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WORDS FOR SPELLING AND DEFINING.

Gor’ aeovs, showy; splendid. | U tir/1 Tv, usefulness.
IIav/ Low Ep, made sacred. *Res’ cu 16, delivering.

#.Aq’ uE pUCTs, water channels, }MoN/ v MENTS, memorials.
Cua1’ LENGE, call out, or invite. | TRA DI/ TION, transmission of
Lim’ pIp, pure; clear. facts and opinions by oral
(/0N NADES, rangesof columns. ] communication, .

1 Per sep’ o Lis, a celebrated city of ancient Persia.

2 N’ ro, a Roman emperor, chiefly remarkable for his crimes

and cruelties, was born A.D. 37, and put an end to his own exist-
ence, A. D. 68,

8. A’ qua Crav/ b1 A, an aqueduet built by the emperor Clau-
dius, and conveying water from the river Arno to Rome.

4. Tap’ mow, afterwards called Palmyra, was a city founded by

Solomon, in the desert of Syria, near the river Euphrates. Its
ruing still remain.

5. Bas’ ¥ Lo, a celebrated city, the capital of the ancient Baby-
lonian empire, situated on the Euphrates river.

ENDURING MONUMENTS.
7 EDINBURGH ﬂ.ET)Ew..

1. The tomb of Moses is unknown ; but the traveler slakes
his thirst at the well of Jacob. The gorgeous palace of the
wisest and wealthiest of monarchs, with the cedar, and gold,
and ivory, and even the great temple of Jerusalem, hallowed
by the vj:;ib]% glory of the Deity himself, are gone; but
Solomon’s reservoirs are as perfect as ever. Of the ancient
architecture of the Holy City, not one stone is left upon
another; but the pool of Bethesda commands the pilgrim’s
reverence at the present day.

2. The columns of *Persepolis are moldering in dust; but
its cisterns and aqueducts remain to challenge our admira-
tion. The golden house of *Nero is a mass of ruins; but the
*Aqua Claudia still pours into Rome its limpid stream. The
tenple of the sun at *Tadmor, in the wilderness, has fullen ;
but its fountain sparkles as freshly in his rays, a3 when a
thousand worshipers thronged its lofty colonnades.

8. It may be that London will share the fate of *Babylon,
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and nothing be left to mark its sit(‘:,'save r.nmmds of crur‘n‘l?-
ling brick-work¢ The Thames will continue to ﬂow' a.sllt
does now. Aud, if any work of art 5‘10‘.[1}& still rise over the
deep ocean of time, we may well believe that 1t wxlltbe
peither a palace nor a temple, bu* some vast aquedue ]nr
reservoir; and, if any name should still flash throug__?{x the
mist of antiquity, it will probab‘ly _'be that of a m:ml\-. -\0], in
his day, sought the happiness of his fellow men, rat 1c':x Lm?
thtir glory, and linked ]xi;a memory to some great work o

jonal utility and benevolence.

mi?n';%litugblhe true glory which outlives all others, and
ghines with undying luster from g-cncrutiur_u to gene.rafmng
imparting to works something of its own l]nﬂlf)l’lu].l%),‘ u: .
in some degree, résening them from the ruin which overtakes
the ordinary monuments of historical tradition or mere mag-
nificence.

Questions.—1. What is said of the tomb of Moses, and of the
well of Jacob? 2. Can you mention other monuments that have
withstood the ravages of time? 3. The name of what' chafncll(:r
will most probably continue to be remembered? 4. What is the
kind of glory that outlives all others?

e D e
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WORDS FOR SPELLING AND DEFINING.

.Pg=cH’ ED, alighted. {Lix/ E AcE, race; descent.
.1/ v1 b, overgrown with ivy. PI'a’ araxT, show ; spectacle.
N E rect/, upright.
Nong, corner. t
G?;" LANT, brave; heroic. 'Bier, hand-earriage for convey-
PRt i ing the dead.
K~iqur, champion. ing :
Car/ T1VE, prisoner. Dux’ geox, close prison.
t]
3 OWL IN THE RUIN.
i Y, 0. A. BONE.
1. What dost thou say, thou watcher gray,
Perched on the ruin 0ld?
Why dost thou look from thy m.exl nook,
On my eyes with gaze 50 bold ?
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Hast thou aught to tell of what befell,
When those walls were strong and high,— LESSON CV.

