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alter thetone of their voice; though they do not attend
to it. It rises,sinks, and has varteus inflections given
_ #t,according to thepresent-state and dispositien of the
mind: " When'the mind is calm and sedate, the voice is
moderate and even; when the formeris dejected with
sorrow, the latteris languid ; and ‘when that is inflamed
by passion, this is elevated.

It is the orator’s business, therefore, fo follow nature,
and toendeaveur that thetoneof hisvoice appear naturaf
anid unaffected; -+ And for this end, he must take careto
suit it to the nature of the subject ; but still so as to be
always ‘grave and decent. Some persons continue a
discourse in-sucha low and drawling manner, that they
can scarcely be heard by their audience. Others again
hurey on in so loud and boisterous a mauner, as if they
imagined their hearers were deaf, ; But all the music
and harmeny of voice lies between these extremes.

Perhaps nothing is of more importance to.a speaker,
than a proper-attention ‘to accentyemphasis, and, ca-
dence. Eyery word in our language, of more than one
syllable, has,atleast,one accented syllable, This sylla-
ble ought to be rightly known,and the word should be
pronounced by the speaker in the same -manner as he
would pronounce it in ordinary conversation. By em-
phasis, we distinguish those words in 2 sentence wliich
we esteem ‘the most ‘important, by laying a greater
stress of voice mpon: them than we do upon the others.
And it is surpriSing to observe how the sense of a
phrase may be altered by varying ithe emphasis. The
following example’will sexve.as an illustration.

This- short question, * Will you ride g town to-
day 7 'may *he understood-in four different. ways,, %nd,
consequently; may receivefour different answers, ac-
¢ording to the placing.of the emphasis. s w8t

if it be pronounced :thus s Wik you ride o town
to-day ? the apswer-may properly be, No ;I shall send
my ot I thus; Wil you ride to; town to-day ?
Answers Ko Will you ride to
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town to-ddy ? No; I'shall ride-into the country.: Will
you fide {o town to-day? No ; but Vshall to-morraw.

This shows how necessary it is that a speaker should
know how to ‘plice his emphasis. - Ahd the only rule
for this is, that he'study’to attain a just conception of
the force and spirit of the sémtiments which he delivers.
There is ag great a difference between one. who lays
his emphasis properly; and one whopays nowegard to
it, or places it wrong, ‘as ‘there is: between one who
plays on ay instrument” with a masterly: hand, and the
most bungling’ performer. '

Cadence is the'reverse of emphasis.. It.is-a depres-
sion ‘or lowering &f the voices and commonly falls up-
on the last’ syllablein 4 sentences: -t is varied, how-
ever, according to the” senses: When a question is
asked,'it seldom falls dpon thedast word ; and many
setiterices Tequire no ‘cadence atall

“Every person whospeaksin public, shouldendcavour,
if he''can, to fill the’place where he speaks. . But still
he ought 1o be careful ‘ot to exceed the natura key
of his voice. " If he "does, it -will neither be soft nor
agreeable ; but either harsh and rough, ortoe shrill and
squeaking.  Bésides, he will'not be able o give every
syllable its full and distinct ‘sound ; which. will render
what he says obscure; and difficult: to be understood.
He should therefore takescare tokeep his voice within
reach, 'so as to have'it under management, that he may
raise orsink it, or give it any infleckion he thinks prop-
er ; "which" it’ will not be in his power to do, if he put
a fofce upon'it, and strain’it, beyond its natural tone.

The like cdution is to be. used against the contrary

*“extreme, that the voice be not suffered to sink too low.

This will give the speaker pain in raising it again to its

_proper j)ilch, and be o less offensive to the hearers.

The medium bétween these two'is a moderate and even
voice. But this is’hot the same in all; that which
is moderate in ene would be high/in another. Every
Fflrson therefore must regulate it by the natural key of
iis own voice. A calm and sedate voice is generally
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hest; as a moderate sound is most pleasing o the ear,
if it ‘be: clear and “distinctd) But ' this equality ofi the
voice must also be‘accompanied with a variety : other-
wise:there can beno harmony;'since dll harmony con-
sists-in variety.

