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THE

NATIONAL FOURTH READER.

PART I.

ELOCUTION.

Erocurrox is the delivery of extemporaneous or written
composition. Its more general divisions are Artioura-
TION, SYLLABICATION, ACCENT, Exprasis, Inrreetion, Mop-
ULATION, and PAuses,

SecrioN I—ARTICULATION,
DEerFmNTITONS.

1. ArriovrnATioN is the distinct utterance of the Oral
Elements, in syllables and words.

2. Orar Erevents are the sounds that, uttered sepa-
rately“or in combination, form syllables and words.

8. ELeMENTs ARE PRODUCED by different positions of
the organs of speech, in connection with the voice and
the breath.

4. Tar Privcrear OreANs oF SpEzon are the lips, teeth,
tongue, and palate.

5. Voice 15 PRoDUCED by the action of the breath upon
the larynx.!

6. ELevENTS ARE DIVIDED into three classes: eghteen
Tonies, fifteen Subtonics, and ten Atonics.

7. Toxucs are pure tones produced by the voice, with
but slight use of the organs of speech.

8. Susroxics are tones produced by the voice, modified
by the organs of speech.

! The larynx is the upper part of the traches, or windpipe.
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9. Aronics are mere breathings, modified by the or
gans of speech.

10. Vowers are the letters that usnally represent the
Toni¢ elements, and form syllables by themselves. They
are @, ¢, 1, 0, 4, and sometimes 7.

11. A Dreuraone is the union of two vowels m one
gyllable ; as, o¢ in 0dl, ow in our.

12. A Dierarg, or improper diphthong, is the unior
of two vowels in a syllable, one of which is silent; as,
o in loaf.

13. A TrrerTHONG i the union of three vowels in one
syllable; as, eau in beaw, teu in adiew.

14. Consonants are the letters that usually represent
either Subtonic or Atonic elements. They are of two
kinds, single letters and combined, viz.: b, ¢, d, f, g, h,
JkLmmnp qrnst, v, w X ¥, z; th Subtonic, th
Atonie, ch, sh, wh, ng.

The term Consonant, literally meaning sounding with, is applied to these
letters and combinations, because they are rarely used in words without

having a vowel connected with them in the same syllable, although
their elements may be uttered separately, and without the aid of a vowel.

15. Coenates are letters whose elements are produced
by the same organs, in a similar manner: thus, Jisa
cognate of » ; % of ¢, &e.

16. Avrmaseric Equivarests are letters, or combina-
tions of letters, that represent the same elements, or
sounds; thus, ¢ is an equivalent of e, in pique.

Tasre or Orar Eremexnts.!

1. Toxics. 4,%as in bire, cire.
4, as in 4ge, ate. 4, ¢ fsk, gliss,
% &t - Iind, ore, “ hé thése.
“  &rt, &rm. oré, ¢ ¢k, é&nd
3

« g, bal &' « hér, vérse.

! First require the pupils to utter an element by itself, then to pro-
nounce distinetly the words that follow, uttering the element after each
word—thus: dge, &; dte, 4: 4t, 4; 1ind, 4, &c. Exercise the class upon

TABLE OF ORAL ELEMENTS.

=}
=

asin ice, child. | 7’ asin 7ake, bar.
ink, inch. ‘ this, with,
o0ld, héme. vine, wice,
6n, bond. wake, wise,
do, prove. yard, es.
clibe, clire. zest, gaze.
bid, hash. azure, glazier
fill, pish.
our, house. Aroxics.
Jame, fife.
hark, Aarm.
babe, orb. kind, Ziss.
did, dim, Pipe, pump.
gag, gig. same, sense.
join, joint. tart, {foast.
lake, lane. thank, youth.
mild, mind. chase, march
name, nine. shade, shake.
ng, gang, sang. wh, whale, white.

-
\:—l.

S O e
g8

e g=h
QLS
a3 A

,“:-., C-§= (=

. SuBTONICS.

the above table, till each pupil can utter conseoutively all the Oral elo
ments. The attention of the class should be called to the fact that tha
first element, or sound, represented by each of the vowels, is usually
indicated by a horizontal line placed over the letter, and the second
sound by a curved line. After each pupil can utter correcily all the ele-
ments as arranged in the table, numerous class exercises may be formed
by prefixing or affixing Subtonies or Atonics to the Tonics, in the follow-
ing order: B4, b, bi, bd, bi, bi; b3, b3, bé; b, bi; bb, bd, bé; bi, b,
bii; bou: &b, &b, b, b, &c. These exercises will be found of great
value, to improve the organs of speech and the voice, as well as to
familiarize the pupil with different combinations of sounds.