Of the lady bright, or the gallant knight, WORDS FOR SPELLING AND DEFINING.
Or the captive left to die? ; SBrminh pask wans’ Srusions, {As’ pEoT, look: view.

“Tu-whit, tu-whoo !” came gloomily Re FRAIN/, abstain; keep from.| RoBEs, dresses; arrays.

From a darksome branch of the i\'y tree. Bax’ 1sH, drive away. Buoy’ ax ¢y, lightness.

Fiexp, enemy; evil spirit. iSev/ Er, disjoin; force apart,

Hor’ rip, hideous; shocking. 2Mass’ ¥, bulky; heavy.

-‘1;;::1), move towards; incline. Loge, learning,

. ‘Ere now I've read, and heard it said,
That;fin days long since gone by,

On this gloomy spot, great deeds were wrought  #
By men offlineage high :

Speak ! where are they, the brave and gay,
Who once in the pagednt shone ?

Why are wall and tower, once proud with power,
Now ruled by an owl alone?

“Tu-whit, tu-whoo!”” came mournfully,

As the light breeze rustled a eypress tree.

. Thou sittest there, in thy mansion drear,

Mourning for days long fled ;

Thou art of the past, thy lot is cast
"Mid relics of ages dead.

Thou shalt not sway o’er the ruins gray,
That our hands have helped to rear;

Erect and grand our walls shall stand,
Till Time lies on his bier.

Then a rustle was heard in the ivy tree,
And a voice gave answer solemnly :

. “ Dungeon and bower, cottage and tower,

I cluim them all as mine;

The roof shall fall, and the moldering wall
Shall be clasped by the ivy vine.

Death does not spare the brave nor fair;
Decay still rots the stone :

While they unite their strength to smite,
I still shall find a throne.”

Questions.—1. What reply is given to the questions in the 1st
stanza? 2. What question is contained in the next? 3. For
what is the owl represented as mourning? 4. What is claimed in
the last stanza ?

What rule for the falling inflection on old, dold, 1st stanza!
What, for the rising on die? What is there peculiar in the 1st, 3d,
bth, and 7th lines of each stanza?

&
STEADFASTNESS.

HORACE RUBLEE,
1 O thou who, in the ways
Of this rough world, art faint and weary grown,

Thy drooping head up-raise,
And let thy heart be strong; for better days

Still trust that future time will unto thee make known.

2. In darkness, danger, pain,
In poverty, misfortune, sorrow—all
The woes which we sustain,
Still be thou strong, from idle tears refrain,
And yet upon thy brow, in time, success shall fall.

3. Banish that viewless fiend
Whose horrid presence men have named DESPAIR :
Let all thy efforts tend
Through life unto some great, some noble end,
And life itself will soon a nobler aspect wear.

4., As the soft breath of Spring
Robes, in bright hues, the dark old Earth again,
So would such purpose bring
Thee back the buoydncy of youth, and fling
Joy on thy aching heart, unfelt through years of pain.

3 Like the untrembling ray
Of some clear planet, shining through the night,
Pursue thy steady way ;
And, though through gloom and darkness it may lay,
Thou shalt, at last, emeTge and tread a path of light.
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promise in the book. Twelve times have the trees dropped
their leaves, and yet we have received no land. OQur ]11;71{:;35
have been taken from us. The white man’s plow turns u
the bones ‘nf' our fathers. - We dare not kindle our fires ..aug
yet you said we might remain, and you would give us .h;nd_
s 6. Brother, is this truth 2 But we believe, now our Great
gther_ knows our (?OI:ditiun, he will listen to us. We are as
mourning orphans in our country; but our Father will take
us by the hand. When he fulfills his promise, we will
answer his talk. He means well. We know ir;., But we
can not .think now. Grief has made children of us. When
our I_Jusmo.ss is settled, we shall be men again, and talk t
our Great Father about what he has promis:d. 1 :
7. Brother, you stand in the moccasins of a great chief;
ijou spcz;k the words of a mighty nation, and )‘uir talk Wa;
o r > 1
Ay e and gone; when I shuu?, I
y n the depths of the woods; but no answering

shou ack. ] {
t comes back. My words, therefore, are few. I have
nothing more to say.

: Q:};Es:r:zgrs.—l. Who is meant by the ¢ White Chief”? 2. What
Bj’_d e‘f reat fj'plru ? 3. What, by “two sleeps”? 4. What i;
id of the white man’s plow? 5. How is grief said to have

affected the Indians? 6. What i i
ans? 6. What idea i veyed i i
st e i g s conveyed in the allusion to

———elE—
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Fuor/ sonw, disgusting ; nauseous D& recrs’, deformiti

A MEND’/ MENT, reformation. ; o

Oatus, profine swearing.