Nothingis Jess pleasing than'a-discourse pronouneed
throughout:in ope. cortinued toneof thevolcé, with-
out any dlteration. The equalityy therefores twe: are
here speaking’ of, admits a variety of inflections and
ehanges within the same pitch: © And'when that is
altered, the gradations, whether higher or lowér, should
be s gentle and regular as to preserve'‘a’due ‘pro-
portion of the parts, and harmony of the whole ; which
cannot be done, when the voice is suddenly varied with
tool great'a distinetion. . And therefore it should move
from one key ‘to another, 0 as ratherto glide like a
gentle stream, 'than pour down like a rapid torrent,as
an ingenious writer has well expressed-it.

But an affected variety, ill placedyis as disagréeable
to a judicious audience, as the want of it, where the
subjeet requires it.. We may find some persons, in jro-
nouncing @ grave and plain discourse; affect as many
different tones, and variations of theirvéice, as if they
were acting a comedy ; which is doubtless a very gredt
impropriety. - ‘But the orator’s provitee is not ‘barely
to apply to the mind, but likewise to-the ‘passions;
which require a great varicty of the voice; high or
lasv, vehement or fanguid, according ‘to the nature of
the: passions he designsito affect.* So that for an orator
always touse the same tone or'degree of his veice?and
expect to answer all his views by 1t, would ‘be mueh'the
same, thing as if a physician should propose to curedll
distempers by one medicine. And, asa perfect monoto-
ny is always unpleasant, so it can never be necessary
in any: discourse. ? . 4

That some sentences ought to-be ‘pronounced faste
than others is very manifest. “Gay and sprightly ideas
should not only be expressed louder, but also quicker
than such as are melancholy. And when we pressian

- ~ oponent;
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epponent, the voice should be brisk. - But to hurry on
in a precipitate manner without pausing, till stopped for
want of breath, is certainly a very great fault: * This
destroys not only the necessary distinction between sen-
tence and sentence, but likewise between the several
words of the same sentence; by which mean; all the
graee “of speaking is lost; and in a great measure, the
advantage of hearing,

Young persons are very: liable to this, especially at
first setting out. = And it often arises from diffidence.
They are jealous of their performarices; and the suc-
cess they may have in speaking, which gives them a
pain till it is over; and this puts them into a hurry of
minds swhich  incapacitates them from governing their
voice, and keeping it,under that due regulation which
perhaps they’propoesed to themselves before they began
to speak. -

And as a précipitant and hasty pronunciation is cul-
pable.so-likewise on' the other hand] it ‘is a fault to
speak too slow. This seems'to argue a heaviness in
the spcakery . And as he appeats cool himself, he can
never expect to warm his hearers, and excitd their af-
fections..  Whennot only every word, but every sylla-
ble is*drawn out to too great a length, the ideas do
1ot come fastignough to keep:up the attention without
much uneasiness. ~ Now, to avoid either of the two
extremes last-mentioned, the vorce ought to be sedate
andudistinet. . Andin .order to render it distinet, it is
necessary, not only that each word and syllable should
have its just and full sound, both as te time and aceent,
but likewise thatevery sentence, and partof a sentence,
should be separated by its proper pause.

This is more easy to be doneé in reading, from the
assistance of the points ; but itis no less to%;e attended
to 1 speaking, if we would provounce in a distinét
and graceful manner.. | For every one should speak in
the same manner as he ought {0 read; if he could ar-
rive al that exactness.  Now the comimon rule givenin
pausing is, that we siop gur'\'oic: ot 2 comma till we

2 can
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can tell one,.at a semicolon two, at a colon three,.and
at a full period four. ' And as these points are. either
accommodated io'the 'severak paris of -the same sen-
tence, as the first three ; or different sentences, as the
fast ; this oceasions the ! different length of the pause,
by which either the dependence of what precedes upon
that which'follows, or. its*distinction from it is repre-
sented. - :
It is not “in- bur ‘power ta give ourselyes what qual-
ities of the voice' we: please; but only to make the
best use we can of what nature has bestowed upon us.

However, sevéral defects of the voice are capable of .

being helped by care and proper means; as, on the

other hand, ‘the best voice may be greatly hurt by ill «

management and indiscretion. Temperance is a great
preservative of the voice, and all excess is highly. prej-
udicial to it."  The voice must necessarily. suffer, if the
organs of speech have not their proper tone. . A strong
voice 1s- very serviceable to an orator, because,, if he
want some other advantages, he is, however, capable to
make himself heard.. And if at/anyitime he is forced

to strain it, he is in-less dangerof its failing him before

he has finished his discourse.

