.

EXAMPLES OF ACCENT.

Farm/-er, hon’-or, pat’-tern, rem’-nant, a-bide’, con-clude’, af-
Jfect’, ex-pand’, a-tone’-ment, be-hay’-ior, con-tent’-ment, un-grade’-
Jul, in-tens’-ive, trans-ac’-tion.

EXAMPLES OF PRIMARY AND SECONDARY ACCENT.

In the following examples the Primary Accent is desig-
nated by double accentual marks, thus :

Ed’-u-cate’, ed™-u-ca’’-tion, mul”’i-ply’, mul/-ti-pli-ca’-tion,
sat’’<is-fy’, sat’-is-fac’’-tion, com’-pre-hend’”, com’-pre-hen’’-sion,
rec”-om-mend’’, rec’-om-mend-a’’~tion, mo’"-ment-a’-ry, com-mu’’-
ni-cate’, com’-pli-ment/’-al, in-dem’-ni-fi-ca’’-*ion, ex’-tem-po-ra’’-
ne-ous, coun’-ter-rev”-o-lu’’-tion-a-ry.

Nore II.—The change of accent on the same word, often
changes its meaning.
EXAMPLES.

col’-league, a pariner. col-league’, fo unife with.
con’-duct, behavior. con-duct’, fo lead.

“des’-cant, @ song or fune. des-cant’, fo comment.

ob’ject, ultimate purpose. ob-ject’, fo oppose.
ref’-use, worthless remains. re-fuse’, fo deny ; reject,
proj’-ect, @ plan; a scheme, pro-ject’, fo jut out.

{in”-ter-dict, a prohibition. in-ter-dict’, Zo forbid.

o’-ver-throw, ruin; defeat. o-ver-throw”, fo throw down.

QuesTions.—Which acecent has the more foreible stress of voice,
the primary or secondary? What effeet does the change of accent
on the same word produce? Give examples.
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Norte ITI.—Emphatic words are often printed in Jftalics.
When, however, different degrees of emphasis are to be
denoted, the higher degrees are designated by the use of
Capitals LARGER or sMALLER, according to the degree of
intensity. s 7

EXAMPLES.

1. To arms! to arus! to ARMS! they ery.
2, Awake, my heart, awaxe !
Green vales and icy cliffs, ALL join my hymn.

3. And Agrippa said unto Paul: Almost thou persuadest me
to be a Christian. And Paul said: I would to God that not only
thou, but also all that hear me this day, were both almost, and
ALTOGETHER such as ] am, except these ‘bonds. :

4. The thing that hath been, it is that which skull be, and that
which is done, is that which shall be done, and there is 1o new
thing under the sun.

NoTe 5 asis. a3 T ieg i
Nore IV.—Emphasis, as before intimated, varies in de-
grees of intensity.

EXAMPLES OF INTENSIVE EMPHASIS,

1. Axrw, warriors, ARM for the conflict!

2. The war is inevitable—and LET 17 coMe ! I repeat it, Sir,—
LET IT COME! Patrick Henry. e

3. I know not what course others may take; but as for me
give me LIBERTY, or give me DEATH! Iem. :

4, " The conflict deepens! Ox, ye brave,

Who rush to glery or the grave!

5. If I were an American, as I am an Englishman, while a
foreign troop remained in my country, I never would lay down
my arms—NEVER, NEVER, never. Pitt.

5 ] :
NO:TE V.-‘--]umphn:ﬂ.s sometimes changes the seat of accent
from its ordinary position.

Questions.—How are emphatic words often denoted? How are
those denoted which are very emphatic? How is Emphasis varied ?
Repeat the examples of intensive emphasis. What effect has Em=
phasis sometimes on accent ? Give examples.
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EXAMPLES.
. He must in’crease, but I must de’crease.
. Joseph attends schools reg/ularly ; but William, ¢’ regularly.
. Did he perform his part grace’fully, or un’gracefully?
. There is a difference between pos/sibility and prob/ability.
5. We are not to inquire into the just’ice or in/justice, the
kon?or or dis’honor of the deed; nor whether it was law’ful or
un’lawful, wise or un’wise.