Im PRE cA’ TIONS, curses.

Prot Es T4/ TI0NS, solemn decla-
rations.

{ Iar PRES” 810N, effect on the mina.
{RE PrROACH/ FuL, reviling,
FMEN/ A ciNg, threatening.

{ PrU’ DENCE, wisdom. .

é Ex s’ Pe RATE, make yery angry.
! Mob ER A7 Ti0N, forbearance.

{ SE REN’ 1 TY, calmness.

*Beorr’ 15, mocking.
JEST/ 1N, joking- sporting.
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PRECEPTS.
SIR MATTHEW HALE.

1. If a man, whose mtegrity you do not very well know,
makes you great and extraordinary pruf'(!&éiuus, do not give
much credit to him. Probably you will find that he aims at
something beside kindness to you, and that, when he has
gerved his turn, or been disappointed, his regard for you will
grow cool.

2 Beware, also, of him who flatters you, and/tommends
you to your facejor to one who, he thinks, will tell you of
it; most probably he has either deceived and abused you, or
means to do so. Remember the fable of the fox commend-
ing the singing of the erow, that had something in her
mouth, which the fox wanted.

3. Be careful that you do not commend yoursclves. Itis
a sign that your reputation is small and sinking, if your own
tongue must praise you; and it is fulsome and unpleasing to
others to hear such commendations.

4. Speuk well of the absent whenever you have a suitable
opportunity. Never speak ill of them, or of any body,
unless you are sure they deserve it, and unless it is neces-
gary for their amendment, or for the safety and benefit of
others.

5. Avoid, in your ‘ordinary communications, not only
oaths, but all imprecations and earnest protestations.

6, Forbear scoffing and jesting at the condition, or natural
defeets of any person. Such offenses leave a deep impres-
sion, and they often cost a man dear.

7. Be very careful that you give no reproachful, menacing,
or spiteful words to auy person. Good words make friends;
bad words make enemies. It is great prudence to gain as
many friends as we honestly can, especially, when it may be
done at so easy a rate as a good word ; and it is great folly
to make an enemy by ill words, which are of no advantage
to the pafty who uses them.

8. When faults are committed, they may, and, by a supe
rior, they maust, be reproved ; but let it done without reproach
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or bitterness; otherwise, it will lose its due end and use
and, instead of reforming the offense, it will exasperate t.h;
offender, and lay the reprover justly open to reproof.

9. If a person be passionate, and give you il language,
r.ather pity hiin than be moved to anger. You will find that
silence, or very gentle words, are the most exquisite revence
for reproaches; they will either cure the distemiper in the
angry man, and make him sorry for his passion, or they will
be a severe reproof and punishment to him. But, at any
rate, they will preserve your innocence, give you the de-
served reputation of wisdom and moderation, and keep up
the sorcn}'ity and composure of your mind. Passion and
anger make a man unfit for every thing th: pmes him
M wna T every thing that becomes him as

10. Never utter any profane speeches, nor make a jest of
any Scripture expressions. When you pronounce the name
of God or of Christ, or repeat any passages or words of
Holy Seripture, do it with reverence and seriousness, and

not lightly; for that is “ taking the name of God in vain.”

Questions.—1. To whom should you not give much credit? 2.
Why, beware of the flatterer? 3. Why, not commend yourself?
4. In what way should we speak of the ahsent? 5. How should
we behave toward those who are, in any wise, deformed? 6. What
is said of the power of good words? 7. What must sometimes be
reproved ! 8. How must you treat a passionate person? 9. How
should you treat passages of Scripture?

———clrE—
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WORDS FOR SPELLING AND DEFINING.

¢/ i : i
Or m[.\’w, appointed. Re ToucH’/, improve by new
Ca REER’, race; course. touches.

- ¢
L.n’mr ED, wasted. EF FACE/, erase; blot out.
Har’ 1y, perhaps; perchance. ! Twis’ £p, closely united.
Trace, delinéate; draw. U~ cuaNg’ 1NG LY, unvaryiogly.

FOURTH READER.
e A S S

MY BIRTH-DAY.
THOMAS MOORE,

1 ¢ My birth-day 1" _vhat a different sound

That word had in my youthful ears!
And how, each time the day cofies round,
Less and less white the mark appears!