But he, who has a weak veice, should be very, carg-
ful not fo strain it, especially at first. * He ought to be-
gin slow, and rise gradually ‘to such a pitch,as the key
of his voice will well carry him, without being obliged
to sink again afterwards. . Frequent. . inflections of
the voice will likewise be some assistance to him. But
especially he 'should take care to:speak deliberately,
and ease his voice, by allowing due time fox respira-
tion at allithe proper-pauses.  It.is an extreme much
less inconvenient for such a person rather to speak tgo
slow, than oo fast. - But this defect of a weak voice is
sometimes capable‘of being helped by the use of pro-
per methods; as 1s evident from the instance of De-
mosthenés; before mentioned. :

Some persons, either from want of due care in their
ceducation: at first, or from inadvertency and neglizence

] afterwards,
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afterwards, run into a very irregularand confusegl man-
ner of expressing their words; either by misplacing the
accent, confounding the sound of the letters; or hud-
dling the syllables one upon another, so as to render’
what they say often unintelligible. Indeed, sometimes
this arises from a natural defect, as in the case of De-
mesthenes ; who found @ method to rectify that, as well
as the weakness of his veice. But in faults of this
kind, which proceed from habit, doubtless the most
likely way to mend them is te speak deliberately.

¥l (2o OF GESTURBISHS
RS T

By isumeant, a suitable conformity of the mo-
tions of the countenanee), and several parts of the body
in'speaking, to the subject matter of the discourse. It
is not agreed among the learned, whether voice or ges-
ture has the greater influence upon us. But as the
latter affects us by the eye as the former does by the
ear, gesture in ‘the nature of it seems to have this-ad-
vantage, that it conveys the impression more speedily
to the.mind ; for the sight is the ‘quickest of all our
senses. - Nor is its influence less ‘upon our passions;
nay, in some instaneées, it appears to act more power-
fully. * A ‘cast of the eye will express desire inas
moving a manner as the softest language ; and a differ-
ent motion of it, resentment.

To wring the hands; tear the thair, or strike the
breast, are all strong indications of sorrow. - And he,
who claps “his' hand to his sword, throws us intoa
greater panic than''one' who only threatens-to kill us.
Nor is it in'some respects less' various and extensive
languaze. = Cicero tells 'us; he often diverted himself
by trying this with Roscius the comedian; whoeoeuld
express a sentence as many ways by his gestures; as he
himself could by words. And some dramas; called pan-
tomimes, have been-carried on wholly by.mufes, who

have
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haye performed eyery part by g

words, i1 a way. VEI‘}‘; intelligible,
. But with respect to oratory; sestire ma
erly.be called the second part of .prenunciation ; in
which, as the voice should be suited to the impressions
itireceives. from the mind, 50 the several motions of the
body eught t0-be accommod i
and inflections of the voice.
and moderate, little gesture. is required ; and nothing
is more unnatural than violent motion, in discoursing
upon.erdinary and familiar subjects.. The motions of
the body should rise therefore in Proportion to the ye-
hemeénee and energy of ‘the expression, as the natugal
and genuine efiect of it.
ut as gesture is very different and various as to the
manner of it, which depends upon the decent condiict
of several parts of the body, it will not be amiss to con-
sider more particularly the proper management of each
of those parts. Now. all gesture is-either natural, or-
from. imitation. By natural  gesture, . we mean such
actions and metions of the body; as naturally accoms
pany our words,. as these. do-the dmpressions of ‘our
ind. .~ And these either respect the whole body; or
seme particular part of it
The speaker should not long continue standing in
the same position, like a statue, but be constantly
changing, though the motion he very modérate. There
ought to be no appearance. of stifiness, but a certain
ease and pliableness, naturally  suiting ‘itself to every
expression; by which means, when 5 greater degree
cf motion. is necessary, it will appear less-sudden and
vehement: for as the raising, sinking, and various ins
flections of the voice must be gradual; so ! likewise
should the motions. of the body. It is only on some
particular occasions that a hasty.vehemence and impe-
tdosily is proper in either caze,
As tothe several parts of the body; the headisthe most
considerable. Fo lift it up 0o highthas the air'of arro-
gance apd pride; to stretch it out too far, or throw it
. back ¢