Note VI.—There are two kinds of Emphasis :— Absolute
and Antithetic. ABsoLUTE EMPHASIS is used to designate
the important words of a sentence, without any direct refer-
ence to other words.

EXAMPLES OF ABSOLUTE EMPHASIS.

L Be we men,

And suffer such dishonor? Mex, and wash not
The stain away in BLooD ?

Ty-morrow, didst thou say? To-MorroW |

Tt is a period nowhere to be found

In all the hoary registers of time. Cotion.

3. I shall know but one country. The ends I aim at, shall be
“My CountrY’s, my Gop’s, and Trura’s.” Webster.

4. T was born an American; I live an American; I shall die
an American. Id.

5. Serak our, my friends; would you exchange it for the
DpEMON’S DRINK, ALcomoL] A shouf, like the roar of a tempest,
answered, “ NO1”

6. You, noble Americans, we bless in the name of the God of
liberty. Kossuth.

7. He paused a moment, and with an enchanting smile, whis-
pered softly the name, *“ England!” Louder he eried, “Excraxp!”
He waved his handkerchief and shouted, *“ ENGLAND I”

8. 0 sacrep rorus! how proud you look!

How high you lift your heads into the sky ;
How huge you are! how mighty and how free! Knowles,

9, “Howp !” Tyranny cries; but their resolute breath

Sends back the reply, “ INDEPENDENCE or DEATH!”

QuesTions.—How many kinds of Emphasis are there? What ig
Absolute Efophasis? @ive examples.
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Nore VIL.—AxtiTHETIc EMPHASTS is that which i8
founded on the contrast of one word or clause with another.

EXAMPLES OF ANTITHETIC EMPIASIS.

1. If we have no regard for our own character, we ought, at
least, to regard the characters of others.

2. Thewicked flee when no man pursueth; but the righteous
are bold as a lion. Bible.

3. Living I shall assert it, dying, I shall assert it. Webster.

4. You were paid to fight Alexander, not to 7&il at him.

5. He is the propitiation for our sins: and not for ours only,
but for the sins of the whole world. Bible.

6. e worship ye know not what: we know what we worship

Nore VIIL—The following examples contain two or
more sets of Antitheses.

1. T will make the stars of the west the suns of the east. Kossufh.

2. We must hold them as we hold the rest of mankind—enemies
in war, in peace, friends. Jefferson.

3. The wise man is happy when he gains his own approbation,
the fool, when he gains that of others.

4. Without were fightings, within were Jears. Bible.

5. When the righteous are in authority, the people rejoice ; bub
when the wicked beareth rule, the people mourn. Ibid.

6. Fuillful are the wounds of a friend ; but the Lisses of an
enemy are decei{ful. Ibid.

T Set konor in one eye, and death in the other,

And I will look on otk indifferently.

8. A man’s first care should be to avoid the reproaches of his
own heart; his next, to escape the censure of the world.

9. Religion raises men above themselves ; irreligion sinks them
beneath the brutes.

10. It is my living sentiment, and, by the blessing of God, it
shall be my dying sentiment ; independence Now, and independ-
ence FOREVER. [Webster.

Nore IX.—The sense of a passage is varied by changing
the place of the emphasis.

QuesTrons.—What is Antithetic Emphasis? Give examples.
What effect has a change of Emphasis on the sense of a passage !
Examples,
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1. Has James seen his brother to-day? No; but Charles has,
2. Ias James seen his brother to-day? No; but he has heard
from him.
3. llas James seen /is brother to-day? No; but be saw yours.
4. Ilas James seen his brother to-day? Noj; but he has seen
his sister.
5. Has James seen his brother fo-day ? No; but Le saw him
yesterday

ReMARK.—To determine the emphatic words of a sen-
tence, as well as the degree and Zind of emphasis to be em-
ployed, the reader must be governed wholly by the sentiment
to be expressed. The idea is sometimes entertained that
emphasis consists merely in loudness of tone. But it should
be borne in mind, that-the most ¢ntense emphasis may often
be effectively expressed, even by a whisper.

