NATIONAL THIRD READER.

This act more than all other acts of Congress, laid
the az af the roof of the ev’l. '
24. Thou beck’ndst to him, and black’ndst a name
more worthy than thou reck’ndst of.

SectioN IT. —SYLLABLES.

1. A Syrrasie is a word, or part of a word, uttered
by a single impulse of the voice. _
2. A MoxosyrraBre is a word of one syllable;
home.
3. A Dissvirasre is a word of #wo syllables; as,
home-less. :
A TrisyLoasre is a word of Zhree syllables; as,
con-fine-ment.
5. A PorvsyrrasLeis a word of jfour or more sylla-
blcxq as, in-no-cen- ¢y, un- in-tel-li-gi- bil-i- 2.
'lm,I LTIMATE i8 the Jast syllable of a w 01d, as ful,
in pcaco;mﬂ.
Tae PenuLt, ‘or penultimate, is the last syllable
but one of a word; as mak, in pedce-mak-er.
8. Tae AxtepENULT, or antepenultimate, is the last
syllable but fwe of a word ; as peace, in peace-mak-er.

In the following lesson, let the pupils give the number and names
of the syllables, in each word.

NIGHT.

1. Nierr is calm and fair : blue, starry, settled is might.
The winds, wifh the clouds, are gone. They sink behind
the hill.

2. The moon is npon the mountains. Trees glisten:
streams shine on the rock. Bright rolls the settled lake:
bright the stream of the vale.

‘3 I see the trees overturned, and the shocks of corn.
The wakeful boy rebuilds the shocks, and whistles on
the distant field.
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4, The dark waves tumble on the lake, and lash its
rocky shores. The boat is brimful in the bay; the oars
are on the rocking tide.

5. The breezes drive the blue mist slowly over the
nirrow vale. Night is settled, calm, blue, starry,
bright with the moon. The Youth are rejoicing, for
lovely is the night.

SecgrioN III.— ACCENT.

1. Accext is the peculiar force given to one or more
syllables of a word.

9. A mark like this ’ is dften used to show which
syllable is accented; as, read’ing, eat'ing, re ward’,
com pel’, mis’ chiev ous, vi o lin’, fire"-eat’ er.

In the following lesson, let the pupils tell which syllable is accent-
ed, in words of more than one syllable.

NIGHT.

1. Nicur is calm and dreary. The clouds rest on the
hills. No star wifly green trembling beam, no moon,
looks from the sky.

9. The stream of the valley murmurs ; but its murmur
is sullen and sad. The distant ocean is heard. The
waves thunder on the rocky beach.

3. The cock is heard from the barn. The hunter
starts from sleep, in lis lonely hut. Thinking that the
dayapproaches, he calls his bounding dogs. He ascends
the hill, and whistles on his way.

4. Hark! the whirlwind is in the forest. Aged trees
are overturned.

5. The hail rattles around. The flaky snow descends.
The tops of the mountains are white.

6. The stormy winds abate. The pale moon emerges
from behind the clouds. Various is the night, and
¢old: receive me, my friends.
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Secrion IV. — EmpHASIS.

1. Esprasss is the peculiar force given to one or more
words of a sentence.

2. To give a word emphasis, means to pronounce it in
a loud or tnluble manner.

3. Emphatic words are 6ften printed in Jtalics; those
more emphatic, in small caprraLs ; and those that receive

the greatest force, in large CAPITALS.

EXAMPLES.

1. Do you wish to study this morning, or to be idle?

2. You were taught to love your bmthel, not to kate
him.

3. It is the sun that shines; it is not the moon.

. He may run; J will not.
. Let hm:, that fear, run ; words and blows for me.
6. Alonzo was the better writer ; Lucy, the better
reader.
7. 1 did not strike him: way? because a dog may not
only bark, but BITE.

8.1 dislike, I rEar, ['HATE him.

SectioN V.—MARks AND PAUSES.

Tee PEeriop.

1. Trg Periop is a round dot or mark like this

9. The period is generally placed after the last word
iu a sentence.

. When you come to a period, you must stop, as if

you hm] nurllmrr more to read.

