APPENDIX

COMMENTS ON SOME OF THE CHARACTERS

Baxquo. — Several critics have taken the ground that Banp
was not “the soul of honour” that has generally been assumq]i{o
The German Flathe (quoted by Furness in his “i\'ew \"arilor : 5
edition of the play) argued in 1863 that he was a i u:::a
In 1893 a little book entitled, Some Few Notes on Macheth, w 0
vately printed by Mr. M. F. Libby, English master of the ;
Avenue Collegiate Institute, Toronto,

as pri-
Jameson

the main purpose of whi

: ‘ . . which

was to prove ¢ that Cawdor died unjustly, that he was no traitor
]

but an honourable gentleman, sacrificed to ambition by Mach
Bt o s Rbss y Macbeth,
In Poet-lore for January, 1899, Mr. C. S. Buell agrees with th
critics in their estimate of Banquo. These uovelaviews are m i'ese
tained by all three writers with much ingenuity, but T beljer Zm-
can be shown to be wrong in every partiéular. 4 i

- In the first place, it is pretty certain that the play was writte
just after James came to the throne, Banquo was held to be a:
ancestor of the new king, and Shakespeare directly refers to this i
iv. 1, where, in the line of spectral monarchs éallcd up by 1Ehn
Weird Sisters, some appear That twofold balls and treblepscé tre:
carry,” and the blood-boltered Banquo smiles and ¥ points at tI;‘;iem
as his.” Isit conceivable that the ancestor of the sovereign whom
the dramatist thus desired to compliment would be represented as
the accomplice of the regicide Macheth?

Note, also, Macbeth’s own estimate of Banquo as expressed when
he is meditating his murder (iii. 1. 48) 1 —
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* Qur fears in Banquo
Stick deep, and in his royalty of nature
Reigns that which would be fear'd; ’tis much he dares,
And, to that dauntless temper of his mind,
He hath a wisdom that doth guide his valour
To act in safety.”

Shakespeare is fond of making his villains pay an honest tribute to
the worth of the men against whom they are plotting; and Mac-
beth, like Orlando, Tago, Edmund, Antonio (in 7%e Tempess, ii. 1.
286), and others, does it here as he had done it before with refer-
ence to the gracious Duncan. QObserve that he goes out of his way,
so to speak, in order to do it. This makes it the more significant;
and, as in other instances of the kind, Shakespeare meant that we
should note it. Otherwise, it would have been quite sufficient to
make Macbeth base his fears of Banquo solely upon the fact that
the Weird Sisfers had “hailed him father to a line of kings.”
Banquo, as Macbeth admits, is noble, wise, and brave; but
Heaven help him when a perverse critic is determined to “spell
him backward,” or *turn him the wrong side out!” Banquo warns
his friend to beware of trusting # the instruments of darkness,” even
when they tell us truths; ” but, we are told, “he is preaching, not
so much to Macbeth as to himself.” The critic goes on to read a
deal of stuff into Banquo’s simple and honest utterance which is
not there. ¢ Realizing the danger of falling into temptation,” he
yet believes ¢ that the only way to really fall is by doing something.”
I cannot see how this is implied in what Banquo has said; but our
critic sees it and much more. The Weird Sisters have * asked him
to do nothing, to say nothing that will prevent Macbeth from carry-
ing out his scheme; ”* and he decides to obey them, “ arguing with
himself that he is not his brother’s keeper, and that what Macheth
may do is no concern of his.” But at this time why should he as-
sume or even suspect that Macbeth is going to do anything, good
or'bad, to bring about the fulflment of the prophecy? He does, to
be sure, observe that his “partner’s rapt” Well might any man




be at predictions so strange and startling, especially when at the
very moment they begin to be verified; and what more natural than
that a friend, noticing his absorption, should ascribe it to the “new
honours come upon him”? But our critic asks: “Is it possible
that Banquo does not suspect what Macheth is thinking of in so
absorbed a manner? Why is it necessary to call attention to his
rapt condition at all?” To the first question I reply: Ves, it is
possible; indeed, that he should suspect is inconceivable. Up to
this time Macheth has won “golden opinions from all sorts of
people,” Banquo included, as we know from what he has said
(though not recorded by Shakespeare) in a following scene (i. 4.
54) when Duncan replies : —

“True, worthy Banquo: he is full so valiant,
And in his commendations I am fed;
It is a banquet to me.”

To the second question the obvious answer is that it is Shake-
speare’s device—and a very common one with him — for breaking
up a long soliloquy, and at the same time giving another actor
something to say that will at once be natural and also serve to
relieve him from the awkwardness of standing and looking on with
nothing to say.

The critic answers his own questions by saying that *two pos-
sible explanations present themselves,” the first of which is * that
Banquo, in his innocence, meant what he said.” So far as Banquo
is concerned, that is a perfectly natural and satisfactory explana-
tion; for, as I have shown, Banquo @/ #és #ne had no reason for
suspecting that the thought of murdering Duncan had entered
Macbeth’s mind. Macbeth’s soliloquy tells s that it 4ad, but
Banquo would not have believed it if anybody else had sug-
gested it.

It was natural, moreover, that he should refrain from telling R‘oss
and Angus what had just occurred; but if he had told them, it is
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ahsurd to say that “ Duncan would never have been murdered by
the hand of Macbeth.” This is a palpable 2zon seguitur.

“ But a second opportunity (to escape from destruction) was to
come to” Banquo just before he retired for the night. He is
sleepy, but does not want to go to sleep, because “a heavy summons
lies like lead upon” him. This is merely due to Shakespeare’s
fondness for presentiments (illustrated so often in the plays), and
does not show, as we are told by the critic, that “he feels, yes, he
knows, that all is not as it should be,” etc. He utters the prayer

1,18 H—
( 2 ** Merciful powers
Restrain in me the cursed thoughts that nature
Gives way to in repose! ™

As the critic admits, this is * capable of the construction ordina-
rily put upon it, a devout prayer that he may be kept from bad
dreams ”; but he reads into it “more than meets the ear” or any
unbiassed judgment — namely, that Banquo is “ terrified by his wak-
ing thoughts as well,” which have taken a “cursed ” turn! Simi-
larly, his natural exclamation of surprise when Macbeth is hailed
Thane of Cawdor — What, can the devil speak true?” —shows
that “the real fall” of Banquo occurs; “the temptation is
complete!” :

When Macbeth endeavours to draw from Banquo some assurance
that he will be loyal to him after he becomes king, adding that “it
shall make honour for” him, Banquo, like the honest man he is,
replies that this may be (I shall be counsell’d,” that is, will give
due consideration to what Macbeth may then have to propose) if
he loses no honour “in seeking to augment it,” etc. Here again
our critic reads into his words what is not justified by any fair
understanding of them; he assumes that Macbeth wants him to
help bring the prophecy of sovereignty to pass, “and yet he does
not warn his friend,” but goes off to bed to “dream of the honour
that is so soon to come!”