SECTION IIL
INFLECTIONS,

InFLECTIONS are turns or slides of the voice,
made in reading or speaking; as, Will you go to
¢

G'eﬁﬁ 6)%;-
N ew{ or to % "

All the various sounds of the human voice may be com-
prehended under the general appellation of tones. The
principal modifications of these tones are the MoNoTONE,
the Rising INFLECTION, the FALLING INFLECTION, and the
CIRCUMFLEX.

Questions.—How are the emphatic words of a sentence deter-
mined? What are Inflections? What are the principal modifica
-
tions of the human voice?
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The Horizontal Line (—) denotes the Monotone.
The Rising Slide (/) denotes the Rising Inflection.

The Falling Slide  (\) denotes the Falling Inflection.
The Curve (~) denotes the Circumflex.

The MoNOTONE is that sameness of sound, which
arises fr0m repeating the several words or syllables of
a passage in one and the same general tone.

Remark.—The Monotone is employed with admirable
effect in the delivery of a passage that is solemn or sublime.

EXAMPLES.

1. Man that is born 6f & woman, 1s 6f few days, and fall 6f
trotible. He eométh forth like @ flower, &nd is ciit down: h@
fleéth filso as 4 shadow, ind continaéth not.

2. Man digth, ind wistéth dwiy: yed, min giveth ap tha
ghost, Aind where1s heé? As thé witers fail from the séa, and
the flodd décayeth and drieth fip, s0 man lieth down, and riseth
ndt; till the heaveéns bé nd more, théy shall ndt awike, nor ba
riised oat of their sleep.

3. For this saith the high ind 16fty one, that Inhabitsth 8tér-
nity, whose nime is Holy, I dwell in the high dnd haly place.

4. Lord, thon hast bgén dar dwelling-plice, In all générations.
Béfore the motntains wére brought forth, or &ver thon hadst
formed the 8arth ind thé world, &vén from &vérlisting to éver-
lasting, Thon art God. Bible.

5. O thaa that rollést abdve, rotind is the shield 6f my fithers!
whénee ire thy héams, Ogstin | thy everlasting light? Ossian.

6. High on & throne of royal stite, which far

Qiitshone thg waalth of Ormis or 6f Ind,

Or where thé gorgeous east, with richést hind,
Showars n her kings biarbiric péarl and gold,
Satan exilted siat! Milion.

ReMARK.—But the inappropriate use of the monotone,—
a fault into which young people naturally fall—is a very

QuestroNs.—How are they sometimes denoted? What is the
Monotone? What passages should be read wjth the monotone ?
Give examples.
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grave and obstinate error. It is always tedious, and often
even ridiculous. It should be studiously avoided.
The Risixe INFLECTION is an upward turn, or slide
‘?f the voice, used in reading or speaking; as, Are you

i
=
o

: )

prepared to recite your P
The FALLiNG INFLECTION is a downward turn, or
glide of the voice, used in reading or speaking; as,

@) -
(’0,
&2

What are you

In the falling inflection, the voice should not sink below
the general pitch; but in the rising inflection, it is raised
above it. 5

The two inflections may be illustrated by the following
diagrams :

d X
- ) P,
1 Did he act © < He acted

)
\/ .
2. Did they go € or “* They went
5
3. If the flight of Dryden is B Pope continues longer on