4. You must pronounce the word which is immedi-
ately before a period, with the f falling inflection*of the
voice.

THE INTERROGATION POINT.

5. But you do not know what I mean by the falling
inflection of the voice.
' 6 I am now going to tell you.
. Listen attentively to what T am going to say.
8 Charles has buuwht a new hat.
9. That sentence was read with the falling inflection
of the voice.
10. I am goma to tell you, in the next lesson, what I
mean by the rising inflection of the voice.
11. Look in [he next lesson, and find the first sentence,
which youn have justaread.
12. Tell me whether you would read it in the same
manner, in the next lesson.

Tae InTERROGATION PPOINT.

Tue IntERROGATION PoINT, or Question, is a mark
like this 2

The Interrogation DPoint, or Question, shows that a
question is fbhed and is n'enerallv read with the rising
inflection of the voice.

EXAMPLES.

1. Has Charles honwht a new hat?

2. Did you say tlnt Charles has bought a new hat?

3. Did youre cad the first sentence in the same manner
that you read the seventh ?

4. Do you know what I mean by the rising inflection

of the voice?

5. Do you know now how to read a sentence with the
falling inflection of the \'01(:(3?

6. Shall I tell you again? Will you listen atten-
tively ? :

7. Are #he little marks after the sentences in the first
lesson, like those at the end of the sentences in this
lesson ?

8. Do you know that youn have read all the sentences
in this lesson wifh the rising inflection of the voice?
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: "
Questions that are asked with who, whose, which, what, how, when, where,
usually require the falling inflection.

EXAMPLES.

‘What o’clock is it ?

How do you do to-day?

What have you in your hand?

‘Where have you been?

When did your father return home?

How did you hear that story ?

How much did he give for his book ?

Whose hat is that in the entry?

What did you see in the street?

ITow high‘is the steeple of St. Paul’s Church ¢
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Tsually, when questions are connected by or, the first _must be 1;“113
with the rising inflection of the voice, and the second with ti'_‘ E.L.]llil
juflection. The parts of the sentence ;11‘1:- .-‘_-1‘.\;1_1';:1-_:(.1_ by E.l_ me 1‘14 tl;;
this , called & comma. At the comma the rising inflection mus
used, and at the interrogation point the falling inflection.

EXAMPLES.

oo
1. Shall I give you a po:u :h, or an apple?
2. Would you 1 Mh? 1ave a kite, or a 1ootball3
3. Is that John, or Charles? ?
4. Are you going home, or into the schocl-hounse ?
5 Will you go now, or will you stay a little
longer ¢ : :
6. Is that a Grammar, or a Geography
. Do you expect to ride, or to walk? :
8. Does your father nuend to build his new house in
city,-or in the country? _
9. Shall we now -attend to our reading lessons, or to
7
our lessons in spelling ?
10. Did you go to church on the last 8 Sabbhth, or did
you stay at home ?
11. Will you ride into the country to-day, or will you
remain here until to-morrow ?

the
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When a question that cannot be answered by yes or no, is immediately

followed by one that can thus be answe red, usually the first question

requires the falling inflection of the voice, and the second the rising
inflection

EXAMPLES,

1. Where have you been to-day? At home?

Whose books are those on the floor? Do they be-
long to John ¢

3. Whither shall T go? Shall I return home?

4. What is that on the top of the house? Is it a
bird ?

5. What are you doing with your book? Are you
tearing out the lea wves ?

4

6. Whnm ghall I send? Will John go willingly ?

7. When shall I bring you those books & W nulu you
like to have them to- dm ?

8. Who told you to return? Did your father?

9. How much did you pay for that bGoL ¢ Moreihas
three s h;]lmn-,

10. How old shall you be on your next birthday?
Eleven{

In this lesson some of the sentences are qa
and some the fal lling inflection of the voice. A few sentences also end-
ing with a period are inserted. It may be observed that questions
\\Inth can be answered by yes, or no, g generally require the rising inflec-

tion of the voice ; and that questions which cannot be answered by yes,
o1 no, generally require the falling inflection,

estions requiring the rising,

EXAMPLES.