TWhen first our seanty years are told,
It seems like pastime to grow old ;
And, as youth counts the shining links
That Time around him binds so fast,
Pleased with the task, he little thinks
How hard that chain will press, at last.

2 Vain was the man, and false as vain,

Who said : * Were he ordained to run
His long career of life again,
e would do all that he kad done.”

) Ah! ’tis not thus the voice that dwells

Tn sober birth-days, speaks to me;
Far otherwise,—of time it tells
Lavished unwisely, carelessly,—
Of counsel mocked,—of talents made,
“Haply, for high and pure designs,
But oft. like Tsrael’s incense, laid
Upon unholy, carthly shrines,—
Of nursing many a wrong desire,—
Of wandering after Love too far,
And taking every meteor fire
That crossed my path-way, for his star!

8 All this it tells, and T could trace
The imperfect picture o'er again,
With power to add, retouch, efface
The lights and shades, the joy and pain,
How little of the past would stay!
How quickly all should melt away,
All—but that freedom of the mind,
Which hath been more than wealth to me:
Those friendships in my boyhood twined,
And kept till now unchangingly.
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And that dear home, that saving ark,
. W h_uru love’s true light, at last, F've found,
Cheering within when all grows dark,

And comfortless, and storm around.

Q'l‘F:F\'l-‘I(iXH —1. With what difference of feeling does the poet view
the earlier and (he later periods of life? 2. Who is described by
th(? poet as vain and false? 8. How does the writer represent the
vmcs? of his birth-day as speaking? 4. What portion of the picture
of his past life would the poet efface, and as gladly retain?

——aa o
LESSON CIX.
WORDS FOR SPELLING AND DEFINING.

Cuo’ rUS, a singine toe VEX A/ 8, tr
UN IN TER MIT fx:crl?.‘?ﬁ:ec‘:]aiz;ng. 3 ;I‘iP:“_"‘f][[::;”l'w;:(’“{tlzs-im t
Far’ Ters, hesitates: f'ail.s‘ % ;5in. : 2 g
I?l\"' EN, rent; torn off. § REs’ 0 LUTE, firm; unbending.
JE WAILY ETH, bemoans; laments. { AN/ GuIsH, exireme pain.
As sa1L/ ETH, invades; attacks. | Crop, dull, stupid fellow; dolt.
: | S;_’ RENS, two maidens celebrated in fable, who occupied an
1511‘-_114 in the Ocean, where they sat near the sea-shore, and with
their melodious voices so charmed those sailing by, as to make them
g?ﬁi::;o?e .Flrlld;\;‘erj thing else dear, and abide with those maidens
r perished from hunger. T ame is usually derived fr
i e Semrg nd ol e
to the binding or enchaining infiue;sceaﬂf their sweet m;lcic i{;:lor:z
the term * world-Sirens is employed in the following piece, as a
strong expression for fascinations of the world. & :

LABOR.
FRANCES 08G00D.
1. Pause not to dream of the future before us:
Pause not to weep the wild cares that come’o'cr us;
Hm‘rk ‘! how Creation’s deep musical chorus ,
: Unintermitting, goes up into Heaven ! ’
I\‘e\'cr the ocean-wave falters in flowine,
Never the little seed stops in its !I‘U\\'illlﬂr
I\Im}: an)u.f wore richly the rose-heart k«-izps glowing,
Till from its nourishing stem it is rivén. = 2

T B e A= S Ariy
5 {;a!;o: 18 worship !"—the robin is singing;
sabor 18 worship I”"—the wild bee is ringing ;

FOURTH READER.
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Listen! that eloquent whisper upspringing,
Speaks to thy soul from out Natyre’s heart.
From the dark cloud flows the life/ziying shower;
From the rough sod comes the soft-bréathing flower ;
From the small insect, the rich coral bower;
Only man, in the plan, ever shrinks from his part.

Labor is life !—'Tis the still water faileth ;

Idleness ever despaireth, bewaileth : :

Keep the watch wound ; for the dark rust assaileth:
Flowers droop and die in the stillness of noon.

Labor is glory [—the flying cloud lightens

Only the waving wing changes and brightens;

Tdle hearts only the dark future frightens;
Play the sweet keys, wouldst thou keep them in tune.