After the murder of Duncan is known, Banquo, who perhaps
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suspects that Macbeth had a hand in it, is the first to propose an
investigation of this “ most bloody piece of work.” Then follows
that noble utterance, in which he pledges himself, in God’s name,
to do his uttermost * to know it further ” (ii. 3. 114): —

* Fears and scruples shake us;
In the great hand of God I stand, and thence
Against the undivulg'd pretence I fight
Of treasonous malice.”

It would seem that this at least could not be twisted or tortured to
support the theory we are considering; but our critic is equal to
the occasion. Ah! “Fears and scruples!” The scruples are
scruples of conscience, “because he has not done all he should
have done ”; and he fears “that he may fail to convince and so
may bring ruin upon himself.” So ¢ his fears get the better of his
scruples, and he remains silent.” He is now “ forever knit with a
most indissoluble tie to the fortunes of Macbeth,” and * his doom
is sealed !

Of course “ Fears and scruples shake us” is naturally connected
with what precedes. “Scruples” means “doubts, perplexities,”
as in the only other instance of the word in this play (iv. 3. !16,)
and often in other plays. Well might doubts and fears shake not
Banquo alone but all the rest at the discovery of this mysterious
act of treason and murder. What can be done but ende;?.vour to
probe Athe mystery? When Banquo suggests this, all heartily ap-
prove it

But our critic would have Banquo tell at the moment what he
knows of the prophecy of the Weird Sisters and suspects of Mac-
beth. He would have been a fool, 2 madman, to have done it.
This was neither the time nor the place for doing it, and to have
done it would almost inevitably have defeated the ends of justice.
Banquo displays here the “wisdom ” for which Macbeth gives him
credit, and his fellow nobles have the good sense to recognize
the fact. 5
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The flight of Malcolm and Donalbain enables Macbeth to throw
the suspicion of the murder upon them, and he secures the throne.
Banquo evidently has seen that he can have no hope of turning
the current of popular feeling against the murderer and usurper, as
he now believes Macbeth to be. It is not until after the coronation
(iii. I. 1) that Shakespeare makes him distinctly indicate his sus-
picions, and he is murdered on the evening of that day. In the
conversation with Macbeth that follows the soliloguy, and which

* takes place in the presence of Lady Macbeth and others, he is

compelled to disguise his true feelings and to indulge in common-
place expressions of allegiance. Had he lived we may safely
assume that he would have taken the earliest prudent opportunity
of uniting his fortunes with those of Macduff and the fugitive
princes against the bloody tyrant.

Much stress is laid by the critic on the fact that Banquo “dwells
upon the prophecy”” that he is to be the father of a line of kings.
Tt is a sweet morsel for him to chew upon.” Why should he not
feel an honest pride in it? He has seen that the prophecies of the
Weird Sisters inevitably fulfil themselves, and he is willing to wait
for the fulfilment of the prediction which concerns himself, or rather
his descendants, though it may not be fulflled until after his own
death. Perhaps he remembered the significant utterances of the
Weird Sisters— ¢ Lesser than Macbeth, and greater,” “Not so
happy, vet much happier ” —and understood their deeper mean-
ing: greater, because of “his royalty of nature”; happier, in not
giving his eternal jewel to the common enemy of man, only to feel,

like Macbeth, that —
“ Nought 's had, all 's spent

Where our desire is got without content.”

Indeed, this utterance of the Weird Sisters really settles the
question we are considering. It fixes the character of Banquo, and
foreshadows the moral lesson of the play. At the outset Macbeth
and Banquo appear together. They are friends and equals in rank
and fortune. They are brave soldiers who up to this time have
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won equal reputation in the field, and both alike can look forward
to further honour and promotion. As they are returning from the
battle with the forces of Norway the three hags cross their path.
Their mission is to Macbeth, whom they have come to meet (i. 1.
7). They have no errand for Banquo, but after hearing their pro-
phetic message to Macbeth, he asks them to speak to him, though
he neither begs their favour nor fears their hate. They know the
man, as they knew Macbeth, and the Power that makes for right-
eousness, whose ministers they are through the mysterious agency
of evil, compels them to speak truth to him as they have spoken it
to his friend. It is because their wiles have no power over him
that he is happier than Macheth, whom their prophecies instigate
to crime and drive to destruction. If Macbeth had been offered the
choice of being either king or the mere ancestor of kings, he would at
once have decided on the former. The greater and happier fortune
of Banquo did not consist alone or chiefly in the sovereignty that
was to come to his descendants.

It seems to me, moreover, that to make Banquo bad would
destroy the artistic balance of the drama. The royal pair of
criminals, “magnificent in sin,” need no iniquitous rivals near
their infernal throne. Banquo is wanted on the other side. To
Macbeth he seems, like Duncan, an obstacle in his ambitious
career. He kills Duncan to get the throne, he kills Banquo in
the hope of securing the succession to the throne for his own
family. There is no “poetic justice” in either case; both, like
Macduff’s wife and children, are innocent victims of the sin of
others, not of their own.

It is not to be wondered at that a critic who can believe Banquo
bad should adopt (as Mr. Buell does) the notion that Macbeth was
the third murderer. That question is settled beyond dispute by the
fact that when one of the murderers appears in iii. 4, Macbeth does
not know that Fleance has escaped. His surprise and disgust on
le.arning this are evidently real, being expressed in w!z‘ioguy,b which
gives us what the person actually believes and feels. If Macheth
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had been present when Banquo was slain, Shakespeare would not
have introduced one of the murderers in that scene, or would have
let Macbeth dismiss him as soon as he had reported what was
done.