* The fifth element, or sound, represented by g, is its first or Alphabetic
sound, modified or softened by r.

* The sizth element represented by g, is a sound intermediate between
% as heard in af, ash, and a, as in arm, art.

* The third element represented by e, is e as heard in end, modified or
softened by r. It is also represented by i, 0, u, and y; as in bird, word,
burn, myrrh.

* R may be trilled before a vowel, In that case, the tip of the tongue
I8 made rapidly to vibrate.
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CoGrATES.

First require the pupil to pronounce distinctly the word containing
the Atonic element, then the Subtonic Cognate, uttering the element
after each word—thus: lip, p; orb, b, &c. The attention of the pupil
should be called to the fact that Cognates are produced by the same
organs, in a similar manner, and only differ in one being an undertone
aud the other a whisper.

Aroxics, SueToNICS.
lip, op. orb,
Jife 1. vase,
white, wh. wise,
save, &. zeal,
shade, sh. azure,
charm, ch. join, 4.
LAty iiafe T did, d.
thing, th. this, fh.
kink, k. gig, g.

ArraarETic Equrvarents.
1. Toxtoc EremexTs.

For &, aa, ai, au, ay, ¢, ee, ea, ¢i, ey; as in Aaron,
gain, gauge, stray, melee’, great, vein, they.

For 4, ai, ua; as in pleid, guaranty.

For &, aw, ¢, ea, wa; as in haunt, sergeant, heart,
guard.

For &, au, aw, eo, 0, 0a, 0u; as in fault, hawk, George,
cork, broad, bought.

For &, ai, ¢, ea, ¢i; as in chasr, there, swear, heir.

For ¢, ea, e, ei, eo, ey, i, ie; as in read, deep, ceil,
people, key, valise, ficld.

For &, a, ai, ay, ea, ¢i, eo, ie, u, ue; as in any, said,
says, head, heifer, leopard, friend, bury, guess.

For &, ea, ¢, 0, ou, w, we, y; as in earth, girl, word,
scourge, burn, guerdon, myrrh,

Fori, ai, ei, eye, ie, 0i, wi, wy, y, ve; asin aisle, sleight,
eye, die, choir, guide, buy, my, rye.

SPELLING BY SOUNDS. 15

For 1, ai, e, ce, ie, 0, 0i, u, wi, y; as in captain, pretty,
been, sieve, women, tortoise, busy, buéld, hymn.

For 0, au, eau, ¢o, ew, oa, oe, 00, ou, ow; as in haut-
boy, beau, yeoman, sew, coal, foe, door, soul, blow.

For &, a, ou, ow ; as in what, hough, knowledge.

For 0, ew, oe, 00, 0u, u, wi; as in grew, shoe, spoon,
soup, rude, fruzt.

For 1, cau, eu, ew, ieu, 10w, ue, wr; as in beauty, feud,
new, adiew, view, hue, juice.

For 1, 0, 0¢, 00, ou; as in love, does, blood, young.

For 1, 0, 00, ou; wolf, book, could.

For ou, ow; as in now.

For oi (1), oy; as in boy.

2. Susroxic Axp Artowic Eremuxts,

For £, gh, ph; as in cough, nymph.
orj, g5 asin gem, gin.
Fork, ¢, ch, gi, ¢; as in cole, conck, lough, etiquette,
Fors, ¢; as in cell.
For t, d, th, phtk; as in danced, Thames, phthisic.
For v, f, pk; as in of, Stephen.
For y, ¢; as in pincon.
For z, ¢, 3, z; as in suffice, rose, zebec.
For ¢, g, ¢; as in rouge, osier.
For ng, n; as in anger, bank.
For ch, #; as in fusfian.
For sh, ¢, ch, s, 53, ¢; as in ocean, chaise, sure, assure,
mar/ial.

SeeLLING BY Souxps.