Labor is rest—from the sorrows that greet us;
Rest from all petty vexations that meet us;
Rest from sin-prijuptings that ever entreat us;

Rest from world2'Sirens that lead us to ill.
Work,—and pure slumbers shall wait on thy pillow;
Work.—thou shalt ride o’er care’s coming billow ;
Lie not down wearied 'neath woe’s weeping willow:

Work with a stout heart and resolute will.

Drodp not, though shame, sin, and anguish are round thee;
Bravely fling off the cold chain that hath bound thee;
Look on yon pure heaven smiling beyond thee;

Rest not content in thy darkness,—a clod.
Work for some good, e it ever so siowly ;#
Cherish some flower,—be it ever so lowly ;
Labor !—all labor is noble and holy ;

Let thy great deeds be thy prayer to thy God.

QuesTions.—1. Why should we not pause? 2. What examples of
industry do we see in Nature? 3. How are the effects of idleness
and industry illustrated in the 3d stanza? 4. In what sense may
labor be said to be rest? 5. What exher tion in the last stanza?
6. What is meant by the term ¢ yworld-Sirens” in the 4th
%, For what should we labor? 8. What 1wuld our great «

Which lines of this poetry rhyme with each other?
after darkness, th stanza? When is this pause generally made?
See p. 48.

11
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STATE/ LI NESS ‘
ATE/ LI NES8, grandeur. DE FEAT/ ED s
7 e e . p, friistrated.
. piis ve ETil, gives; affords. { Hum” AGE, reverence; chéisance
i‘l. nE’ 17, although. ¥x emprT/ ED, freed; delivered
B) ¢cLaiy/, publish; announce. ) AT/ M08 PHERE whole bod
L/ vicrs, decrees P ai 5 e
y 8, decrees; commands. { air surrounding the earth
Ax T i’ sus g 3
/Iy TER MIT/, suspend; stop. } SENS A7 TION, emotion; feeling
y TRs’ ; 4 :
gp, LES/ TIAL, heavenly. j Ar/ ous, minute particles.
Bruergs, orbs; Y8/ TEMS
i , orbs; globes, _;t-\s’ rEMS, combination of parts
WoxT/ ED, accustomed. { into a whole.
VoL v BiL/ 1 T¥, act of rolling. W/ X1 T¥, oneness.

LAW.
RICHARD HOOKER.

1. The statéliness of houses, the goodliness of trees, when
we behold them, delighteth the eye; but that i’um;dation
which beareth up the one, that root which ministereth to
the other nourishment and life, isin the bosom of the earth
f:onceulcd,' and, if there be oecasion, at any time, to search
into it, such labor is then more necessary than pleasant, both
to them which undertake it, and for the lodkers-on. }

2. In like manner, the use and benefit of good laws, all
that live under them, may enjoy with delight and comfort
albeit the grounds and first original causes from “‘heneé
they have sprung, be unknown, i‘-:, to the greatest part of
men, they are.

3. Sinee the time that God Wid first proclaim the ediets
of His law upon the world, heaven and earth have hearkened
unto His voice, and their labor hath been to do His will
He made a law for the rain; Ie gave His decree unto the
sea that the waters should not pass His commandment.

4. Now, if Nature should intérmit her course, and leave
aliogether, though it were for awhile, the observation of her
own law; if those principal and mother elements of the
world, whereof all things in this lower world are made
shoald lose the qualities which now they have; if the frama;
of that heavenly arch erceted over our heads, should loosen
and dissolve itself; if celestial spheres should forget their

FOURTH READER.
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wonted motions, and, by irregular volubility, turn themselves
any way as it might happen; if the prinee of the lights of
Leaven, which now, as a giant, doth run his unwearied
course, should, as it were, through a languishing faintness,
begin to stand and to rest himself; if the moon should wan-
der from her beiten way ; the times and seasons of the year
blend themselves by disordered and confused mixture; the
winds breathe out their last gasp; the clouds yield no rain;
the earth be defeated of heavenly influence ; the fruits of’
the carth pine away, what would become of man himself,
whom these things do now all serve? See we not plainly
that obedience of creatures unto the law of Nature, is the
sty of the whole world?

5. Of Law there can be no less acknowledged than that
her seat is the bosom of God ; her voice the harmony of the
world ; all things in heaven and earth do her homage; the
very,least, as feeling her care, and the greatest, as not
exempted from her power. Both angels and men, and
creatures of what condition soever, though each in different
sort and manner, yet all, with udtform consent, admiring her
as the mother of their peace and joy.