estures ‘only, without

¥ very props

ated to the varigns tones
When the voiee is even

e
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back, looks'clownish and urimannerly; to'h:]iri'fg;gi it tjg:f:ll(i
“"'il‘d"" on the breast, shows an unmanly hashtu ne._.h l
: i = b1} s -
w:mt of spirit+ and to suffer it to' lean on -::.llther;_ s ec:»uin
der, argiies both''sloth' and indelence. “_1(_1:&* ort ,ml
Ell‘s nd Sedate discourss, it ought 1o keep ltr;dna 1111;
calm and's te dis Ea S s
sthte; and upright posture. How el\ e:,_it ;?c?\l'ling- s
lofie wight moti or ‘yet always 123
i without motion, n -
h::l;{l_y turr sometimes on -ane side; and Sf"-*_“(‘“m:‘? gg
tghe Gther, as oceasion requires, thatthe ‘?lce-ma}ain
heard by all who are present; and’ then 1euuum gal
10 its natural position, It should always E;,C(t:[?e Eami
the other actions of the bed;, and_ turn(.) i
side'withithem 5 except 'when aversion to a?th l-ig;rht
.("Xpt‘f‘?sied; which is done by Slﬂ]‘ui“hmg out the rig
S i ad t oft.
hand, and turning the head to the1 _e1 ey e R
Butiit isthe coutiteniance, that chiefly rep - i
the passions-and dispositions of e mm;l. y 31i0n
express love, hatred, joy; sorrow, modesty ,h:m_ nd
ﬁ;?lr nece ¢ by thiswe supplicate, im‘(‘aten,!-s:nm e, 11‘ J
i sonsent: E iswithout speaking.
i 5 : and all this withiout spea
orbidyeonsent, orrefuse ; an e ;
{"Iay f’mrﬁ hence we form a Judgment nqt cmly:{t alllj;le:;l
Z 3 » r
son’s present tempery but of his' capacity an ?aSHCh
disposition.” And therefore it is commo’r; tcln‘ Sflh}a’t e
Bos ance;”? o
a one has.a “ promising (:mmten,a,n(‘I T gy 3
promises little by his countenance.” - Tt lthh péwm‘ 2
] of j ing : nor is it in the ‘
nocertain rule of judging ; ; . ?
al make of his countenance.
any one toralterithe natara | interia
)](3ul the several parts of the face bear their par t’: ar};ld
contributé ‘toithe proper “and ‘decent motion"'ef the
wholes Inacalmand sedate dxscoursc‘. all the f'ea_tures
retain- ‘their natural state “and. situation. lnkso;rm:
the forehead and eyebrows lour; and tic'xle c]hee fs1 ang
i i { joy and cheerfulness,
down. ' But in:expressions of joj . .
the forehead and'eyebrows:are expanded, the c}aeeks
contracted, and: the reorners: of the mouth dmug nfc)].
wards. Anger and resentment contractthe f_'m:e exa d
draw the brows together; and thl‘asz out ths -h;?;. t}i n
B 7 or ese
; the brows and forehead. As
terrar elevates both e
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are the natural signs of such passions, the orator should
endeavour fo conform to them, :

But as the eyes-are most active and significant, it 1§

the advice of Cicero that the greatest eare should be
takemin their management, And he gives this reason
forit. ¢ Because other parts of the countenfnce have
but few motions ; whereas all the passions of the, soul
are expressed in the eyes, by so many differentattion®
which cannot possibly be represented by any cestures
of the body, if the eyes are kept in a ﬁjxed.palsture.”
Common experience does.in a great measure confirm
the tru.th_of this obscryabion, We readily guess at a
person’s intention, or how he is affected to us by his
eyes. And any sudden change or emotion of the mind
is presently followed by an alteration in the look.

1{1 speaking, therefore, upon pleasant and delishifill
subjects, the eyes are brisk and cheetful 5 as, ou the
contrary, they sink and are languid in delivering any
thing melancholy and serrowful. = This is s6 agreeable
to nature, that before a_person speaks, we are [?repai'ed
with, the -expectation of one or the other from his dife
ferent aspect. So likewise in anger, a certain. vehe.
mence and intenseness appears in. the eyes, which, for
‘want of proper words to express it by, we endeayour
to represent by metaphors taken from fire, the mog
violent ahd rapid element ; and say in such cases. the
eyes.sparkle; burn, or are inflamed. In exnres‘-:ions
of hatred or detestation, it is natural to altetr the Tooks
either by turning the eyes aside, or downwards, ©