The following words are arranged for an exercise in Spelling, by
sounds. The names of the letters are not to be given; but the elements
are to be produced separately, and then pronounced in connection, thus:
vist, pronounced vast; & rm—arm ; hdst—host; md v—move, &ec.
The attention of the pupil should be especially directed to silent letlers,
or those that are not sounded in words where they occur. In the fol-
lowing exercise they appear in #alics. 'We would impress it especially upon
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the teacher, that the best way to secure a distinct and forcible articuls- Lib? ral

i . rno’ v SRS
tion is to give the pupil a daily exercise of this kind. fer Tib er al. d‘mg rous for dan ger ous.

won d’ring “ won dering. | min’ral ¢ mineral
ghve, wave, fit, min, &rm, phrt of’ring  “ of fering. |mem’ry ¢ memory.
hdll, wirm, pére, tére, griss, vist. av’ rice “ av agrice. boist’rous © bois ter ous
scéne, glébe,  tést, déht, hér, férn. ‘

pine,  bide, limb,  ring, gold, h‘:*‘St‘ 2. From uttering one or more elements that should
grot, bdénd, mdve, prove, mite, pure. not be sounded ; as,

dimd, hint, fill, pish, loud, house : 3 ;

blaze, Dbland, glide, glimpse, briss, brinch. ‘lil'W en fc(:r (.h'iv n. toll{ en for tok’n.
drouth, grind, grint, skilk, spirk, spénd CF e ks 2 shiken ¢ ghik’n.
stirt, stdre, flish, fldsh,  plim, slide. ]]1‘33‘7 en 1119‘»1"' n. drivel ¢ drivl.
frime, print, trimp, smish, strind, swirm t‘}k en tflk o grovel %  orovl
vein, cork, Aeir, said, girl,  word. sick en sick o ravd % rmavl
been, “beau, what, Dblood, wolf, prow brok en bI'O}{ n. sho.v ) e sho_v’l.
8ev en sev'n. shrivel ¢ shriv’l.
soff en sof 'n. snivel ¢ gnivl

Errors IN ARTICULATION.

Errors v ArricurATioN arise chiefly, ' 8. From substituting one element for another; as,

1. From the omission of one or more elements 1 a

g8t . for sit. cilrse for course (cor
word ; as, i

sdnce “ since. repirt  “ re port.
an’ for and. swaim  for swirm. [ shét % ghiit. trof fy “ trd phy.
frien’s ¢ friends. wi’m s Warm, git “ gbt. pa rent pir ent.
fiel's Balda Prowd shiowd: for git « for gét. biin net bén net.
wil's wilds. Srill SE hérth ¢ hearth (hirth). |childrun ¢ chil dren
col’ly cold ly. wirl whirl. bé111 “ been (bin). sl lar cél lar.
kin’ly kind ly. w’is per whis per. ‘ a gan a gain (agén). | meller mel 1.
blin’ ness blind ness. | be in’ be ing. : a ganst “ a gainst (agénst). | pil ler pil 1ow.
Ac’s facts. ging in’ sing ing care, care. wil ler wil 1ow.
raf’s rafts. chick’n chick en. dince ¢ dince. yel ler yel low.
sof "y softly. kitch’n kitch en. past pist. mo munt mo ment.
bol’s bl trav’l trav cl. dsk ask. treat munt ¢ treat ment.
cen’s cents. nov’l nov el. Last list. harmliss ¢ harm less.
ac cep’s accepts. | learn’d learn ed. gra:lss grz:xss. home liss “ home less.
attemp’s ¢  attemp#s. | wing'd wing ed- dl‘flﬂi dl‘uuft. kindnsss “ kind ness.
pos’s phsts. his t'ry his to ry. stAfF staff. harsh néss “ harsh ness.
sto’m storm. corpral *  corporal
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ExErciseEs v ARTICULATION.

For a further exercise in Artrcuratiow, let the pupils, separately and
in concert, read each of the following sentences several times, uttering
the Elements in salics with force and distinetness.

1. He accepts the office, and attempis by his acts to conceal
Lis faults.

2. The bold, blustering boys broke bolts and bars.

3. He trod boldly the halls of his ancesfors.

4. These acts of government will result in a general and greal

increase of crime.

