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PREFACE

TO THE AMERICAN EDITION.

“Tug Crassic FrEven Rpaper” was compiled for
the use of students who are sufliciently advanced to
enable them to be made acquainted with the writings
whigh constitute the standard: literature of France.
To adapt it- to the wants of young persons of either
sex; it has not been thought sufficient merely to ex-
clude from it every thing of an exceptionable charac-
ter; pains have also been taken to select pieces which,
while they reward the efforts of the student. by im-
parting valuable instruction or innocent amusement,
are at the same time intended to inculcate, in an
agreeable manner, those moral lessons so indispensable
for the formation of the youthful mind.

The broad field of classie French literature is rich
in: materia s for such a work ; and the peculiar clear-
ness, vivacity, and gracefulness of its writers cannot
fail to commend it to the particular attention of stu-
dents. Each piece in the book presents a subject
complete in itself. By selections from the writings of
all the literary periods, the reader is enabled to form
his judgment and taste by a comparison of the various
styles of writing, and the work is thus rendered a
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faithful mirror of the best French literature, ancient
as well as modern.

The unrivalled excellence of I\‘Ioliére’§ dramas,
and the perfect models of familiar conversatlonfil lar?-
guage which they afford, have secured a _p!ace in thlS.
volume for some of the best scenes of, his prose pro-
ductions.

La Fontaine’s fables are too well known to need
commendation.. Their uniform excellence has render-
ed the task of selecting from them a matter of no small
difficulty to the compiler.

The names of Fénélon, Bossuet, Racine, Montes-
quieu, Florian, Marmontel, and of Chateaubri.énd, La
Mennais, Thierry; Béranger, De Jouy, Scnbe,. ‘and
many others of scarcely inferior note, whose writings
have contributed to form the present work, will be at
once a justification of its claim to rank as a cla'ssical
production, and a guaraniee for the superior merit and
excellency of its contents. ‘ :

The particular arrangement of ¢« The Classic
French Reader,” with a view to its adoption as a
school-book, merits a passing notice.

The publication in this country of “Ollendorfl’s
New Method of Learning French,” very soon created
a demand for a French reading-book differing in its
arraﬁgement from any one previously in use. A very
marked feature of Ollendorff’s Method —and one
which has contributed not a little to commend it to
public favor —is, that it wholly dispenses with the use

of & dictionary, thereby shortening the process of in-
struction by a great economy of time, and freeing the
student from what had generally proved the most dis-
couraging part of his task. As a result of the adop-
tion of this new method, it was soon obvious, not that
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a language can be learned without effort, but that a
very considerable portion of the effort hitherto be-
stowed for this object had been misapplied. It was
therefore requisite thiat a reading-book to accompany
Ollendorff’s Grammar should, as far as the nature of
the ease would admit, preserve in its arrangement
something of the adaptation to its object which had
rendered the latter work so acceptable to students.

As an elementary Reading-book for beginners, the
Publishers accordingly made choice of the *Introdue-
tien. to the French Language,” by M. de Fivas, the
compiler of the present work. The “Introduction,”
like the ¢ New Method,” is progressive in the order of
its lessons; and not only is the necessity of resorting
to a dictionary obviated, by a vocabulary of all the
words and phrases contained in the work, but, in addi-
tion, every mood and tense of a verb the student will
meet with is explained at length, thus affording him
the means of perfecting his familiarity with an impor-
tant feature of the grammar.

The utility of the “Introduction,” and its adapta-
tion to ‘the wants of learners, have. now been tested
by experience.  The ptinciples which should govern
in the compilation of a book for advanced students
are therefore sufficiently demonstrated. In adapting
the “Crassic Froxca Reaper” to the stage of in-
struction it is intended to occupy, it is thought the
student may profitably dispense with any aid above
what is usually found in a copious dictionary. « The
“ Vocabulary,” therefore, while it embraces and de-
fines every word used in the book, not only in its par-
ticular acceptation, but in its primary significance,
contains only the infinitive mood and the participles
of the verbs. Great pains have been taken to define
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the idiomatic phrases, and every collocation of words

that would be likely to perplex the learner. The oc-.

casional notes running through the work, designed to

illustrate historical, TeOO‘Iapthd and grammatical .

points, will be found of essential service in elucidating
the text.

The short biographical sketches of the most distin-
guished French writers will be read with interest, and
be found to contribute not a little to the interesting
outline of the language and literature of I'rance. which
it is one of the objects of “The Classic French Read-

r” to supply.

The learner cannot be too earnestly urged to aim
at a full and thorough mastery of all the pieces con-
tained in this work, even at the cost of repeated read-
ing and prolonged study. = A little resolute application
to attain familiarity with the great variety of style and
diversity of expression it affords, will contribute more
to an available knowledge of the French language
than years spent in careless and desultory reading, and
will leave few obstacles to be overcome by the student
in his subsequent course.

As a convenient and compendious manual for stu-
dents, combining, in some measure, the advantages of
a reading-book, lexicon, and grammar, — and thus con-

“taining within itself the means for its own interpreta-

tion,— the work is kindly commended to the favor
of all who are interested in the language and literature
of France.

Al by .TEVVETT.V
New-Yorg, June, 1849,
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DON QUICHOTTE.
Au Lecieur.

" Ox raconte que Philippe 111, roi d’Espagne, étant un jou
4 un balcon de son palais de Madrid, vit sur le bord_du Man-
canards un étudiant qui, tenant un livre & la main, interrom-
f)ait de temps en temps sa lecture pour se donner de grands
coups sur le front avec des démonstrations extraordinaires de
joie.  Ce jeune homme, dit le roi, a perdu la téle, ou il lit doa_z
Quichotte. - Lie monarque avait deviné juste ; c’était don Qui-
chotte: que lisait ’6tudiant, et il n’était fou que de plaisir.*

1l nest personne qui ait lu cette admirable production de

- Cervantes, i qui il ne soit arrivé de faire ainsi que I’étudiant ;

ot comme tous ceux qui savent lire veulent connaitre don

Quichotie, afin de rire aussi avec lui, nous allons donnerflej

portrait du fameux chevalier de la Manche, avec un abrégé
de ses principales aventures.

# <« De tous les livres que Fai lus, don Quichotte est celui que jaime-
rais mieux avoir fait."—St.- Evremond, letire au maréchal de Créquy.