Indeed, the eyes are sametimes turned downwards
upon pther occasions, as (o €xpress niodesty. And il at
any tume a particular object be addressed. whatever it
be, the eyes should be, turned that way. And there-
fore Philostratus very deservedly ridicules a certain
rheforician as guilty of solecism in gesture, who, upon
saying, O Jupiter ! turned his eyes downwards : and
when he said, O Earth! locked upward. A st,arinq
lock has the appearance of giddiness  and want of
thought : and to confract the eyes gives suspieion of

cral*
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eraft and design. A fixed look may be o'ccasioned
from intenseness of thought ; but at the same time shows
a disregard to the audience ; and a too quick and wan-
dering motion of the eyes denotes'levity and wanton-
ness. A‘gentle and moderate motion of the eyes Is,
therefore; In common, most suitable ; always directed
to some of the audience, and gradually turning from
side“to side with an air of respect and modesty, and
looking them decently in the face, as in common dis-
course. Such a behaviour will of course draw at-
tention. ;

As to the other parts of the body distinct from the
head, the shoulders ought not to be elevated; for this
is not cnly .in itself indecent ; but it likewise contracts
the neck, and hinders the proper motion of the head.
Nor, on the other hand, should they be drawn down
and depressed ; because ‘this oceasions a stifiness both
to the neck and the whole body. Their natural pos-
ture thevefore is best, as. being most easy and grace-
ful,’ To shrug the shoulders has an abject and servile
air ; and frequently to heave them upwards and down-
wards is a very disagreeable sight. A continued mo-
tion of the arms any way, is by all means to be avoid-
ed. “Their action should generally be very moderate,
and follow that of the hands; unless in very pathetic
expressions, where it may be proper to give them a
more lively spring.

Now, all odi%y motion is either upward or down
ward, to theiright or left, forward or backward, or
else circular. The hands are employed by the orator
in all these except the last. And as they ought to cor-
respond with our expressions, so they ought o begin
and end with them. In admiration, and addresses to
Heaven, they must be elevated; but never raised above
the eyes; and in speaking of things below us, they are
directed downwards. Side motion should generally be-
§in from the left, and terminate gently on the right.

n demonstrating, addressing, and on several other oc-
casions, they are moved forward ; and in threatening,

sometimes
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sometimes thrown back. But when the orator speaks
of himself, his right hand should be gently laid on
hs breast. :

The left hand shouldg@ldom move-alone, but ae:
commodate itself to the motions of the right. . In mo-
tions to the left side, the right hand should not be car-
ried beyond the left shoulder. In promises, and ex=
pressions wof compliment, \the motion' of#*the hards
should be" entle and slow; but in eghortations and

applause, more swift..  The hands should generally *

be open ; but in expressions of compunetion and an-
ger, they may -be closed. All finical and trifling ae=
tions of the fiflgers ougli® to be avoided; nor should
they be stretched out and expanded in a stiff and rigid
posture, but kept easy and pliable., :

The gestures we have hitherto discoursed of; are
such as naturally accompany our expressions. - And
we believe those we have mentioned, if duly attended
to, will be. found sufficient to answer all the purpeses
of our modern- pronunciation. - The other ‘sort of

gestures abovestentioned are such as arise from imitg
tion ; as where the orator d&scribes some action, :
personates another speaking.§ But here great care is
to be taken not to overact hish part by runm'né into-

any ludicrous or theatrical -mimicry. " It is su
for him to ‘represent things of this naiure, as may
best convey the image of them in a lively manner to
the minds of the hearers ; without any such changes
either of his actions of voice as are not suitable to iis

own character, s

Sowe. PARTICULAR RULES ror tHE VOICE
anp GESTURE.

- ? shall begin with the parts of a discourse, and

tred of them in their natwral order.: And here the

view.and design of the speaker in each of them will

easily help us to see the proper manner of pronuncia-

ation,

cient "
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ation. ' Let us suppose.then a person presenting him
self before an assembly, in order to make a discourse
to them.  It.casinot be decent immediately to begin to
speak so soon-asever he makes his appearance. He
will first settle himself; compose his countenance, and
take a respectful view of his audience. This prepares
them for:silence and attention. : :

Bersons commonly form some opinion of a speaker
from their first view of him, which prejudices them
either in his favour or otherwise, as to what he says
afterwards. -A grave and sedate aspect inclines them
to think him serioysf; that he hall considered his sub--
Ject, and may haffe isomething to offer’worth their at-
tention. = A haughty and ferbidding air 0eCasions uis-
taste; as'it looks like disrespect. A wandering, giddy
countenance argues leyity. . 'A dejected dfooping ap-
peararice is-apt to_raisecontempt, unless where the
subjectiisimelanchely. «Anda cheerful aspeet is a pro-
per prelude to a pleasant and agreeable argument.