Mr. Libby, on the other hand, makes Ross the third murderer.
He says of that worthy thane: ¢ Ross, from a desire to curry favour
with Macbeth, and from other motives, traduced and ruined Caw-
dor: Macbeth and Banquo allowed Cawdor to be ruined, that the
words of the Witches might prove true: Cawdor was in the camp,
unaware of the plot against him, and the conspirators, armed with
the hasty command of the king, put him to death with complete
injustice.” Later Ross, having thus put Macbeth under obligations
to him, follows the new Thane of Cawdor to Inverness, and becomes
his chief minister after his accession to the throne of the murdered
Duncan. “He is jealous of Banquo, who is the only courtier able
to be his rival as chief adviser of Macbeth, He is the actual assas-
sin of Banquo (the ‘ Third Murderer * of iii. 3). At the banquet he
does all that a skilful intriguer can do to assist Lady Macbeth in
protecting Macbeth in his aberration. Later on he becomes the
agent of Macbeth in the murder of the Macduffs. At this time he
sees Macheth’s power on the wane, and deserts him solely on that
account. He goes to England and finds Macduff and Malcolm,
and throws in his lot with the cause he rejected in iii. 4, when
Macduff remained loyal toward Malcolm. He returns with the
prince, sees Macbeth defeated, and asa reward of endless treachery
is made an earl, escaping immediate punishment that the Fates
may torture him later, in which he resembles Tago, whom he also
resembles in many other respects.”

1 shall not waste time and space in defending Ross against these
charges. I doubt whether the reader who has not seen Mr. Libby’s
book can, from a study of the small part that Ross has in the play,
even guess what the critic supposes he finds in support of his theory
concerning the man.

HEcaTE. — As T have said (p. 248 above), I fully agree with the

MACBETH — I9




290 Appendix

critics who believe that the part of Hecate is an interpolation by
another hand than Shakespeare’s.

In the first place, the measure of Hecate’s speeches is against the
theory that Shakespeare could have written them. She speaks in
iambics, while the eight-syllable lines that he puts into the mouth
of supernatural characters — witches, fairies, spirits, etc. — are regu-
larly trochaic. In iii. 5, which is spurious throughout, the two lines
of the First Witch are iambic, like those of the same personage in
v, I. 125-132 (“ Ay, sir, all this,” etc.), which are also an obvious
interpolation; but elsewhere she and her sisters speak only in tro-
chaics when not using the ordinary blank verse, as occasionally
they do.

Again, every word that Hecate utters is absurdly out of keeping
with the context. In iii. 5, she begins by chiding the Witches for
daring to “trade and traffic” with Macbeth without calling on her
to bear her part. The reference to trading and trafficking appears
to have been suggested by the common notion that the help of
witches was to be secured by a bargain with them; and there
seems to be a similar reference in iv. 1. 40, where Hecate, com-
mending the Witches, says, “ And every one shall share i’ the gains.”
What can this possibly mean? What were the “ gains? in the busi-
ness? Macbeth has offered the Witches no bribe, nor have they
intimated that they expect or desire any.

Besides, as mistress of the Witches, Hecate certainly has no
reason to find fault with what they have done, or with the manner
in which Macbeth has acted under their inspiration. She could
not herself have managed the affair better. Wherein, so far as
the Witches are concerned, has Macbeth proved “a wayward son,
spiteful and wrathful??

But this leads up to the reference to /ove, introducing an idea
which Shakespeare has entirely excluded from his delineation of
the Witches. He was familiar with it from his readings in Regi-
nald Scot’s Discoverie of Witchcraft, where we are told that “in a
moone light night they [the Witches] seeme to be carried in the
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aire to feasting, singing, dansing, kissing, culling, and other acts of
venerie, with such youths as they love and desire most,” etc. In
The Witch of Middleton, which some critics have believed to be
earlier than Macbeth, this idea is repeatedly introduced. Hecate,
for instance, says of Sebastian: —

“ I know he loves me not, nor there s no hope on 't;
"T is for the love of mischief I do this,
And that we 're sworn to, the first oath we take.”

Other allusions of this kind in the play are too gross for quotation
here. The curious reader can refer to Middleton or to the extracts
from the play in Furness's edition of Macbeth.

Some editors who did not doubt the authorship of this scene
have felt that “loves” was incongruous here, and have suggested
sundry emendations; as *Zizes for his own sake; ” “loves ezi/ for
his own sake,” etc. But these readings merely substitute one diffi-
culty for another. Why should Macbeth be supposed to “live” or
to “love evil ” for the sake of the Witches rather than his own?

Hecate also tells the Witches to meet her “at the pit of Ache-
ron,” for “thither he [Macbeth] will come to know his destiny.”
The Folio does not indicate the locality of iv. 1; it simply has
“ Thunder. Enfer the three Witches,” like iii. 5. Rowe was the
first to insert “ A Dark Cave” —or “ A4 Cavern,” etc., as Capell
and later editors have it. The Cowden-Clarkes have this note on
« Acheron”: “The Witches are poetically made to give this name
to some foul tarn or gloomy pool in the neighbourhood of Mac-
beth’s castle, where they habitually assemble.” This is not satis-
factory. The place is one where Lennox comes (iv. I. 135), though
not to consult the Witches. T suspect that Shakespeare had in
mind the blasted heath where Macbeth first encountered them.
However that may be, the reference of Hecate to Acheron is best
explained as one of the many incongruities in this poor stuff thrust
into the play by some hack writer at the suggestion of a theatrical

manager.
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Hecate’s mention of the moon is suggested by the familiar idea
(often found in Shakespeare’s own work) of the “watery moon,”
not by the mythological connection of the goddess with that orb;
and profound (“a vaporous drop profound’”) was probably intro-
duced for the rhyme, though some critics have thought the epithet
profoundly Shakespearian. Hecate says that she is going to use it
for magic influence on Macheth, but we hear nothing of it after-
ward. Iniv. 1 the infernal cx#ésine seems to be entirely in charge
of the three Witches, and Hecate appears only to commend them
for what they have done.

As I have already said, the speech of the First Witch after the
procession of spectral kings (iv. 1. 125-132) is another interpola-
tion, and no less out of keeping than the stuff ascribed to Hecate.
“What, 1s this s0?” is appended to the preceding speech of Mac-
beth to prepare the way for it. Omit this and the Witch’s speech,
and Macbeth’s © Where are they?” follows naturally on the sudden
disappearance of the apparitions. The inserted speech is thrust in
solely to prepare the way for the dance; and what could be more
ridiculous than the reason given for this performance?