2y, s
o u » = bt\g'/ =
the &  If the blaze of Dryden’s fire is ©*— the heat of

Pope’s is more regular and

QuesTrons.—What is the Rising Inflection? What is the Falling
Inflection? In the falling inflection should the voice sink below
the general pitch? Is it raised above the general pitch in the
Rising Inflection !
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And hath man the power, with his pride and will,
To arouse all nature with storms at will ?
Hath he power to color the summer clond ?
ToAtllay the tempest, when hills are bowed ?
Can he waken the spring with her festal wréath ?
Can the sun grow dim by his latest bréath ?
Will he come acain, when death’s vale is trod ?
Who then shall dare murmur, “ There is no God 1

ReEMARK.—The same degree of inflection is not, at all
times, used, or indicated by the notation. The due degree
to be employed, depends on the nature of what is to be ex-
pressed. For example; if a person, under great excitement,

the deeree of inflection
would be much greater, than if playfully asks: Are you

asks another: are you in @

43

o

. ns . . - .

in ¢ The former inflection may be called iniensive,
the latter, common.

RULES FOR THE USE OF INFLECTIONS.
RULE I

Direct questions, or those which may be answered
by yes or no, usually take the rising inflection; but
their answers, generally, the falling.

EXAMPLES.

Will you send me those fléwers? Yis; or, I will.
. Did you give me séven? No; I gave you six.
. Are we better than théy? NO; in nd wise.
. Is he the God of the Jews 6nly? is he nct also of the Gén-
tiles? Yés; of the Gentiles also.

QrrsrioNs.—Is the same degree of inflection to he used at all
timesf Repeat Rule I. Give examples.
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5. Do we then make void the law through f4ith? God forbid:
we establish the law, Bible.

6. Will he plead against me with his great péwer? No; but
he will put stréngth in me. Id.

7. Was it ambition that indueed Regulus to return to Chr-
thage? No; buta love of colintry and respect for trath—an act
of moral sublimity, arising out of the firmest intdgrity.

8. Hark! comes there from the pyramids

And from Siberian wastes of snow ?
And Europe’s hills; a voice that bids
The world be awed to mourn him? N@. . Pierpont.

Nore I.—When the @irect question becomes an appeal,
and the reply to it is anticipated, it takes the intense falling
inflection.

EXAMPLES,

1. William, did we not recite our lessons cdrreetly ?

2. Cana more inconsisient argument be urged in its fivor?

3. Did he not perform his part most @dmirably 2

4, Was the Crystal Palace in New York, equal in size to that

in London ?
RULE II.

Indirect questions, or those which can not be an-
swered by yes or no, usually take the falling inflection,
and their answers the same.

EXAMPLES,
. ITow many lessons have you Itarned? Thrde.
. Which has the most eredit marks to-ddy? Julia.
. Where did your father go, last week? To Boston.
. When do you expect him to retirn? Next webk.
. Who first discovered América? Christopher Colimbus.

Nore I.—When the indirect question is one asking a
repetition of what was not, at first, understood, it takes the
rising inflection.

QuesTioNs.—-Does the direct question ever require the failing
inflection? Give examples. Repeat Rule II. Give examples.
Does tha indirect question ever require the rising inflection ?
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EXAMPLES.
1. Where did you find those flowers? In the lawn.
Where did you sfy? In the lawn.
2. When did you say congress adjoirned? Last week,

Nore IL—Answers to questions, whether direct or in
direct, when expressivo of indifference, take the rising

inflection, or the circumflex.

EXAMPLES.

1. Where shall we go? Iam not particular.

2, Shall William go with us? If he chioses.
3. Which do you prefer? I have no choice.

4. Did you care for his friendship? Not mfich,
N

OTE IIL.—In some instances, direct questions become
indirest by a change of the inflection from the rising to the
falling.

EXAMPLES,
1. Will you come to-mérrow or néxt day? Yes,

2. Will yon come to-mérrow, or ndxt day? I will come to-
morrow.

RewARK.—The first question asked if the person ad-
dressed will come within the two days, and may be answered
by yes or no; but the second asks on which of the two days
he will come, and it can not be thus answered.

RULE III.