1. John, where have you been this morning §
2. Have you seen my father to- da}'?
. That is a beautiful top.
. Where did you gét it?
. I bought it at the toy-shop.
. What did you give for it ?
I gave twenty-five cents for it.
Wi hat excuse have e you for coming late this morn-
Did you not know that it is past the gchool hour?
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9, If you are so inattentive to your lessons; do you
think that you shall make much improvement ?

f0. Will you go, or stay # 'Will you ride, or walk?

11 Will you go IH-LHL'\, or to-morrow ?

. Did he resemble his father, or his mother?

13. Is this book ‘\'1-111'\: or mine ?

14. Do you hold the wateb to-nig ht? We do, sir.

15. Where are our chiefs of old? Where our kings
of michty name? The fields of their battles are silent.
Secarce their méssy tombs remain.

16. We shall ‘also be forgot. This 18fty house shall
fall. Our sons shall not behold the ruins in grass.
They shall ask of the aged, * Where stood the walls of
our fathers ¢’

Tee ExcraMATION POINT.

Ter Excramation Point is a mark like this !

The Exclamation Point is placed at the end of sen-
tences which CXpress surprise, astonishment, wonder, or
admiration, and other stréng feelings; and such sentences
are gencrally read with the falling inflection of the voice.

EXAMPLES,

1. How cold it is to-day!
9. How noisy those boys are in the street!
3. What a simple fellow he is to spend his money so

4. I(..‘r fellow, he does mnot know what to do with

himself! &% :

What a fine morning it is! How brightly the sun
shines! How verdant is the landscape! How swéetly
the birds sing!

6. Oh, d:sgmce upon manhood !
drumlftﬂ !
Alas, poor country, al Imost afraid to know itself!
Fi. Why. here comes my father! Iow quickly he
has returned ! Oh, how glad I am to see him!
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9. Lovely art thou, O Peace! and lovely are thy
children, and loveiy are the prints of thy iootsteps in
the green valleys:

Tar Puriop, INTERROGATION, AND EXCLAMATION.
The pupil has been taught that, when he comes to a Feriod, he
must stop as if he had nothing more to read. He is informed, in this
lesson, how long fo stop. A general rule is, to stop until he has had
time {o count six. The Interrogation and Exclamation are generally
pauses of the same length with the period.

EXAMPLES.

1. George is a good boy. He géts his lesson well.
He is attentive to the instructions of his teacher. He
is orderiy and quiet at home.

2. A good scholar is known by his obedience to the
rules of the school. He obeys the directions of his
teacher. His attendance at the proper time of school
is always punctual. Ie is remarkable for his diligence
and attention. Ie reads no other book than that which
he is desired to read by his master. He studies no les-
sons but those which are avpointed for the day. Ile
takes no toys from his pocket to amuse himself or others.
He pays no regard to those who attempt to divert his
attention from his book.

3. Do you know who'is a good scholar? Can you
pm’nt out many in this room? How negligent some of
,our iellow 'Ullplls are! Ah! I am afraid that many will
1'%'"(3* that they have not 1mpm\ ed their time!

4, Why, hiere comes Charles! Did you think that
he would return so soon? I suspect that he has not
been pleased with his visit. Ilave'you, Charles? And
were your friends glad to see you? When is cousin
Jane to be married? Will she make us a visit before
she is married, or will she wait until she has changed
]1(31' name ?

5. My dear Edward, how happy I am to see you! I
hea,rcl of your approa(,hmu- happiness with the highest
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pleasure. How does Rose do? And how is our old
whimsical friend, the baron? You must be patient, and
answer all my questions. I have many inqui'ries to
make.

6. Do you-expect to be as high in your class as your
brother? Did you recite your lessons as well as he did ?
Lazy boy! Careless child! You have been playing
these two hours. You have paid no atténtion to your
lessons. You cannot say a word of them. THow foolish
you have been! What a waste of time and talents you
have made !

Tue Coya.

Tue Coma is a mark like this

When you come to a Comma in reading, you must
generally make a short pause. Sometimes you must
use the falling inflection of the voiee, when you come
to a Comma ; and sometimes you must keep your voice

suspended, as if some one had stopped you before you
had read all that you intended. The general rule s, to
stop at a Comma just 16mg enough to count one. In this
lesson you must keep your voice suspended when you

come to a Comma.
EXAMPLES.