** Come, sisters, cheer we up his sprights,
And show the best of our delights.
I’ll charm the air to give a sound
‘While you perform your antic round,
That this great king may kindly say
OQur duties did his welcome pay.”

Imagine Macbeth, in his present mood, waiting patiently to see
this beldame fal/ef through, and #Zen, when the withered dunseuses
vanish, exclaiming: —
®  “Where are they? Gone? Let this pernicious hour

Stand aye accursed in the calendar! ”

The attempt to “cheer up his sprights,” even from the stand-
point of Shakespeare’s unauthorized collaborator, was evidently a
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dismal failure. Tt did not occur to him to modify the speech that
follows his preposterous interpolation.

A writer in Poet-lore is compelled to admit “the inferiority of
Hecate’s words, from a poetic standpoint,” but the explanation of it
is an amusing “trick of desperation.” It is “an evidence of her
genuineness as a creation of Shakespeare,” who, “with his subtle
sense of discrimination, made her what she represented to the popu-
lar mind : a creature approaching the reality of the human, —vul-
gar, prosaic, practical, yet in power akin to the divine.” That was
also the popular conception of the devil; and Milton, though
familiar with Shakespeare, evidently missed an opportunity in not
modelling his Satan after the pattern of this valgar Hecate.

T may remind the reader that the managers of Shakespeare’s day
were much given to these sensational additions to Shakespeare’s
plays. The Hymen of 4s You Like It and the Vision in Cymbeline
are clear instances of the kind. Some critics regard the Masqye
in 7he Tempest as another, but T cannot agree with them. Songs
(like those from Middleton iniii. 5 and iv. 1 of Macbeth) and dances
were often thus interpolated. These facts render the theory I have
here advocated the more probable.

Lapy MacserH’s PuysiQuE. — Dr. J. C. Bucknill, in his /ad
Folk of Shakespeare (1867), asks, © What was Lady Macbeth’s form
and temperament?”?  Mrs. Kemble, as we have seen (p. 29 above),
calls her * 2 masculine woman,” but the majority of critics who have
discussed the question think otherwise; and I heartily agree with
them, Dr. Bucknill goes on to say: “In Maclise’s great painting
of the banquet scene she is represented as a woman of large and
coarse development: a Scandinavian Amazon, the muscles of whose
brawny arms could only have been developed to their great size by
hard z;nd frequent use; a woman of whose fists her husband might
well be afraid. . . . Was Lady Macbeth such a being? Did the
Gerce fire of her soul animate the epicene bulk of a virago? Never!
Lady Macheth was a lady, beautiful and delicate, whose one vivid
pass.ion proves that her organization was instinct with nerve-force,
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unoppressed by weight of flesh. Probably she was small; for it is
the smaller sort of women whose emotional fire is the m,ost fierc
and she herself bears unconscious testimony to the fact that h“’:,
hand was little. . . . Although she manifests no feeling towqrtlr
Macbeth beyond the regard which ambition makes her yield ‘it['s
clear that he entertains for her the personal love which thf:ﬂ:ltif:j
woman would excite. . . . Moreover, the effect of remor-se upon
hler own health proves the preponderance of nerve in her organ]i.fa-
tion. Could the Lady Macbeth of Maclise, and of others who ha"e
painted this lady, have been capable of the fire and force of h‘
character in the commission of her crimes, the remembrance of th ‘Cr
would scarcely have disturbed the quiet of her after-years \L\n;
ﬁgure Lady Macbeth to have been a tawny or brown blo‘nd R‘achel
with more beauty, with gray and cruel eyes, but with the same sli:rht’
dry configuration and constitution, instinct with determined ne;' ;
power.” .

In a foot-note, Dr. Bucknill states that when he wrote the above he
was not aware that Mrs. Siddons held a similar opinion as to Lad
MIacheth’s personal appearance. Tappend what Mrs. Siddons s"u:s :
this subject in her “ Remarks on the Character of Lady _\Iacbut-h‘ . -

“In this astopishing creature one sees a woman iJn whose bos.o_'
the passion of ambition has almost obliterated all the charactcrist'm
f)f hl}man nature; in whose composition are associated all the suf:s
jugating powers of intellect, and all the charms and graces of pe :
sonal beauty. You will probably not agree with me as to pt(ir-
ck?aracter of that beauty; yet, perhaps, this difference of opini ¢
w.ﬂ‘i be entirely attributable to the difficulty of your imaﬂiﬁat'on
dlsv.:ngaging itself from that idea of the pcrsén of l:u:r represz;nt'\t]i(\,fn
}’v’h]Ch you have been so long accustomed to contemp]até Acc‘ordc
ing to my notion, it is of that character which I believe i‘s ﬂrenerall\-r
allowed to be most captivating to the other sex — fair F s
nay, perhaps, even fragile — L

“ ¢ Fair as the forms that, wove in Fancy's loom
Float in light visions round the poet'.s }1ead."
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¢ Such a combination only, respectable in energy and strength of
mind, and captivating in feminine loveliness, could have composed
a charm of such potency as to fascinate the mind of a hero so
dauntless, a character so amiable, so honourable as Macbeth —to
seduce him to brave all the dangers of the present and all the
terrors of a future world; and we are constrained, even whilst we
abhor his crimes, to pity the infatuated victim of such a thraldom.”

Campbell, on the other hand, in his Zife of M7s. Siddons, says
of Lady Macbeth: “She is a splendid picture of evil, . . . asort
of sister of Milton’s Lucifer; and, like him, we surely imagine her
externally majestic and beautiful. Mrs. Siddons’s idea of her having
been a delicate and blond beauty seems to me o be a pure caprice.
The public would have ill exchanged such a representative of Lady
Macheth for the dark locks and the eagle eyes of Mrs. Siddons.”

Maginn (Skakespeare Papers, 1860) remarks: *Shakespeare
gives us no hint as to her personal charms, except w hen he makes
her describe her hand as ‘little. We may be sure that there were
few ‘more thoroughbred or fairer fingers’ in the land of Scotland
than those of its queen, whose bearing in public towards Duncan,
Banquo, and the nobles is marked by elegance and majesty, and
in private by affectionate anxiety for her sanguinary lord.”