When questions are connected by the conjunction
or, the first requires the rising, and the second, the
Jalling inflection,

EXAMPLES,
1 Does Napoleon merit priise, or cdnsure?

2. Was it an act of moral cofirage, or cowardice, for Cato to
fall on his sword ?

Repeat Note IT. How do direct questions become indirect?
What is Rule ITI? Give examples.

FOURTH READER. 29
e S B S

3. Isit lm\'f'u].frw do good on the Sabbath diys, or to do &vil
to séve life, or to kill? Bible.
4. Art thou he that should céme, or do we look for andther?

RULE 1IV.

Antithetic terms or clauses usually take opposite
inflections ; generally, the former has the rising, and
the latter the fulling inflection.

EXAMPLES,

1. Tt appears more like a dréam than real Iife; more like a
romance than a dreadful redlity.

2. By honor and dishonor, by evil repért and good repdrt ; as
decéivers, and yet trie; as Gnknown, and yet well kndwn ; as
dying, and behold, we live; as chéstened, and not killed: as
sorrowful, yet always rejoicing ; as pior, yet making many rich;
as having nithing, yet possessing all things. Bible.

Note I—When one of the antithetic elauses is a negative,

and the other an affirmative, generally the negative has the
risiny, and the affirmative the falling inflection.

EXAMPLES.

1. Aim not to shéw knowledge, but to acqnire it.

2. Let another man priise thee, and not thine own méuth; &
stringer, and not thine own lips.

3. You should not say gbvernment, but gdvernment.

4. Show your courage by your dedds, not by your wérds,

RULE V.
The Pause of Suspension, denoting that the sense is
incomplete, usually has the rising inflection.
EXAMPLES.

1. Sir, I implore gentlemen, I adjure them by all they hold
dear in this world, by all their love of liberty, by all their ven-

Repeat Rule IV. Give examples. Repeat Note I, and examples
Repeat Rule V., and examples.
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eration for their 4ncestors, by all their regard for postérity, by
all their gratitude to Him who has bestowed on them such une
numbered and countless bléssings, by all the duties which they
owe to mankind, and by all the duties which they owe to thém-
sclves, to pluse, solemnly pause at the edge of the précipice,
before the fearful and dangerous leap is taken into the yawning
abyss beldw, from which none who ever take it, shall return in
siflety.

- : .

Nore I.—The ordinary direct address, not aceompanicd
with strong emphasis, takes the rising inflection, on the
principle of the pause of suspension.

EXAMPLES.

1. Ye men of Judéa, and all ye that dwell in JerGsalem, be
this known unto you, and hearken to my words. Bible.
2. TFight, gentlemen of E’ngland ! t'.i-,:hr. bold yeéman !
Draw, 4rchers, draw your arrows to the Ixc:{d.
Nore IL.—in some instances of a pause of suspension, the
Bcnse requires un intense fulling inflection.

EXAMPLE.

1. The prodigal, if he does not hecome a pauper, will at least,
have but little to bestow on others,

ReMArk.—If the rising inflection is given on pauper, the
gense would be perverted, and the passage made to mean,
that, in order to be able to bestow on U[he}s, it is necessary
that he should become a pauper.

RULE VI.

E.\'pros&.ons_of tenderness, as of grief, or kindness,
commonly incline the voice to the rising inflection.

EXAMPLES.
1. O my son Ab/malom! my sén, my son Ab/salom! Would

God I had died for theé, Ab/salom, my sén, my sén! Bible.

Note I, and examples. Repeat Note IL, and example. Rule
VL, and example.
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RULE VII.

The Penultimate Pause, or the last but one, of a
[assage, is usually preceded by the rising inflection.

EXAMPLES.

1. The changing seasons declare the kndwledge, pdwer, wis-
dom, and goddness of God.

2. When the savage provides himself with a hut or a wigwam
for shelter, or that he may store up his provisions, he does no
more than is done by the rabbit, the béaver, the beé, and birds
of every species,

REMARK.—The rising inflection is employed at the pen-
ultimate pause in order to promote variety, since the voice
generally falls at the end of a sentence.