1. Tt is generally the case wifh children, both boys
and girls, when they are young, that if they can get
any sort of consent, however reluctant, from their par-,
ents, to any of their requests, they are satisfied.

9. With gentlemen and ladies, however, this is differ-
ent. They will scarcely ever, in any case, when they do
ask, if they perceive the slightest doubt on the part of
their friends, accept of any favor.

3. James, though still a small boy, when he perceived
that his mother hesitated a little about granting his
request, decided not to go and ride.

4. “I do not supposé, however, after all,” said his
mother, “that you would be much trouble to us.”
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5. «But,” said he, “if I should stay, I can gét ahead
one more day in my geography.”

6. When his mother and sister had gone, and he could
no lénger hear the horses’ hoofs, he seated himself at his
table and began his work.

Sometimes a Comma must be read like a question.
: EXAMPLES.

1. Do you pretend to sit as high in school as William ?
Did you read as correctly, speak as loudly, or behave as
well as he?

9. Are you the boy, of whose good conduct I have
heard so much ?

3. Who is that standing up in his place, with his hat
on, and his books under his arm ¢

4. Did he recite his lesson correctly, read audibly,
and appear to understand what he read ?

5. Was his copy written neatly, his letters made hand-
somely, and did no blot appear on his book ?

6. Is that a map which you have before you, with
the leaves blotted with ink?

7. Ts this a dagger, which I see before me, the handle
toward my hand ?

8. Will you say that your time is your own, and that
you have a right to employ it in the manner you please ?

Sometimes the Comma is to be read like a period, with the falling
inflection of the voice.
EXAMPLES,

1. Charles has brought his pen instead of his pencil,
his paper instead of his slate, his grammar instead of
his arithmetic.

9. The teacher directed him to take his seat, to study
his lesson, and to pass no more time in idleness.

3. James threw his book on the floor, his hat on tha
table, and his pencil on the bed.

4. And so you have a garden of your own, and you
plint and transplint, and are dirty and amused.
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5. William has left his hook instead of his ball, his
]v'-'J' ii instead of his bat, his ink instead of an orange,
his pen instead of his knife,

6. Dear! how charming it must be to waik out in
one’s own garden, and sit on a bench in the open air,
with a fountain and a tin cup, and a rolling stone ax"l

an u,]. bor !

Sometimes the Comma is to be read like an Exclamation.
EXAMPLES.

1. Oh, how (-:m you destroy t‘u':ae beautiful things
which your father lms(nrcd for you! that beautiful top,
those }mh,]ml marbles, that excellent ball, and that
beautifully painted kite—oh, how can you dsfruy them
and expect that he will buy you new ones!

2. Lovely art thou, O Peace! and lovely are thy chil-
dren, and lovely are the prints of thy footsteps in the
reen valleys!

3. Oh, how canst thon renounce the boundiess store
of charms that Nature to her votary yields! the war-
biine woodland, the I'L‘RHHIH'HI]"A_' h::n_' the pomp of
mme« the garniture of fields, all that the genidi ray
of morning gilds, and all that echoes to the E(mj_r_ of
even, all that the mountain’s sh

and ail the dread magnificence of heaven—oli, how canst

eltering bosom shields,
thou renounce and hope to be forgiven!

4. O Winter! ruler of the inverted year! thy
tered! hair with sleetlike ashes filled, thy breath
gealed upon thy lips, thy cheeks fringed with a bdard
made white with other snows than those of age, thy
Tl.ra_-hf:mi'\\' -apped in clouds, a leafless branch thy scep-
ter, and thy throne a sliding-car, indebted to no wheels,
lulT urged ‘;v storms along its slippery way, I love thee,
all unlovely as thoun seemest, and dreade d as thou art!

Tur SeMICOLON.

Tue Semicoron is made by a comma placed under a
period, thus 3

THE BEMIQULON. 29

When you come to a Semiecolon, you must generally
make a pause twice as long as you would make at a
comina. ;

Sometimes you must use the falling inflection of the
volce when ;‘m come to a Semicol un, and sometimes
you must kut?p your voice suspended. 'When you come
to a Semicolon in this lesson, you must keep your voice
suspended.