Fletcher (Studies of Shakespeare, 1847) says: « [Shakespeare]
Macheth an eminently masculine person with a
feminine, but utterly wanting the
To this character, thus contrasted

has combined in
spirit in other respects eminently
feminine generosity of affection.

within itself, he has opposed a female character presenting a con-
trast exactly the reverse of the former. No one doubts that he has
shown us in the spirit of Lady Macbeth that masculine firmness of
will which he has made wanting in her husband. The strictest
analogy, then, would lead him to complete the harmonizing con-
trast of the two characters by enshrining this ¢ undaunted mettle’
of hers in a frame as exquisitely feminine as her husband’s is mag-
nificently manly. This was requisite, also, in order to make her
taunts of Macbeth’s irresolution operate with the fullest intensity.
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Such sentiments from the lips of what is called a masculine-looking
or speaking woman have little moral energy compared with what
they derive from the ardent utterance of a delicately feminine voice
and nature. Mrs. Siddons, then, we believe, judged more correctly
in this matter than the public.”

Dowden quotes Mrs. Siddons and Dr. Bucknill approvingly, and
says of the Lady: “ Her delicate frame is filled with high-strung
Nervous energy. . . . She is Macbeth’s ¢ dearest chuck.””

] Mr. F. 8. Boas (Shakspere and kis Predecessors, 1896) says: “It
is plain that the woman who is addressed by her husband as ¢my
dearest chuck,” and who talks of her little hand,’ must have bceiu
feminine in feature and in bearing. . . . She is not a tigress like
Regan, a she-wolf like Margaret of Anjou, but a woman with the

instincts of womanhood, which she cannot crush without a deliberate
effort of will.”?

THE TiME-ANALYSIS OF THE Pray

: “’]‘his is summed up by Mr. P. A. Daniel in his paper “On the
l_lmes or Durations of the Action of Shakspere’s Plays ” ( Zransac-
tions of New Shakspere Society, 1877-79, p. 207), as follows: —

e ;
Time of the Play nine days represented on the stage, and in-
tervals.

Day 1. Act L sc. 1. toii.
2. Act L sc. v, to vii.
3. Act IL sc. i. to iv.
An interval, say a couple of weeks.
« Act IIT. sc. i. to v.
[Act III. sc. vi., an impossible time.]
. Act IV.sc. i
[Professor Wilson supposes an interval of certainly not
more than two days between Days 5 and 6; Paton
marks two days. The general breathless haste of the
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play is, I think, against any such interval between
Macbeth’s purpese and its execution.]
Act IV. sc. 1l
An inierval. Ross's journey to England. Paton allows
two weeks.
. Act TV, sc. iii., Act V. sc. i.
An interval. Malcolm’s return to Scotland. Three
weeks, according to Paton.
. Act V. sc. ii. and iii.
. Act V. sc. iv. to viil.”

On i. 3 Mr. Daniel comments as follows: “Ross and Angus come
from the King. Ross describes how the news of Macbeth’s success
reached the King, by post after post. He appears to have entirely
forgotten that he himself was the messenger; he, however, greets
Macbeth with the title of Cawdor, and Angus informs Macbeth
that Cawdor lies under sentence of death for ¢ treasons capital,’ but
whether he was in league with Norway, or with the rebel [Mac-
donwald], or with both, he knows not. Ross did know when, in
the preceding scene, he took the news of the victory fo the King ;
but he also appears to have forgotten it; at any rate he does not
betray his knowledge. Macbeth’s loss of memory is even more re-
markable than Ross’s. He doesn’t recollect having himself defeated
Cawdor but a few short hours —we might say minutes—ago; and
the Witches' prophetic greeting of him by that title, and Ross’s
confirmation of it, fill him with surprise; for, so far as he knows
(or recollects, shall we say?), the thane of Cawdor lives, a prosper-
ous gentleman.”

As to the interval between Days 3 and 4, Mr. Daniel says: “Be-
tween Acts IL and IIL the long and dismal period of Macbeth’s
reign described or referred to in Act III. sc. vi., Act IV. sc. ii. and
iii., and elsewhere in the play, must have elapsed. Macheth him-
self refers to it where, in Act IIL sc. iv., speaking of his Thanes,
he says: —
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“‘ There's not a one of them but in his house
I keep a servant fee'd.' —
And again: —
““*I am in blood
Stepp'd in so far, that, should I wade no more,
Returning were as tedious as go o'er.’

Yet, almost in the same breath he says: —

% ¢ My strange and self-abuse
Is the initiate fear #kaf wants kard use :
We are yet but young in deed.

“ And the first words with which Banquo opens this Act — ¢Thou
hast it now,’ etc. — would lead us to suppose that a few days at the
utmost can have passed since the coronation at Scone; in the same
scene, however, we learn that Malcolm and Donalbain are bestowed
in England and in Ireland: some little time must have elapsed
before this news could have reached Macbeth, Professor Wilson
suggests a week or two for this interval. Mr. Paton would allow
three weeks.”

Of iii. 6, Mr. Daniel says: “It is impossible to fix the time of
this scene. In it ¢ Lennox and another Lord’ discuss the position
of affairs. The murder of Banquo and the flight of Fleance are
known to Lennox, and he knows that Macduff lives in disgrace
because he was not at the feast, but that is the extent of his knowl-
edge. The other lord informs him that Macbeth did send to Mac-
duff, and that Macduff has fled to England to join Malcolm; and
that thereupon Macbeth ¢ prepares for some attempt of war.’ All
this supposes the lapse, at the very least, of a day or two since the
night of Macbeth’s banquet; but in the next scene to this we find
we have only arrived at the early morning following the banquet,
up to which time the murder of Banquo could not have been
known; nor had Macbeth sent to Macduff, nor was the flight of the
latter known. The scene in fact is an impossibility in any scheme
of time, and I am compelled therefore to place it within brackets.
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See Professor Wilson’s amusing account of this ©miraculous’
scene in the fifth part of Dies Boreales [reprinted in New Shak-

spere Society Transactions, 1875-76;, PP- 35 1-58]."