5. There are rags, figs, and drugs in these bags.

6. He was attacked with spasms and died miserably by the
road side.

7. He longs to sling the tongs with all his strength.

8. Regardless of troubl's and wrongs, he curb'd the anger of
that disturt’d rabble,

9. He reads the acts of the government, and expects to learn
the facts in the case.

10. If he reflect, he will take prompt means to secure theig
clubs and save his ribs.

11. Death ravaged for montks throughout the whale length
and breadth of the land.

12. For the hundredth time, he spoke of lengths, breadths,
widths, and depths.

13. Whispers of revenge passed silenily around among the
troops.

14. He laughs, and quaffs his ale, knowing that the rafés and
gkiffs are on the reefs near the cliffs.

15. What thou wouldst highly that thou wouldst kolily.

16. Your false friends aim, by stealth, to secure the wealth for
which you delv'd, and lost your health.

17. As the water gusk'd forth, he wisk'd he had pusk’d tne
dog from the path, and husk'd the child.

18. Her faults were aggravated, and held up to universal scorn
aud reproach.

19. The ragged madman, in his ramble, did madly ransack
every paniry in the parisi.,

EXERCISES IN ARTICULATION. 19

20. Direetly after these accidents, numerous attempis were
made to emigrate.

21. The peevish, feeble freeman feebly fought for freedom.

22. It will pain nobody, if the sad dangler regain neither
rope.

23. Fame, fortune, and friends favor the fair.

24. Theodore Thickthong thrust three thousand thistles through
the thick of his thumb.

25. Beneath the booth, I found bafhs, lafhs, cloths, mofhs,
paths, sheaths, and wreaths.

26. Prithee, blithe youtk, do not mouth your words when yov
wreathe your face with smiles.

27. The best defenders of liberty do not commonly vociferate
most loudly in ifs praise.

28. That fellow shot a minnéw on a willdw, in the nirrow
meadcw, near the yéllaw house.

29. The rival robbers rode round and round the rough and
rugged rocks that rear their koary Leads kigh in the air.

30. Amids¢ the mists and coldest frosts, wifh barest wrists and
stoutes? boasts, he thrusts his fists against (agéust) the posts, and
still insists he sees the ghosts.

31. The thoughtless, helpless, homeless girl did not resen¢ his
rudeness and harshness.

32. That blesséd and learndd man says that that winged
thing is stripéd or streaked.

33. For thee are the chapless of chainless charity and the
chalice of childlike cheerfulness. Change can not change thee:
from childhood to the charnel-house, from our first childish chirp-
ings to the chills of the church-yard, thou art our chéery, chan oe-
1ess chieftalness.

34. What whim led White Whitney to whittle, whistle, whisper,
and whimper near the wharf, where a floundering whale migh?
wheel and whirl ¢

35. With horrid howls, ke heaved the %eavens above.

36. He has prints of an ice-house, an ocean, and wasfes and
deseris,

37. Thon laid’st down and slep'st.

38. As thou found’st, so thou keep’st me.

39, He said ceaseth, approacketh, rejoiceth ; fall'n, hurlst,
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curv'st; barb'dst, swerv'dst, muzzl'dst; hard'n'dst, black'n dst,
Ddst.
ma;ng. She authoritatively led us, and disinterestedly labored for
ns, and we unhesifatingly admitted her reasomblene.ss. :
41. A storm ariseth on the sea. A model vfzsse! s stru_gg-!ng
amidst the war of clements, quivering and s{m’ermy, ..ehrm];:.rfig
and batéling like a thinking being. The merciless, rackn;g 1? m.-
winds, like frightful fiends, hm'vl, and moan, am-i serit s;:tl:i;
shrill, shrieks through the creaking corda_r,!el, snapping t mvs L(ilt, s
and masts. The sturdy sailors stand to their tasks, and weather
the severest storm of the season.

Secton 1T —SYLLABICATION.