6. Law governs the sun, the planets, and the stars. Law
covers the earth with beauty, and fills it with bounty. Law
directs the light, and moves the wings of the atmosphere;
binds the forces of the universe in harmony and order,
awakens the melody of creation, quickens every sensation of
delight, molds every form of life.

7. Law governs atoms and governs systems. Law governs
matter and governs thought. Law springs from the mind
of God, travels through creation, and makes all things one.
It makes all material forms one in the uhity of system; It
makes all minds one in the unity of thought and love.

TAPPAN.

Questions.—1. To what are human laws, with respect to their
foundations, compared? 2. What is gaid to be the stay of the
whole world? 8. What must be acknowledged of law?
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WORDS FOR SPELLING AND DEFINING.

;:.? FECT/ ED, not natural. As ToN/ 18SH, amaze
; g : aze.
s.ml puf!sh\-r, praise; flatter. JPomp’ ous, ostentatious.
UE PECT/, mistri 41/,
, Mistrust. Ac cost’, speak to; address

REPROOF, TO AN AFFECTED SPEAKER.
7 LA BRUYERE.
lll\".hat do you sfiy? Whdt? T really do not under-
stand you. #Be s0 good as to explain yourself again—Upon
my word, T do not.—O, now I know! you mean to tell me
it is a ?,old day. Why did you not say at once: “It is eold
to-day.” 1If you wish to inform me it rains or snows, pray
- &E ™~ 7 1 1 . 1 :
gay: “It rains:” “it snows;” or, if you think I look well,
and you chdose to compliment me, say: “I think you look
well.”
9 &« o L O
L.i. But,” you answer, “ that is so common, and so plain,
an ?what-every body can say.” Well, and what if they
can k Is it so great a misfortune to be understood when one
speaks, and to speak like the rest of the wérld? I will tell
you what, my friend; you and your fine-spoken brethren
want one thing—you do not suspect it, and I shall astonish
you—you want common sense.
3. Nay, this is not all: you have something o0 much ;
you possess an opini at you have mor se
rj‘hmp e p Tl.lon,;-hdt you have more sense than others.
o source of all your pompous nothings, your
%O}luy sentencgs, and your big words without a meaning
- T ne o
h(? 0’1(} you accost a person, or enter a room, let me pull you
13, your sleeve, and whisper in your ear: “ Do not try to
sl,;ow ]Uf'f }iuur sense: have none at all: that is your part
Ise plain language, if you canjfus ;
. ] s mguage, if you can;fjust such as you find others
se,/who, in your idea, have no understanding; and then,
erhaps, you will get credit for having some.”
(;;\{:}s:sTIf:ss.—l._ “’h}: was not the speaker understood, at first ?
o 1at reason is assigned why he thus spoke? 8. What advice
8 given, in the last paragraph? 4. Are not many readers also, as

well as s Ter { is
as pe:_zk.ms, ofn‘m misunderstood, or uninte¢lligible for the
want of a distinet articulation ?

Why the rising inflection on say and what, 1st paragraph?

2.
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WORDS FOR SPELLING AND DEFINING.

x78uit/ o, pefitioner. Re miss’ NEss, carelessness.
Fuxc/ Tiox, office; employment. fGaLL, chafe; irritate.
Cer’ E Mo NY, form; rite. i'x WEDGE’ A BLE, not to be split
% Dy rur’/ ED, appointed. GxarL’ Ep, knotty.
Mag/ sHAL, chief officer of arms. Pror A N/ TION, irreverence of
Troun’/ cERoON, staff of office. } sacred things.
For’ reir, what is lost by fuult:fCHoL’ ER 1, passionate
{ BLas/ PHE MY, impious language.
{ SnEK’ EL, an ancient Jewish coin
valued at about £1 10s. 6d.

or crime.
iem’/ E DY, cure.
A% FrINGE’, break; transgress.
The part represented as spoken by Isabella, in this dialogue,
should be read in a‘eubduml, but earnest tone of voice, as one
pleading for the life of a brother: while that spoken by Angelo, .
should be expressed in a firm tone of voice, indicative of sternness
and inflexibility, except toward the close, where he says: “1 will
bethink me,” &c., when it should become somewhat subdued.

A FOND SISTER’S LOVE.
BHAKEPEARE,

Lsabella. T am a woeful stiitor to your honor;
Please but your honor hear me,

Angelo. Well, what's your suit ?