List or CHARACTERS IN THE Pray

The numbers in parentheses give the number of lines the char-
acters have in each scene.

Duncar : i. 2(15), 4(36), 6(18). Whole no. 69.

Malcolm : i. 2(6), 4(10); il. 3(14); iv. 3(141); V. 4(11), 6(6),
7(2), 8(20). Whole no. z10.

Sergeant . 1. 2(35). Whole no. 35.

Lennox : 1. 2(2); il 3(20); iil. 4(5), 6(32); iv. 1(6); v. 2(7).
Whele no. 72.

Ross: 1. 2(18), 3(16); ii. 4(26); ii. 4(5); iv. 2(19), 3(41);
v. 8(9). Whole no. 134.

Macteth : i. 3(50), 4(16), 5(4), 7(48); ii. 1(45), 2(39) 3(33);
ifi. 1(114), 2(41),4(105); iv. 1(75); ¥. 3(55)s 5(44), 7(10), 8(20).
Whole no. 505.

Banguo : 1. 3(42), 4(2), 6(8); ii. 1(24), 3(11); iil. 1(21), 3(4)-
Whole no. 112.

Angus - 1. 3(12); v. 2(9). Whole no. 2I.

Messenger - 1. 5(5); iv. 2(9)5 V. 5(9). Whale no. 23.

Porter > ii. 3(40). Whole no. 40.

Macduff- ii. 3(40), 4(14); v 3(91); v- 4(3): 6(2), 7(10),
8(19). Whole no. 179.

Donalbain : ii. 3(9). Whole no. 9.

Old Man - ii. 4(11). Whole no. I1.

Attendant > iii, 1(1). Whole no. 1.

15z Murderer : i, 1(10), 3(1D), 4(7)5 iv. 2(4). Whole no. 32.

2d Murderer : iil. 1(8), 3(9). Whole no. 17.

3d Murderer - iil. 3(8). Wholemo. 8.




Joo Appendix

Servant : iii. 2(2); v. 3(3)-
Lord : iii. 4(3), 6(21).
Ist Apparition : iv. 1(2).
2d Apparition : iv. 1(4).
3d Apparition . iv. 1(5). 5.
Englisk Doctor » iv. 3(5). Whole no. 5.
Seotch Doctor - v. 1(38), 3(9).
Menteith : v. 2(10), 4(2).
Caithness : v. 2(11). Whole no. 11.
Seyfore > v. 3(3), 5(2). Whole no. 5.
Old Siward : v. 4(10), 6(3), 7(6), 8(11).
Young Siward: v. 7(7). Whole no. 7.
Fleance : ii. 1(2). Whole no. 2.
Son to Macduff: iv, 2(21). Whole no. 21.
Tst Witch - 1. 1(6), 3(34); iii. 5(2); iv. 1(40).
2d Witck - 1. 1(6), 3(12); iv. 1(30).
3d Witeh > 1. 1(5), 3(14); iv. 1(29). Whole no. 48.
Hecate - iil. 5(34) ; iv. 1(5). Whole no. 30.
Lady Macbeth - 1. 5(71), 6(11), 7(43); il 2(46), 3(6); iii. 1(3),
2(18), 4(40); v. 1(23). Whole no. 261,
Lady Macduff. iv. 2(42).
Gentlewoman : v. 1(27).
ST (2 i)

Whole no. s,

Whole no. 24.
Whole no. 2.
‘Whole no. 4.
Whole no. g

‘Whole no. 47.
Whole no. 12,

Whole no. 3o.

Whole no. 48,

‘Whole no. 42.
Whole no. 27.
Whole no. 3

‘ In the flbDVC‘ enumeration parts of lines are counted as whole
lines, making the total of lines in the play greater than it is. The
actual number of lines is: 1. 1(12), 2(67), 3(156), 4(5

0 ) » 3(156), 4(58), 5(74),
6(31), 7‘(82); ii. 1(64), 2(73), 3(152), 4(41); iii. 1(142), 2(56),
3(22), 4(144), 5(37), 6(49); iv. 1(156), 2(85), 3(240); v. 1(87),

2(31), 3(62), 4(21), 5(52), 6(10), 7(29), 8(75).

Whole no. in
the play, 2108.

: The line-numbering is that of the Globe ed.
Macbeth is the shortest of the plays, with the exception of the
Comedy of Errors (1778 lines) and The Tempest (2065).

Whole no. 82,
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INDEX OF WORDS AND PHRASES

abuse (= deceive), 218. |
access (accent), zo7.
actual, 272.

addition (= title), =200,

237~

addressed (=made ready),
220.

adhere (= cohere), 213.

admired (= admirable),
246,

advise (= instruct), 238. ‘

afeard, 200.

affeered, 264.

alarm, 273.

alarumed, 218.

Aleppo, 104.

all-hailed, =204.

all-thing, 234,

angel (= genius), 280,

angerly, 248.

anon, 18g, 242.

anfic, 250.

anticipate  { = prevent),
250.

approve (= prove), 209.

arbitrate, 277.

—\r"umenl (= theme), 228.

armed (= armoured), 245. |

aroint, 104.

'lruﬁua] 249.

as (=as if}, 202, 220, 231

277.

as who should say, 252
at a point, 267.

at first and last, 242.

at odds, 247-

at quiet, z25.
auger-hole, 229.

AUZUTS, 247,

authorized (accent}, 244

EXPLAINED

battle (= battalion), 279.
bellman, 21q,

Bellona, 1gz.

bend up, z15.

benison, 233.

bestowed, 234, 251.
bestride, 262.