1. A Syruasre is a word, or part of a word, nttered
by a single impulse of the voice. .

9. A Moxosyrrasre is a word of one syllable; as,
home. ;

3. A Dissyurasie is a word of fwo syllables; as,
home-ess. :

4. A TrisyLrLABiE is a word of three syllables; as,
con-june-ment.

5‘.ﬁA PorysyriABrE is a word of four or more sylla-
bles; as, in-no-cen-cy, un-in—tel-ﬂa-gz-bzZ-‘z-ty. -

6. Tae Urrneate is the Zast syllable of a word ; as ful,
in peace-ful. . ;

7. Tae Pexuvrr, or penultimate, is the last syllable
but one of a word, as mak, in peace-mak-er. :

8. Tae ANTEPENULT, or antepenultimate, is the last
syllable but Zwo of a word; as peace, in pe{we-mal_:-ell ;

9. Tur PreaNTEPENULT, Or preantepenultimate, is the
last syllable but #Aree of a word; as mat, in mat-ri-mo-ny.

FormaTION OF SYLLABLES.
In combining the oral elements into syllables, the following
rules should be carefully observed :

FORMATION OF SYLLABLLS. 21

1st. The clements of consonants that commence words should
be uttered distinetly, but should not be much prolonged.!

2d. Elements that are represented by final consonants should
be dwelt upon, and uttered with great distinctness.

3d. In uttering the elements that are represented by the final
consonants &, p, d, ¢, g, and k, the organs of specch should not
remain closed at the several pauses of discourse, but should be
smartly separated by a kind of echo; as, I took down my hat-t,
and put it upon my head-d.

4th. Unaccented syllables should be pronounced as distinetly
as those which are aceented : they should merely have less force
of voice and less prolongation.

Very many of the prevailing faults of articulation result from
a neglect of these rules, especially the second and the last. He
who gives a full and definite sound to final consonants and to
unaccented vowels, if he does it without stiffness or formality,
can hardly fail to articulate well,

In the following lesson, let the pupils give the number and names of
the syllables, in words of more than one syllable, and tell what rule for

the formation of syllables each letter that appears in italics is designed
to illustrate.

Ecoxomy axp Avaricr,

L In alittle village a few Zind-hearted citizens once wenf
round from house to /ouse, to procure contributions for a num-
ber of the poor inhabiants,

2. Early one morning, they came to the estate of a wealthy
farmer. They found him standing before the stable, and heard,
as they drew near, that he was seolding one of his men, because
he had left the ropes, with which they tied their horses, in the
rain all night, instead of putting them away in a dry place.

3. “Ah! we shall g&t very little here,” said one to the other;

! On this point, Dr. Rush mentions the error of a distinguished actor,

who, in order to give force to his articulation, dwelt on the initial let-
ters, as marked in the following lines :

* Canst thou not m-inister to a m-ind diseased,
Pl-uck from the m-emory a r-ooted sorrow '’

Buch mouthing defeats its object.
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“that man is very close”  “We will at least try,” said another,
and they approached.

4. The gentleman received the strangers in a friendly manner,
and as he was taking them into the house, they made known to
him the object of their visit. How great was their zlst;011i5hlncnt
to find, that he willingly gave them a large present In money,
and, besides thaf, promised to give them the same amount every
year, at about the same period ! .

5. The citizens were so grateful for this gif?, that they fult‘ it
their duty to confess to the benevolent man, that his generosity
was altogéther unexpected, as the scolding, which he gave one
of his men on account of a mere ¢rifle, had induced them to
suppose that he must be véry close.

6. “My dear friends,” was his answer, “the reasoa why I am
sofortun'um as to be able to be benevolent, is, because I have at
all times been careful of what I have.”

7. Do not be ashamed of economy, and do not imagine that
it is avarice: of real avarice you should always be ashamed.
Again, never refuse to be benevolent, because you falsely consider
that benevolence is extravagance. But be benevolent in the
right place, and therefore, in dispensing your favors, always do
it wifh care and obscrvation.

Secrion IIL—AccENT.

1. Accenr is the peculiar force given to one or more
gyllables of a word. :
" 2. A mark like this / is often used to show which syllable 15
accented ; as, read’ing, eat’ing, re ward’, com pel’, mis’ chiev ous,
violin’, fire-eat’ er.

3. In many trisyllables and polysyllables, of two syllables ac-
cented, one is uttered with greater force than the other. The
more foraible accent is called primary, and the less forcible,
secondary.

4. A mark like this * is sometimes used to indicate secondary
accent* as, ed' u ca’ tion, ed’ u cate', mul* ti pli ca’ tien.

ACCENT CHANGED BY CONTRAST. 23

In words of more than one syllable, let the pupils tel ¢n what sylla.
bles primary and secondary accents fall, in the following

ExamprEs.