RULE VIIL
Expressions of strong emotion, as of anger or sur-
prise, and also the language of authority and reproach,
are expressed with the falling inflection.

EXAMPLES,
15 Strike for your homes and liberty,
And the Heavens you worship o’er youl
2. 0 Fodrs! and slow of hedrt to believe all that the prpheta
have written concerning me¢! DBible.
3. Hiish ! breathe it not aloid,
The wild winds must not Zegr it! Yet, again,
I tell thee—wE ARE FREE !
4. Anse, shine! for thy light is come, and the gldry of the
Lord is rizen upon thee. Bible.

RULE IX.

An emphatic succession of particulars, and emphatio
repetition, require the faling inflection.

Rule VII, and examples. Rule VIIL, and examples. Repeal
Rule IX.
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EXAMPLES,
IT4il, holy light ! offs pring of Ileaven first-born,
Or of the eternal, co-eternal bdam.
The tdar,

The grdan, the kndll, the pill, the bidr,

And all we kndw, or drdam, or fear

Of agony, are thine.

. 5 : :

REMARK.—The stress of voice on each suecessive pare
ticular, or repetition, should gradually be increased as tha
subjeet advances.

Tae CIRCUMFLEX is a union of the iwo inflections
on the same word, beginning either with the Jalling
and ending with the rising, or with the rising and

. ~ - 1 9 l # “-’
ending with the falling; as, If he goes to & & 1

Soe
shall go to §° %%
RULE 1.
The Circumflex is mai inly employed in the langnage of

irony, and in expressing ideas implying some condition,
either expressed or understood,

EXAMPLES,
. Nero was a virtuous prince.
0, &xeellent int erpreter of the laws!
a dog, that thou comest to me with staves?
[i yoii do that, wi will do this,
'y said, too, as you say: “It is our d@stiny.”
That power is used, not to benefit mandkind, but to crish
n.
7. It has been said that this law is a measure of peéace! Yes;
uch peace as the wolf gives to the Iamb—the kite to the dove!
8. They follow an adventurer, whom they fear, and ohev a
power which they hate; we serve a monarch whom we In\'-::,-—-
o God whom we adore.

QuesTioNs.—What is the Circumflex? When is the circumflex
mainly employed? Give examples.
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Remark.—The rising inflection and circumflex are so
neatly allied, that, in many instances, it may be difficult to
determine which should receive the preference in the reading
of a passage. This is particularly the case where infense
inflection is not required. But the difference between the
circumflex and the julling inflection, is so obvious that no
one would be liable to mistake which should be employed.

SECTION IV.
MODULATION.
MopULATION implies those variations of the voice,
heard in reading or speaking, which are prompted by
the feelings and emotions that the subject inspires.

EXAMPLES,

EXFRESSIVE OF COURAGE AND CHIVALROUS EXCITEMENT.

FoLn {Once more unto the breach, dear friends, once more,

ToxE.
MippLE
ToxE.

Or close the wall up with our English dead !
In peace, there is nothing so hetomes a man,
As modest stillness and hmmlltv-

{Bun when the blast of war blows in our ears,

SHORT
AND
Quick.

Then imitate the action of the tiger;
Stiffen the sinews, summon up the blood,
Disguise fair nature with hard-favored rage.
On, ox, you noblest English,
Whose blood is fotehed from fathers of war- -proof |
Fathers, that, like so many Alexanders
Ilave, in these parts, from morn till even fought,
And sheathed their swords for lack of argument
Quick I see you stand like greyhounds in the alip.‘-,
AND Straining upon the start. The game’s afoot ;
VERY Follow your spirits, and, upon this charge,
Loup. Cry—IlleavEN ror HLarrY! ENaLAND! aAND S1. GEORGE]

Hicu
AND
Loup.

Shakspeare.

QuesTioN.—What is Modulation? Give an example.