Birnam, 257.

birthdom, 262.

bladed, 256.

blanket, zo7.
blind-worm, 254.
blood-boltered, 259.
bloody, 18g.
bodements, 258.

boot, to, 264.

borne (= manﬂvcd), 250.
borne in hand, 236.
bosom interest, 193.

| both the worlds 239.
bought (= g?med‘ 212,
brainsickly, rde

break to (with), 213.
breeched, 228.

breed (= race) 266.
brinded, 25

broad (= frec)_. 251.
broil (= battle), 1go.
bruited, 279.

cancel, 240.

captains (trisyllable), 191,
card (of compass), 104.
careless (passive), 202.
Casmg, 242,

Cawdor Castle, 192.

censure (= judgment),

277
champion (verb), 236.
chastise (accent), zos.

| choke their art, 1g0.

baboon (accent), 255.
baby (= doll), 246.
badged, 227.

bane (=ruin), 276.
banquet, 204.

chaudron, 255.

cheer, 243

cherubm 212,

children (trisyllable), 269
chough, 247.
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chuck, 240.
clept, 236.
cling, 278.
cloistered, 240
close (= seCret), 248, 272.
closed (= enclosed), 237.
cloudy (=frowning), 252
coign, 209,
cold \dbsyllabie), 254.
Colme-kill, 232.
L.ombmmon 226.
commend (= offer), 211,
2340
composition, 192.
compt, 210.
confineless, 264.
| confound (= ruin), 22o0.
| confusion (= ruin), 227,
249,
| conjure (accent). 256.
content (= satisfaction),
239 ol
continent (adjective), 264.
| convert  (intransitive),
270.
convey, 265.
convince (=overcome),
214, 207.
corporal, 109.
| countenance (verb), 227.
| course, 279.
coursed, 210,
| cousin, 191, 20T,
crack (of doom), 259.
| eracks (= charges), Tot.
| Cumberland, z03.

‘ dainty of, 229.

dear, 273.
delu er (= reporl), 204.

| demi-wolves, 236.
| deny (= refuse), 247.
despair (transitivé), 280.
devil (monosyllable}, 200.
| dew (verb, 274).

| digged, 254.
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direness, 277.

dis-ease, 275,

displaced (='banished),
246.

dispute, 270,

distance (= alienation),
‘ 23?.

distempered, 274.

dollars, 193.

doubt (= suspect), 261.

drowse, 241.

dudgeon, 218.

Dunsinane, 257.

each way and move, 260,

easy (adverb), 22g, 280.

eat (= ate), 231,

eclipse, 255,

ecstasy, 239.

effects (= actions), 272.

egg, zb2,

embrace(=undergo), 238.

England (= King of Eng-
land), 264.

enkindle unto, 200,

enow, 225, 261.

entrance (metre), zo7.

estate, 278.

eternal jewel, 235.

evil (= scrofula), 267.

exasperate, 252,

expedition, z27.

fact (= evil deed), 251.
faculties, 211.

fail (his presence), 251.
fantastical, g8, =o1.
fare (dissyllable), 266
farrow, 256.

favour, 202, 208,

fear (= cause of fear), 201,
fee-grief, 26g.

fell (=skin), 277.

file (= list), 237, 273.
filed (=defiled), 23,
firstlings, 259.

fits o' the season, 260.
flaws, 244.

flighty, 25g.

flout, 1g2.

foisons, 265,

for (= as regards), z6o.
for (=because of }, 237.
forbid (= accursed), 1gs.
forced, 277. _
forge (= frame), 265.

Forres, 195.

frame, 239. 2
franchised, 217.

free (= remove), 251.

243

251,
fry, 26z.
fume, 214.
furbished, 1g1.

gallowglasses, 1go.
gentle my lord, 23g.
gentle (proleptic), zoq.
gently (= readily), 279.
| germens, 256.
| get (=beget), 199.
gild (with blood), 222,
gilt (play upon), 222.
gin (=begin), 191, 278,
gin (= snare), 261.

ive out (= show), 26q.
E}ianli.&: Castle, 196’, %
go off (=die), 281.
go to, 272,
go with me, 241.
God 'ield, 210,
golden (blood), 222, 228.
Golgotha, 19:1.
goose (tailor’s), 223,
Gorgon, 227.
gospelled, 236.
gouts, 218,
graced, 243.
grave = (weighty), 234.

Graymalkin, 18g.
| grooms, 220.
gulf (= gullet), 254.

hail (dissyllable), 18q.
hangman, 2zo.

happy (= fortunate), 1¢8.
harbinger, zo3.

harness (= armour), 278.
Hm:pier__ 254.

having (= possessions),

108.
heaven (plural), 216,
heavy (= drowsy), 217
Hecate, 218, 248.
hedge-pig, 253.
here-approach, 266.
hermits (beadsmen), 210,

him (=he), 281,

Index of Words and Phrases

his (= its), 211,
holds (= withholds), 251,
holp, 210.

| home (= completely), zo0.
from (= apart from), 237, | homely, Qﬁr,p ¥,

| horses (metre), 230.

from (= because of ), 26c. | hose {French}, 225,
from (=on account of), | housekeeper (dog), 237.

howlet, 254.
hurly-burly, 188,
Hyrean, 245,

ignorant, 208.
ill-composed, 26s.
illness (= evil), 205.
impress (= press), 258.
| in (repeated), 248.
incarnadine, 223,
Inchcolm, 1g3.
informs, 218,

inhabit, 246.

initiate (adjective), 248,
insane (proleptic), 1gg.
instruments (of persons),
. 271,

| Intermission, 270,
intrenchant, 28o.

Iona, 232,

it (of persons), zo4.

Jump (= risk), 211,
Jutty, 209,

| kerns, 190, 279.
knell (= passingbell), 21g.

knowings, 230,

laced, 227.

lack (= miss), 24z.

lamp (travelling), 230.
lapped, 1g2. k

| large (= unrestrained),

242,
latch (= catch), 26q.
lated, 241.
layish (= insolent), 192,
| leave (=leave off ), 240.
| leavy, 279.
| lesser, 198, 274.
like (= likely), 231.
lily-livered, 275.
limbeck, 214,
lime (= bird-lime", 261.
| limited (=appointed), 226.

| human (= humane), 243,

husbandry (= thrift), 216.