Jsib. There is a vice that most I do abhor,

And most desire should meet the blow of justice,
For which I would not plead, but that I must.
Ang. Well; the matter {
Isab. 1 have a brother is condemned to die;
I do beseech you, let it be his Juault,
And not my brother.

Ang. Condemn the fault, and not the actor of {
Why every tault’s condemned ere it be done;
Mine were the very cipher of a fun¢tion,

To find the faults, whose fine stands in record,
And let zo by the actor.

Isab. O just, but severe law!

I had a brother, then ;2must he needs die?

Ang. Maiden, no remedy.

Isab. Yes; 1 do think that you might pardon him,
And neither Heaven nor man grieve at the merey.

Ang. I will not do’t.
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Isab. But can you, if you would 2

Ang. Look; what I will not, that 1 can not do.

Lsab. But might you do’t, and do the world no wrong
If so your heart were touched with that remorse =
As mine is to him ? :

Ang. He's sentenced ; ’tis too late.

Isab. Too lite? Why, nd; I, that do speak a word
May call it back again; well believe this :
I\_u ceremony that to the great belongs :

E\QI the king’s crown, nor the (Ieputlzdjsword

The marshal’s truncheon, nor the judge’s ruh,e
Becomes them with one half so good a grace :
As mercy does. 1f he had been as you, ,
And you as he, you would have slipped ,]ike him
But he, like you, would not have been sggstern -

Auy. Pray you, bédone ! e

Liab. T would to Heaven I had your potency
.t‘%l}d you were Isabella; should it then be tllfml”

No; 1 would tell what "twere to be a judge
And what, a prisoner. 4 =

Ang. Your brother is a forfeit of the law
And you but waste your words. ’

Isab. Alas! alas!

Why, all the souls that are, were forfeit once :
And e, that might the ’vantace best have tc‘mk
F:Juml out the remedy. How would you be j
IJI He, which is the top of judgment, should
But judge you as you are? Oh, think on that;
A_nd merey then will breathe within your lips ¢
Like man new made. -
,.-lu;;. Be you content, fair maid ;
It is the ldw, not /', condemms ynlir brother.
Were he my kinsman, brother, or my m.-n
It should be thus with him ; he dies t.u—n;ﬂrrow.
Isab. To-mérrow? (pl.) oh! that's sudden. Spare him!
spare him ! : kR,
wal, good my lord, béthink you :
".\ ho is it that hath died for this offense ?
There’s many hath committed it.
ol L ke o el
: 4t evl
If the first man that did the edict in [‘:'ir;~:e
Had answered for his deed. Now ’tis ;n:ui’(e,
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Takes note of what is done; and, like a prophet,
Looks in a glass, that shows what future evils,
Or new, or by remissness new-conceived,
And so in progress to be hatched and born,
Are now to have no successive degrees;
But ere they live, to end.
Tsab. Yet show some pity.
Ang 1 show it most of all, when I show justice;
For then I pity those I do not know,
Which a dismissed offense would after gall ;
And do him right, that, answering oue foul wrong,
Lives not to act another. Be satisfied ;
Your brother dies to-morrow ; be content.
Tsab. So you must be the first that gives this sentence ;
And he, that suffegge Oh! ’tis excellent
To have a giant's ;?ength ; but it is tyrannous
To use it like a giant. Merciful Heaven!
Thou rather with thy shawp and sulph’rous bolt
Splittest the unwedgeable and gnarled oak,
Than the soft myrtle : Oh, but man, proud man,
Dressed in a little brief authority,
Most ignorant of what he’s most assured,
Plays such fantastic tricks pefore high Heaven,
As make the angels weep.
We can not weigh our brother with ourself:
Great men may jest with saints,—'tis wit in them ;
But, in the less, foul profanatign.
That in the captain’s but a ¢holerie word,
Which, in the soldier, is flat blasphemy.
Ang. Why do you put these sayings upon me?
Isab. Beeause authority, thouch it €rr like others,
Hath yet a kind of medicine in itself,
That skins the viee o’ the top: go to your bosom;
Knock there, and ask your heart what it doth know
That's like my brother’s fault;. if it confess
A natural guiltiness, such as is his,
Lot it not sound a thought upon your tongue
Against my brother’s life.
Ang She speaks, "tis such sense,
That my sense bleeds with it. ‘Fare you well.
Lsub. Gentle, my lord, turn back.
Ang1 will bethink mic ; come again to-morrow.
Tsab. Hark how L'l bribe you: good my lord, turn back.