The general rule when you come to a Semicolon is,
to stop just long enough to count two.

EXAMPLES.

1. That Géd whom you see me daily worship ; whom
I daily call upon to bless both you and me, and all man-
kind ; whose wondrous acts are recorded in those Serip-
tures which you constantly read ; that God, who created
the heaven and the earth, is your Father and Friend.

9. My son, as \-ou Lave been used to look to me in all
your actions, and have been afraid to do any thing un-
less you first knew my will ; so let it now be a rule of
your life to look up to God in all yeur actions.

If I have scen any perish for want of clothing, or
any poor wifhout covering; if his loins have not blessed
me, and if he were not warmed with the fleece of my
sheep; if I have lifted up my hind against the father-
less, \\hun I saw my help in the gate; then let mine
arm fall from my shoulder-blade, and mine arm be
broken from the bone.

4. If my land cry against me, or the farrows thereof
Cmnl)lain; if T have eaten the fruits thereof without
monev, or have caused the owners thereof to lose their
life; let thistles grow instead of wheat, and cockles in-
stead of barley.

Sometimes you must use the falling inflection of the voice when you
come to a Semicolon, as in the following

EXAMPLES.

1. Let your dress be sober, elean, and modest; not te
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set Off the beauty of your person, but to declare tne
sobriety of your mind ; that your outward garb may
resemble the inward plainness and Lunl}llul\' of your
heart.

2. The prevailing color of the body of a tiger is a
deep tawny, or orange yellow; the face, throat, and
lower part of the belly are nearly white ; and the whole
is traversed by numerous 1ong b lack ‘-I.HlJL‘

8. The Ilt)le‘ next to the IHottentot, , is the favorite
prey of the lie'm; and the elephant and camel are both
highly relished ; while the sheep, owing probably to its
\woll\ fleece, is seldom molested.

4. The ho!x with his strong tecth, breaks large bones
wifh the greatest ecase; and he often swallows their
fragments Lﬂnnfr wifh the flesh.

5. The horse is quick-=sighted ; he ean see things in
the night which his rider cannot perceive ; but when it
is too dark for his sight, his sense of smelling is his guide.

6. In summer, ]mws- in the country feed on grass, or
on grass and oats; in winter, they eat oats, corn, and
hay. When grazing in the ]'m:larm'er they ;Lf‘d.ﬁ\'% choose

the shortest grass, because it is the sweetest ; and as
they have cutting teeth in both their jaws, they can eat
véry near the glud’l(l. :

7. Between Nose'and Eyes a strange contest arose ;
the spectacles set them unhappily wré ng ; the pmnt in
dispute was, as all the world knows, to which the said
spectacles ought to belong.

8. That tleepe shade shall break away ; that deeper
sleep shall leave mine eyes: thy light shall g give eternal
day ; thy love, the rapture of the skies.

The Semicolon is sometimes used for a question, and sometimes as an
exclamation, :

EXAMPLES.

1. And shall not the schoolboy blush thus to idle
away his time; the schoolboy, who is awake to the im-
portance of improving his mind; to whom the eyes of
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teacher and par'ents are turned with so great interest
and anxiety ?

9. Do roses grow upon nettles ; cherries upon vines;
figs in the sea?

3. But let us go away; it is a dreadful sight !

4. Oh, it was im’piuus; it was unmanly ; it was poor

and pitiful !
5. By such excuses ghall the truant insult his teacher;
and shall he hope to receive a rew ard for his idleness

and folly ?

6. Is this the man that made the earth to tremble;
that shook the kingdoms ; that ]lhid(, the world hlu, a
desert ; that dL-Tln\ ed the cities

76 1*].1:3\\ ell ! \Ll\ the ~mll(, 01 Him who resides in
the heaven of heavens be upon thee; and against thy
name, in the volume of his will, may happiness be
\\'1‘im'n

. Who that bears a human bosom, hath not often
felt how dear are all those ties which bind our race in
gentleness togéther; and how sweet their force, let for-
tuuc s W ’1\.'\\‘:11(] hand the while be kind or cruel ?