To speak lowatfirst has the appearance of modesty,
and is best for the voice j.which, by rising gradually,
will.with more ease be carried to any pitch that may
be afterwards necessary, without straining it. How-
ever, seme variation ‘of the voice is always proper to
giveat barmony. ¢ Nay, and sometimes:jt is not im-
proper for an orator to set put with a considerable
degree of warmth. 'W¢ have some few instances of
this in Cicero; agin his oration for Roscius Amerinus,
where the heinousness of the charge could not but ex-
cite his indignation against the accusers. And so like-
wise, in.that against Piso, and the two first against Ca-
tiline; which begin inthe sameé manner, from the resept-
ment hehad conceived against theirpersons and conduct.

In the narration, thesvoice ought to be raised to some-
what ahigher piieh. * Matiers of fict should be related
in a;very plainand distinct masner, with a proper stress
and emphasis lzid upon each circomstarice, accompanien
with 2 suitable address and metions of the body #oen-

gethe attention of the hearers. For there 1s a ceriain

C gl'af: e
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arace in telling astory, by which'those who are masters
of'it seldom fail to recommend themselves in conver®
sativn.

The proposition, or subject of the discourse should
be delivered with a very clear and audible veice. For
if this be not plainly heard, all that follows in proof of
it cannot be well understood. And for the samereason,
if'it be divided into several parts or branches, ‘they
should each be expressed very deliberately and diss
tinctly.  But as the design here is only information.
there can be little room for gesture. ;

The confirmation admits of great variety both of the

voice and'gesture. In reasoning, the voice is quick
and pungent, and should be enforced with suitable ac-,
tions. Andasdescriptions likewise have often a place
here, in piinting out the images of things, the orator
should so endeavour to adapt bath his voice, and'the
motions of his body, jparticularly the turn of his eyes;
and action of his hands, as may best help the fmagina-
tion of his hearers. Whete he introduces another per-
son speaking, or addresses-an absent person, it should
be with some degree of imitation. And in dialogue,
the voice should alter with the parts. When he'di-
verts from his subject by any digressien; his voice
should be lively and cheerful ; since that is rather de-
signed for entertainment than instruction.
In confutation, the arguments. of the adverse party
ought first to be repeated in a plainand distinct man-
ner, that the speaker may not seem to coneeal, or avoid
the force of them, Unless they appear trifling and un-
worthy of a serious answer; and then a facetious man-
ner; both of expression and gesture, may be the most
proper way o confute them. - For, to attempt to-an-
swer, in 2 grave and serious manner, what Is in 1ts?ll
empty and ludierous, is apt to create 2 suspicion of its
having more in it than it really has.

1

»

But caution should be used not to represent any ar- g

zument of weight in a ludicrous way, lest by so doing *

Jld more expose himself than his adver-
Sary.

the speaker shs

..should have a particular emphasis.
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sary. .In the conclusion, both: the voice and gestwre
should be brisk and sprightly; which may seem to
arise from a sense of the speaker’s opinion of the good-
ness of his cause, and that he has offered nething but
what is agreeable to reason and truth ; as likewise from
his assurance that the audience agree with him in the
same sentiment, If an enumeration of the principal
arguments of the discourse be convenient, as it some-
times is, where they are pretty numerous, or the dis-
course is long; they ought to be expressed in the most
clear and forcible manner. © And if there be an address
to the passions, both_the voice and gesture ‘must be
suited. to the nature of them. 5
We proceed now to the eonsideration of particular
expressions.. . And what we shall offer here, will be in
relation: to the single words, sentences,gnd the pas-
sions.. Even in those ‘sentences which are expressed
in the mest cven and sedate man‘ry, there is oftenenc
or more yords which require an"emphasis and distinc-
tion of the voice.. Pronouns sa-#ften of this kind 5 as,
this is the man, . And such P many words that de-
note the cir¢limstances and qualities of things. Such