1. When the weary scaman, on the dreary deep, sees a beacon
gleaming on the seashore, he is eager for the seaside.

2. If the marine force besiege the fort, we will march to its
relief, when your friends can make a sortie and retrieve their loss.

8. The brigadier, cavalier, chevalier, grenadier, and volunteer
were armed cap-a-pie.

4. On that momentous eccasion, the majestic polemic made a
pathetic speech for the prevention of oppression.

5. If you make an amicable arrangement with your adversary,
he will be an admirable ac’cessary to the felony,

6. The aristocratic ecclesiastic addressed the people of that
municipality in enthusiastic strains.

7. Impenetrability and indestructibility are two essential prop-
erties of matter.

8. The incommunicability and incomprehensibility of the
ways of Providence are no obstacles to the eye of faith,

Worns DisTINGUISHED BY ACOENT.

Many words, or parts of speech, having the same form, are
distinguished by accent alone. Nouns and adjectives are often
thuos distinguished from verbs.

ExAMpLES.

1. Why does your ab’sent friend absent’ himself?
2. Did he abstract’ an ab’stract of your speech from the desk?
3 Note the mark of ac'cent, and accent’ the right syllable,
4. Buy some cem'ent, and cement’ the glass.
5, Desert’ us not in the des’ert.
6. If that proj'ect fail, he will project’ another.
7. My in'crease is taken to increase’ your wealth,

Perfume’ the room with rich per’fume.

Accent CHANGED BY CoONTRAST.

The ordmary accent of words is sometimes changed by a
contrast in sense, or to express opposition of thought.
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ExampLEs.

1. He must in'crease, but I must de’crease.

2. He did not say a new ad'dition, but a new e'dition.

3. Consider well what you have done, and what you have
left un'done.

4. 1 said that she will sus’pect the truth of the story, nct that
she will ez’pect it.

5. He that descended is also the same that as’cended.

6. This corruptible must put on én’corruption; and this mortal
must put on im mortality.

Section IV.—EyprAsis.

1. Exrnasts is the peculiar force given to one or more
words of a sentence.

2. To give a word emphasis, means to pronounce it in a loud
or forcible manner. Intense emphasis may dften be expressed,
even by a whisper.

3. Emphatic words are Gften printed ‘in italics; those more
emphatic, in small capirans; and those that receive the greatest
force, in large CAPITALS.

4. By the proper use of emphasis, we are enabled to impart
animation and interest to conversation and reading. Its import-
ance can not be over-estimated, as the meaning’ of a sentence
often depends upon the proper plgcing of the emphasis. If
readers have a desire to produce an impression on hearers, and
read what they understand and regr, they will generally place
emphasis on the right words. Pupils, however, should be re-
quired to observe carefully the following

Rures ror taE Use oF EmprAs.

1. Words and phrases peculiarly significant, or important in
meaning, are emphatic; as, Whence and what art thou, exccrable
shape! My first reason for the adoption of this measure is, the
people demand it ; my second reason is, THE PEOPLE DEMAND IT,

2. Words and phrases that contrast, or point out a difference,

-
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are emphatic; as, I did nof say a letter soldier, but an elder.
Take courage! let your motto be,  Ever onward,” not “ Never
constant.”

3. The repetition of an emphatic’word usuully requires an
increased foree of utterance; as, Fow injured my child, you, sir.

4. A succession of important words usually requires a gradual
increase of emphatic force, though emphasis sometimes falls on
the last word of a series only ; as, His disappoiniment, his Ax-
uisH, his DEATH, were caused by your carelessness. These
misfortunes are the same to the poor, the ignorant, and the weak,
as to the rich, the wise, and the powerful.

Eequire pupils to tell which of the preceding rules is illustrated by
each of the following

ExaMpLEs.

1. Speak little and well, if you wish to be considered as pos-
sessing mérit.

2. Boisterous in speech, in action prémpt and bold.

3. He buys, he sells,—he steaLs, he KILLS for gold.

4. But here I stand for right, for Romax right.
.5 I shall know but one country. I was born an Américan; I
live an Américan; I shall die an Am&rican.