Tae CoLox.

T Corox consists of two periods placed one above
the other, thus- 2

Sometimes the passags ending with a Colon is to be
read with the voice suspended; but'it should generally
be read with the falling inflection of the voice. In this
lesson the falling inflection is required.

The general rule, when you come to a Colon, is to
stop just 1ong enongh to count four: or twice as long as
you are directed to pause at a Semicolon.

EXAMPLES.

1. The smile of gayety is often assumed while the
heart aches within: thouwh folly may laugh, guilt will
stulg.
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Night is calm and fair: Dblue, starry, and settled is
Trees glisten: streams shine on the rock.

Bright rolls the settled lake : bright the stream of

The vale.

My dear chilc hen I give you these trees: you see
ﬂm; Hw} are in good condition. They will thrive as
much by your care as they will decline by your negli-
gence: their fruits will reward you in proportion to
your labor.

5. Bare trees and shrubs but ill, you know, could shel-
ter them from rain or snow: stepping into their nests
they paddled: themselves were chilled, their eggs were
addled: soon every father bird and mother grew quar-
reisome and pecked each other.

The temples are profaned : the soldier’s ecurse re-
gounds in the house of God: the marble pavement
trampled by iron hoofs: horses neigh besic le the ulmx

. Blue wreafhs of smoke ascend through the trees,

and 1_.u tray the half-hidden cottage: the eye contem-
lat sll-thatched ricks, and barns bursting with pién-
ty: the peasant laughs at the approach of winter.

Tn this lesson the passages ending with a Colon are to be read with
the voice suspended.

&

EXAMPLES

Ile was 6ften heard to say: I have done with the
world ; and I am willing to leave it.

9. I never heard a word about it bef fore, s h&!d George,

yosterday : who told you about it, Charles

3. I never heard one word of it before, b.mi my uncle
Toby, hastily: how came he there, Trim ?

4. Thou shalt pronounce this parable upon the king
of Babylon; and shalt say: How hath the oppressor
ceds E_"-I-‘;

5. That day he wore a riding coat, but not a whit the
warmer he: another was on "Th ursday brought, and ere

the Sabbath he had three.
6. George, you must not laugh at me; 1 will not bear
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it. You forgdt what you are about when you ridicule
me: T know more than you do about the lessons.

7. It is not only in the school-room that attention
should be given to your books: there is a place, one not
like a school-room, I mean your own chamber, where
you can find many oppor tunities of acquiring lm(_mflulge.

8. It is not only in the sacred fane that homage should
be paid to the Most High: there is a temple, one not
made with hands, the waulted firmament, far in the
woods, almost beyind the sound of city chime, at inter-
vals heard through the breezeless gir.

Tae Parextorsis, CRoTcHETS, AND BRACKETS.

A Parextmesis is = sentence, or part of a sentence,
inclosed between two curved lines like these ()

The curved lines in which the parenthesis is inclosed
are called Crofchets.

Sometimes a sentence is inclosed in marks Ttke
these [ ], which are called Brackets.

Sentences which are included within Crotchets. or
Brackets, should generally be read in a quicker and
lower tone of voice.

EXAMPLES.

1. 1 asked my eldest son (a boy who never was guilty
of a falsehood) to give me a correct account of the matter.

9. The master told me that the lesson (which was a
very difficult ene) was recited correctly by every pupil
in the class.

3. Starting up (in his dream, for he had already fallen
asleep), Edward ran down stairs.

4. The fear of his far‘uer""* rl;apleacme and contempt
(this last word is rather too strong, but it best expresses
my meaning) becamne more active than his fear of the
horse.

5. Ingenious boys, who are idle, think, with the hare
in the fable, that, -unningz with snails (so they count the
rest of their schoolfellows), they shall come soon enough

3
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to the post; though sleeping a good while before their
starting

6. The stomach (eramm’d from every dish, a tomb of

boiled and roast, and flesh and fish, where bile, and
wind, and phlegm, and acid, jar, and all the man is one
intestine war) remembers 6ft the schoolbey’s simple
fare, the temperate sleep, and spirits light as air.