Index of Words and Phrases

line (= strengthen), zoo.

list (= lists), 236.

listening (transitive), z2r.

lodged, 236.

loves (plural), 237.

luxurious (= licentious),
264.

magot-pies, 247.
mansionry, 209.

marry, 250.

martlet, 209.

mated  (=bewildered),

273 s
maukin {or mawkin), 185.
maw, 254.
medicine, 274
memorize, 191.
mere (=absolute), =205,

207.

metaphysical, 205.

mettle, 215.

mile (plural), 278,

minion (= darling), 190,
231. :

minutely (= every min-
ute), 274.

missives (= messengers),
204.

mockery, 246.

modern (= ordinary), 268.

moe, 276,

monstrous  (trisyllable),

251’.
mortal (= deadly), =07,
245, 262.
martaalit‘,r (= life), 227.
mortified, 273.
motives (persons), 263.
mousing, 230.
mummy, 254.
murther, 2o1.
muse (= wonder), 245.

napkin, 225.

naught, 270.

nave (= navel), 191.
near (= nearer), 229-
near’st, 237.

nice (= precise), 268
nightgown, 223.
noise (= music), 258
nonpareil, 242.
Norways’, 103.
Norweyan, Igt.

note (= list), 241.

note (= notoriety), 240.
nothing (adverb}, 2c0.

oblivious, 276.

chscure (accent), 226.

of (= by), 230, 251.
offices, 217.

old (colloquial), 225.

on (= of), 199, 237, 238,

| =73 AT,
one (pronunciation), 281.
| once (= ever), 278,
opened, 264.
or ere, 268,
other (= otherwise), 21s.
ourselves (= each other),

243.
out (= in the field), 269.
| overcome, 246.
| owe (=own), 199, 202,
246, 277.

i Paddock, 18¢.
pall (= wrap), =207.
palter, 280.
parley, 227
parted (= died), 281.
passion, 244
patch (= fool), 275.
| pearl, 281.
pent-house, 195.
perfect, 261
| perseverance (accent),
| =266.
| pestered, 274.
physic (= cure), 226.
place (in falconry), 230.
poorly, 223.
portable, 265.
possess with, 26g.
| posset, 220.
posters, 105.
| power (=army), 269.
| predominance, 230.
present (= immediate}
| 1g3.
presently (= atonce), 193
| 207,
pretence (= purpose), 229
| pretend (= intend), 229
| 23%.
| probation (= proof), 236.
| producing forth, 281.
profound, 248,
| proof (= armour), 192.
| proper (ironical), 244.
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| proportion, 203.
PIrOSPEIous, 234.
protest, 273.
pull in, 278.
pUIVEyOr, 210
push (= onset), 275-
| put on (=set at work),
271,

quarrel, 1g0.
| quarry, 269.
| quell (= murder), 214.

ravin, 231.
ravined, 254.
rawness, 203.
readiness, 229
receipt(=receptacle),214.
receive (= believe), 215.
recoil (= fall off), 263.
relish of, 266.

| remembrance (metre),

240.

| remorse (= pity), zo7.
require (= request), 242.
resolve yourselves, 238.

| ronyon, 194.
roofed, 243.
rooky, 241.

| Ross, 199.
round (= crown}, 205, 257+
rouse (intransitive), 241.
rub, 238. ¢
rump-fed, 194.

| .
safe toward, 203.
sag, 274.
| Saint Colme’s Inch, 193.
| saucy, z42.
say (=tell), 189-
| scanned, 248,
scaped, 242, 270.
Scone, 231.
scotched, 239,
, | SCrew, 214,
| season, 248.
, | seated (= fixed), 201.
security, 249.
. | seeling, 240.
, | shipman, 194.
self (adjective), 281.
self-abuse, 248.
sennet, 234.
sense (plural), 272.
sensible, 218
| sergeant (metre), 189.
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set down, 277.

sewer, 210.

shag-haired, 262,

shard-borne, 240.

shine, 233.

shoal, 211,

shoughs, 236.

show (= appear), 1go, 198,
252,

shut up, 217.

sicken (=be surfeited),
256,

sightless (= invisible),
202, 207, 212,

Sinel, 1g9.

single, 201, 210,

sirrah, 260.

Siward, 266.

skirr, 276.

slab, 255.

sleave, 221.

sleights, 248,

slivered, 2ss.

slope (transitive), 256.

slumbery, 272.

so (omitted), 192, 198,
211, 220, 265,

sole, 263.

solemn (= formal), 234.

solicit (= move by pray-
ers), 267.

soliciting, zo1.

something (adverb), 238

sometime, 210, 262,

sooth, 1g1.

Sorry, 220, 230,

speak (= say), 242.

speculation, 245,

spoken (= said), 268.

spongy (= drunk), z14.

sprights, 259.

spy o’ the time, 238,

staff (= lance), 276, 279.

stamp (= coin), 268.

stanchless, 265.

start (= startle), 278.

state (= chair), 242.

station (= attitude), 281.

stay (= wait for), 267.
still (= always), 234, 280,
stir (= motion), 20z.
studied, 2o0.

success, 2rr,

sudden (= violent), 264.
summer-seeming, 265.
surcease, 21r1.
surveying, 1g1.

sway by, 274.

sweaten, 256,

syllable, 263.

taint (= be infected), 274.

taking-off, 211,

tale (= counting), 200.

teems (transitive), 268.

temperance, 266.

tending, 205,

thane, 192,

that, 192,

the which, 234, 281.

thee (= thou), 205.

thickens, 241.

think, 264.

thought (= kept in mind),
221,

| thralls (= slaves), 251,

tidings (number), zos.
timely (= betimes), z41.
timely (adverb), 226.
titles (= claims). 260.

to (= compared with),

244.
to (= for), 263,
to (= in addition to), 235. |

to (omitted), 243.
top (= crown), 257.
top (verb), 264.
top-full, 207.

toward (and
218.
towering (in falconry),
230,

towards),

| trace, 259,

trains (= tricks), 266.
trammel up, z11.

Index of Words and Phrases

transpose, 263.
treatise, 277.
trenched, 242.
trifled, 22q.
tugged, 237.
twofold balls, 259.

undeeded, 279.

unrough, 273.

unspeak, 266.

untitled, 266.

upon a thought, 244.
uproar (verb), 266.
using (= cherishing), 239
utterance, to the, 236.

valued (= valuing), 237.

vantage, 101.

venom (adjective), 254.

verity (= truthfulness),
266.

vessel, 235,

visards, 240.

wassail, 214.
water-rugs, 236.
weird, 105.

| what, 264, 279.

which (= who), 191.

while (= till), 235.

whiles, 204, 219, 241.

who (= whom), 238, 243.

wholesome (= healthy),
266.

with (= by), 235.

with (= on), 261.

| without (= beyond), 239.
| witnessed, 26q.

worm (= serpent), 243.

| wrack, 200,
touch (= sensibility), 260.

wren, 260.
wrought
202.

(= agitated),

yesty, 256.
yew (poisonous), 255.