.as heighten or maﬁnify the idea of the thing to which

they are joined, elevate the voice ; as, noble, admira-
ble, majestic, greatly, and the like. On the contrary,
those which lessen thé-idea, or debase it, depress the
voice, or at least prefract the tonc: of which sort are
the words, little, mean, poorly, contemptible, with many
others, ¥
Some tropes, likewise, as metaphors and verbal fig-
ures, which consist in the repetition of a single word,
As when Virgil
says of the river Araxes, * It disdained hridge.” And
Nisus of himself, in the same poet, * I, am the man;”’
where the repéated word is loudest. This distinction
of words, and giving them their proper emphasis, does
not only render the expression more clear and intel-
ligible, but very miuch contributes to the variation of
the voice and the preventing of a monotony.
In
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In:sentences, regard should be had to their lengtn,
and the number of their ‘parts, in order to distinguish
them by proper pauses. 'The frame and structure of
the period ought likewise to be considered; that: the
voice may be so managed as to give it the most music-
al .accent, - Unléss there be some spécixl reasonfor
the contrary, it should end louder than it begins. ~And
this difference of tone’ between the end of the former
sentence and the beginning of the-next; not only helps
to-distinguish-the sense, but adds to the hannony of
the voice. 4

In an antithesis; or a sentence consisting ‘of oppesite
parts, one contrary must be louder than the other.
As, “de is gone, but by a gainful remove, from pain-*
ful labour to quiet rest ; from unguiet  desire to happy
contentmenigy from sorrow to joy;and from transitory
fume {0 immoréality,’? In a elimax or gradation, ‘the
voice should generally rise with it. - Thus, %:Fhere is
1o enjoyment of propesty without government ; no gov-
ernment without a magistrate ; no magistrate without
obedience ; ‘no obedience where every one acts as he
pleases.” " And so in other gradations of a different
form ; as, ““ Since concord was' lost, friendship-was
lost, fidelity was lost, liberty was lost, all was lost.??

That the passions have each of them both a differ-
ent voice and. action, is evident from hence; that we
know in what manner a person is affected, by ‘the tone
of his' voice, though we do not understand the sense of
what he says, or many times so much as see hims ‘and
we can ojten make the same judgment from his coun-
tenance and gestures. Love and estecem are expressed
m a smooth and cheerful tone; but anger and resent-
ment, with a-rough; harsh, and interrupted voice ;
for when the spirits are ruffled, the organs are moved
unequally, Joy raises and' dilates the voice; as sor-
row sinks and ‘contracts it. '« Cicero takes notice of a
passage in an oration of Gracchus, wherein he bewails
the death of his brother, who was killed by Secipio,
which in his time was thought very moving: * Unhap-
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w man (says he:) whither _sha}] 1 betake myselfl“
here shall I.go # Into' the eapitol ?: that flows with
my brother’s blood. Shall I go home; and behold my
tnhappy mether all in‘tears and despair?? .

Though  Graechus had a very ill design in that
speech;and hisview was to excite the populace agajnst
their governors,yet (as Cicero tells us) when he came
to this passage, he expressed himself in such moving.
accents and gestures, that he extorted tears even from.-
his enemies. Fear oceasions a tremor and hesitation
of the voice, and assurance gives it strength and firm-
ness: Admiration elevates the voice;and should'be cx-
pressed with pomp and magnificence: *“ O surprismng
clemency, worthy of the nighest praise and greatest en-
comiums,and fit to be perpetuated in lasting monuments!”’
"This is Cicero’s-compliment'to Cesar, wiien he thought
it for his purpose.  -And oftentimes this passion is ac-
companied with an elevationboth of the eyesand hands,
On monu'ary, contemptsinks and protracts the voice.

All exclamations should be violent.. When we ad--
dress inanimate things, the voice should be higher than
when animated beings ; and appeals to Heaven must
be made in a loft.er tone than those to men. These
few hints for expressing the principal passions may, if
duly attended to, suffice to directour practiceinothers.
Though; after all, it is impossible to gain a just and
decent pronunciation.of voice and gesture merely from
rulés, without practice and ‘an  imitation ‘of the best
examples: which shows the -wisdom of the ancients,
in training up:their youth to it, by the assistance of
masters, to form both their speech and actions.  But
here, as has been before observed, great caution should
be used in directing our ehoice  of an example. An
affected imitation o% others, in pronunciation or gesture,
especially of stage-players, whose pretensions to litera-
ture are seldom considerable; and ‘who" are generally
too fond of singularity, ought to be carefully aveided, -
For nothing can appear more disgusting to persons of -
diseernment than affectation,
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