7. My father and my uncle Toby (clever soul) were
gitting by the fire with Dr. Slop; and Corporal Trim
(a brave and honest fellow) was reading«a sermon to
them, 3

8. I know the banker I deal wifh, or Hw ]'Jln'k:'ciun I
usually eall in, [There is no need, cried Dr. Slop (waking)
to call in any physician in-this case,] to 1,.}(_ 11(.1“1(‘1 of
them men of much religion.

Tae Dass.

Tee Dasn is a straight mark like this —

The Dash is sometimes used to express a sudden stop,
or change in the subject.

The Dash is frequently used instead of Crotchets or
Brackets, and a parenthesis is thus placed between two
Brackets.

Sometimes the Dash requires a pause no longer than

a Comma, and sometimes a longer pause than a Period.

In the following sentences the Dash expresses a sud-

den stop, or change of the subject.
EXAMPLES.

1. If you will give me your attention, I will show
vml-—hm stop, I do not know that you wish to see.

2. I stood to ]mu—l love it well—the rain’s continu-
ous sound ; small ﬂ]'-u[ae but thick and fast they fell,
down straight into the ground.

8. The wild horse thee approaches in his turn. Ilis
mane stands up erect—his 1.u~ujl~ burn—he snorts—he
pricks his ears—and starts aside.

THE DASH. 5

4. There was silence—not a word was said—their
meal was before them—God had been thanked, and
they begin to cat.

5. They hear not—see not—know not—for their eyes
are covered with thick mists—they will not see.

6. And thus, in silent waiting, stood the piles of stone
and piles of wood; till Death, who, in his vast affairs,
never puts things off—as men in theirs—and thus, if I
the trnth must tell, does his work finally and well—
winked at ous hero as he passed,—Your house is fin-
ished, sir, at last ; a nirrow house—a house of clay—
vour palace for another day.

The Dash is sometimes to be read as a Period, with the falling inflec-
tion of the voice.

EXAMPLES,

1. You speak like a boy—Ilike a boy who thinks the

‘old gnarled oak can be twisted as easily as the young

sapling.

2. He hears a noise—he is all awake—again he hears
a noise—on tiptoe down the hill he :01153 creeps— Lis
Goody Blake! She is at the hedge of Harry Gill.

3. Now launch the boat upon the wave—the wind is
blowing off the shore—I will not live a cowering slave,
in these polluted islands more.

4. T am vexed for the boys—I am vexed when I thmk
of William and le nes 11\1115 their father’s life—DBut let
us say no more of t

The Dash is sometimes to be read like a Comma, with the voice sus-
pended.

EXAMPLES. &

1. Your joy—deny it not—is to pinch the poor dég’s
ears, and pull his tail.

2. This room—jyour playhouse and your prison—you
leave not for twelve hours.

He was too weak, however, to talk—he could only
look his thanks.

4. I had always thought that I could meet death
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without a murmur; but I did not know, she said, with
a faint voice, her lips quivering—I did not know, till
now, how hard a thing it would be to leave my child.
5. Fear not the dog—timid child, come here!
6. Our land—the 1l rst garden of "liberty’s tree—it has
been, and shall yét be, the land of the free.

hH "o 2 3 thi
he Dash sometimes precedes something unexpected ; as when a

sentence beg 1sly ends humorously.

EXAMPLES.

1. Good 1)001:]1- all, with one accord, lament for Mad-
am Blaize ; who never wanted a good word—f{rom those
\\'}1(1 spoke her praise. =

.. The needy seldom passed her door, and always
fmmd her Lmnl; she freely lent to all the l‘mnl‘——\\'im
left a pledge belund.

3. She strove the neighborhood to please, with man-
ner wondrous winning; and never followed wicked
\vn.‘_.'s—cxc.l_-}:a.‘ when she was sinning.

4. At church, in silks and satin new, with hoop of
monstrous size, she never slumbered in her pew—Dbut
when she shut her eyes.

The Dash is sometimes to be read as a question, and sometimes as an
exclamation.