SANDERS’ NEW BERIES,
}4ng. How ! bribe me ?
sab. Ay, with such oif}
= W',t] ‘53 » with such gifts, that Heaven shall share with you
ith fond shekels of the tested wold g
Or stones, whose rate is e fieh oF Tha
o o, bse rate 18 either rich or poor,
o l£13;}]1\tiues them ; but with true prayers
al 8ha H o A %
2 e up at Heaven, and enter there,

lijlgufn:hc, p.l':.l}'f!]’ﬁ from pz:-::.\:cr\'ed souls,

. asting maids, whose minds are dedicite
nothing temporal.

Ang.  Well, come to-morrow.

Isab. Heaven keep your honor safe !

Q‘l ESTIONS.—1. What w LT 8 pet: 1.9 W was
¢ NE . 1at was Isabella’
Glic : i : ) 8 petition? 2. Hc as hel

B
P it ltf whom did she refer as an example for
. a\,nl u._ : .J.ll on! 4. When does Angelo say he shows most pity?
- al oifis does ghe o . > . & ‘ = e
ik rﬂ] E\fl oes ghe promise for the [M{:‘liﬂ%{’)f her brother ? ¢
at ru 3 i i : \

T 1:3 or ‘Ihe rising inflection on i, 6th paragraph? What
o 1{: Tull.mn.thenclterms and clauses require ? Rule V. p. 29
y the falling inflection on Zaw, and®risi \ s

2 ising on I? Note L p. 29,

——

LESSON CXIIIL
WORDS FOR SPELLING AND DEFINING.

Hu , i
B RAH/, shout of exultation. | FRAY, eombat;

R R, B cont
AN vap’/ Ems, intruders. 5

) MEN-0F-waAR’, vessels of war,

BROTHER JONATHAN’S SHIPS.

af? : GEORGE GRENVILLE.
100 HLRR;AH for our ships! our merchant-ships !
Let’s raise for them a sone: RS

Th:xt‘_sz:ﬁ:‘:}' glide o’er the foanting tide

With timbers stout and .\‘1:\'!1"? ‘.
That to and fro on the waters <='; :

_;\ml_hnr:lc on the rushine .E.:"\‘;'?P
Like birds they fly, "neath every sky

From South to Northern ::'L'Luzf- At

Hurrazm for our ships! our battle-ships
: Our glory and our boast ; B
That carry death in their bellowing breath

To invaders of our coast. E
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In glory and pride, whatever betide,
May they sail around our shore;
But long be the duy ere, in battle’s fray,
We shall hear their cannons roar.

3. Hurrag for our ships! our stout steam-ships !
That float in strength and grace;
By fire and air their course they bear,
As giants in the race:
That bind the hands of kindred lands
In close and friendly grasp:
God grant no feud by death and blood,

May e’er unloose the clasp !

4. Turran for them all, both great and small,
That float our waters free;
May they saf€ly sail in calm or gale,
In home or foreign sea:
Hurran again for our merchant-men,
Hurrag for our men-of-war!
Ring out the shout for our steam-ships stout,
(/) Hurrag for them all! (ff) Hurran!

Questrons.—1. What is said of our merchant-ships? 2. What,
of our men-of-war? 8. What,.of our steam-ships ?

With what modulation of voice should this piece be read? In
what respect do the 1st, 3d, bih, and 7th lines of each stanza, differ
from the rest?

— T ——

LESSON CXIV.
WORDS FOR SPELLING AND DEFINING.

Mir’ A CLES, supernatural events. EJREBK’ ING, steaming.

Dran’ a TisT, writer of plays. <le xT8/, kindle; set on fire.
«sRaxT/ 1xG, extravagant. { Hor 1 zoN’ TAL, on a level.
AR&” AL 1Z ED, made real A ¥AL/ 0 GoOUS, bearing some
¥U p1Q/ 11 TY, omnipresence. resemblance.

Cox cEp/ TION, idea. DroM’/ E DA RIE3, Epecies of
iGRrAV/ I TY, seriousness. ! camels.

I’z TEN/s10Ns, claims; pretences. T Rex’ DEZ VOUS, (ren’ Jevoo) place

1x 17 TiaLs, first letters of aword.) of meeting.

1. Pax 0 _A” MA, (pan -+ orama,) from two Greek words, together
signifying a whole or complete view, is applied to a large, cireular
picture, presenting, from a central point, a view of objects in every

IL*