6. I shall sing the praises of October, as the loveliest of months,

7. A good man loves miMseLr too well to lose an estate by
gaming, and his NETGEBOR t00 well to win one.

8. The @oop man is konored, but the EviL man is despised,

9. The young are slaves to novelty : the old, to custom : the
middle-agéd, to both : the dead, to naither.

10. The wicked flee when no man pursueth ; but the righteous
are bold as a lion.

F. They come! to arms! mo arvs! TO ARMS !

12. None but the brave, none but the BRAVE, none but the
BRAVE -deserve the fair.

13. A day, an nour, of wvirtuous liberty, is worth a whale
ETERNITY in bondage.

14, It is my living sentiment, and, by the blessing of G&d, it
shall be my dying sentiment—independence xow, and independ -
€nce FOREVER.

B
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15. The thunders of heaven are sometimes heard to roll in the
voice of a united people.

16. Let us fight for our couniry, ourR WHOLE COUKTRY, and
NOTHING BUT OUR COUNTRY.

17. Son of night, RETIRE ; call thy winds and fly. Wiy dost
thou come to my presence with thy shadowy arms? Do I rEar
thy gloomy form, dismal spirit of Loda? Weak is thy shield
of clouds; FEEBLE is that meteor, thy sword.

18. Speak the speech, I pray you, as I pronounce it to you:
trippingly on the tongue; but if you mouth it, as many of our
players-do, I had as lief the town-crier spake my lines. Nor do
not saw the air too much with your hand thus, but use all gently ;
for in the very torrent, fempest, and (as I may say) WHIRLWIND IO{
your passion, you must acquire and begét a lemperance that will
give it smoothness.

19. O, now you weep; and I perceive you feel the dint of
pITY : these are gracious drops. Kind souls! What, weep you
when you but behold our Caxsar’s VESTURE wounded ? Look ye
here! Here is miMSELF, MARRED, as you see, by TRAITORS.

920. As Camsar loved me, I weep for him: as he was fortunate,
I rejoice at it: as he was valiant, I honor him; but as he was
anprrious, I slew him. There is tears for his love, joy for his
fortune, honor for his valor, and peara for his ambition.

Section ' V.—IxXFLECTIONS.

1. InrrEcrions are the bends or slides of the voice,
used in reading and speaking.

There are three inflections or slides of the voice : the Rismve
[xFLECTION, the Fartine InFLECTION, and the CircuMFLEX. A
mark inclining to the right ”is sometimes used to indicate the
Rising Inflection ; a mark inglining to the left, * the Falling In-
flection. When the Circumflex commences with a rising and
ends with a falling slide of the voice, it is indicated thus,™;
but when it commences with a falling and ends with a rising

slide, it is indicated thus, ¥, which the pupil will perceive is the
same mark inverted,
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Though each of the above marks always indicates an inflec-
tion of the same kind, yet the slides difler greatly in the degree,
or extent of their rise or fall. In some the voice has a very
slight, and in others, a very marked upward or downward move-
ment, depending on the nature of what:is expressed.« We do
not give definite rules touching these shades of ditference in the
degree of inflection, as they would rather perplex than aid the
learner. In a few examples, however, this difference is indicated .
by the use of ifalics and cAPITAL LETTERS.

2. Tue Rmsive Inrrecrion is the upward bend or
slide of the voice; as, Do you love your home'?

3. Tee Farrmweg InFrrcrion is the downward bend or
slide of the voice;,as, When will you go /ome'?

The rising inflection carries the voice upwards from the gen-
eral pitch, and suspends it on the highest tone required; while
the falling inflection commences above the gemeral pifch, and

falls down to it; as, Did you say “D‘."S\or {é//,’ At the end, or
final close, of a declarative sentence, when the falling slide com-
amences on the general piich, and falls below the key, it is some-
times called the Cadence, or falling slide of termination; as,

God'is Z,
e

4. Ter Crrovmrrex is the union of the two inflections
of the voice on the same syllable or word, either com-
mencing with the 7sing and ending with the fa’ling,
or commencing with the falling and ending witu: the
rising, thus preducing a slight wave of the voicu; as,
Mother, you have mg father much offended.

Inflection, or the slide, is one of the most important divisions
of elocution, because all speech is made up of slides, and because
the right or wrong formation of these gives a pervading charac-
ter to the whole delivery. It is to tlie graceful formatior of the
slides that we are chiefly indebted for that easy and refined =tter-
ance which prevails in polished society; while the coarx and
rustic tones of the vulgar are commonly owing to some early
and erroneous habit in this 1espect. Most of the schwolboy