1. What shall we call them ?—Idle boys—thoughtless
b:\‘w-—]m\-s that do not ulh.”‘ their 1!:L1 ulw—:)n\\ that
rob birds’ nests—Dboys that ought to be puu.—xwdf

. Do you sece that neat little cottage near the wood—
a -munﬂ grass-plot before it—a nice :_(‘didt'll in the rear
_1[5 oof H.EJ{I '11 by green elms?

. Is it not sad onuuwh to see our young friends die—
our I.nlu ents—our brothers and sisters—to think that we
shall hear their dear voices no more—that they will
never look on us again?

4. Now, now, the secret I demand; out with it—
speak—discover—utter.
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5. How has a smile changed to a frown—a soft word
to a Liarsh oath—the gentle Tamb to a greedy wolf—love
to hatred!

6. Now for the fight - for the cannon-peal—for-
ward—through blood to11—clouu—hle !

Trme Hyeuex, ArostrorHE, DLERESIS, AND QUOTATION.

Tue IIvraex is a little mark like this = Itlooks ke
a short dash.

The Hyphen is placed at the end of a line when a
word is divided, and it is used to make one word of two
or more ; as, fire-shovel, sea-water, good-for-nothing.

AN Avo:moi»uh is a comma pLLud above the line;
thus ?

The Apostrophe shows that one or more letters are
left out; as, ’tis for it is, tho’ for though, lov’d for loved.
It is also used to show who possesses or owns a thing ;
as, John’s book.

A Drizresis consists of two periods placed over a
vowel; thus a

The Diseresis shows that the letter over which it is
placed is to be pronounced separately ; as, credtor, aérial.

A QuoraTiox consists of four commas ; two placed at
the beginning, and two at the end of one or more words.
The two at the beginning are placed upside down.

The Quotation shows that the word or words inclosed
were spoken or written by some other person; as,
“ George,” said his mother, “please to hand me my
fan?

In this lesson the pupil is to name each of the above marks, and ex-
plain its use. :
EXAMPLES.

1. A pail-ful of sea-water is heavier than a pail-ful of
gpring-water.
2. The good-for-nothing school-boy has 16st his broth-
bldte—penul and broken his sister’s slate-frame.
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3. What shall we say of thee, fair-hair'd boy, whe
dar’st to catch thy father’s untam’d colt, and ride him
upon the sea-shore?

4. The short-sighted young man rejected a wise méas-
ure, because it wounld not add to his pléasure. :

5. Poor Richard says, “Take care of the pence and
farthings, and the pounds and shillings will take care of
themselves.”

6. Our teacher says, “Take care of the minutes, and
the hours will take care of themselves.”

7. A wise man once said, “ Remember thy Credtor*in
the days of thy youth.” 4

Toe GrAvE AccENT.

Ture Grave Accent is a mark like this *. It shows
that the single vowel over which it is placed is not silent,
but forms a separate syllable; as, agéd, learnéd.

EXAMPLES.

1. That blesséd and belovéd child loves every wineed
thing. s £

2. Both the chickén and the martén, in the kitchén,
are stripcd or streaked.

3. That agéd and learnéd man says that that modél
vess¢l can weather the severést storm,

EXERCISES IN READING.

-
1. Troe RicHEs.

A LITTLE boy sit by his mother. He looked long
L) into the fire, and was silent. Then, as the deep
thought passed! away, his eye brightened, and he spoke:
« Mother, I will be rich.”

9. “Why do you wish to be rich, my son?’ And
the child said, ¢ Every one praises the rich. Every one
asks? after® the rich. The stringer at-our table yéster-
day, asked who was the richest man in the village.

3. “At school there! is a boy who does not love te
learn. He ean not well say his lesson. Sometimes he
speaks evil words. DBut the other children do not blame
him, for they say he is a wealthy® boy.”

4. Then the mother saw tMat her child was in danger
of thinking that wealth might stind in the place of
goodness, or be an excuse for indolence,’® or cause them
to be held in honor who lead evil lives.

5. So she said, “ What is it to be rich?”. And he an-
swered,” “I do not know. Tell me what I must do to
become rich, that all may ask after me and praise me.”

1 Passed (phst).—2 Ask (isk).—* After (&ft'er)—* There (thir.)—
YWéalth' 3 rich.—*® In’do lence, idleness.— An swered (n’ serd).




